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isij–I : oLrqfu"B Vkbi iz'u 
Paper–I : Objective Type Questions 

 

टनर्देश (प्रश् न 1-30): ये बहु वैकनपपक प्रश् ि हैं। प्रत्येक प्रश्न के 2 अांक होंगे। प्रत्येक गलत उत्तर के नलए 0.5 अांक क टे ज एांगे। 

नबि  प्रय स नकए गए प्रश्नों के नलए कोई अांक िहीं निय  ज एग  और ि क ट  ज एग । िीचे निए गए प्रत्येक प्रश्न के नलए सबसे 

उपयकु्त उत्तर चिुें: 

Directions (Questions 1-30): These are Multiple Choice Questions (MCQs), and each question carries 2 

marks. 0.5 marks will be deducted for each incorrect answer. No marks will be awarded or deducted for 

unattempted questions. Select the most appropriate answer for each of the questions below : 

 

1. Hkkjr esa jk"Vªh; Vsyhfot+u izlkj.k ¼nwjn'kZu½ fdl o"kZ esa vkjEHk gqvk\ 

 In which year did the National Television transmission (Doordarshan) start in India? 

 (1) 1957 (2) 1959 (3) 1972 (4) 1982 

 

2. ^^dSpvi** Vsyhfot+u dk vFkZ gS &&&&&&&& 

 ¼1½ ,D'ku jhIys   

 ¼2½ izlkj.k ds i'pkr~ miyC/k dk;ZØe  

 ¼3½ Vsyhfot+u MkWD;wesaVªh ¼o`rfp=½ esa i`"BHkwfe dh tkudkjh 

 ¼4½ fiNys /kkjkokfgdksa dk iqudZFku 

 “Catch-up” Television means __________  

 (1) action replay 

 (2) programs accessible post telecast 

 (3) background information in a television documentary 

 (4) recap of the previous episodes 

 

3. fMftVy ,lsV eSustesaV ¼Mh , ,e½ vkSj ehfM;k ,lsV eSustesaV ¼,e , ,e½ ehfM;k izcU/ku ls lEcaf/kr nks 

flLVe gSA bl lEca/k esa lgh fodYi pqfu,A 

 ¼1½ Mh , ,e O;kid :i ls lHkh izdkj dh fMftVy ,lsV ¼lkexzh½ dk izcU/ku djrk gSA 

 ¼2½ ,e , ,e fo'ks"k :i ls fofM;ks] vkWfM;ks vkSj Nfo;ksa ¼best½ tSlh eYVhehfM;k Qkbyksa ds izcU/ku ij 

/;ku dsfUnzr djrk gSA 

 ¼3½ nksuksa iz.kkfy;ksa dk mís'; lkefxz;ksa dks O;ofLFkr djuk] laxzghr djuk] iqu%izkIr djuk vkSj forjhr 

djuk gSA 

 ¼4½ mijksDr lHkh 

 Digital Asset Management (DAM) and Media Asset Management (MAM) are two systems related 

to media management. Choose the correct option in this regard; 

 (1) DAM broadly manages all types of digital assets 

 (2) MAM focuses specifically on managing multimedia files like videos, audio, and images. 

 (3) Both systems aim to organize, store, retrieve, and distribute assets. 

 (4) All of the above 
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4. Hkkjr jRu iafMr Hkhelsu tks'kh Hkkjrh; 'kkL=h; laxhr ds &&&&&&& ?kjkus ds FksA 

 ¼1½ dukZVd ¼2½ vrjkSyh ¼3½ t;iqj ¼4½ fdjkuk  

 Bharat Ratna Pandit Bhimsen Joshi was the exponent of _________ Gharana of Indian Classical 

Music. 

 (1) Karnataka (2) Atrauli (3) Jaipur (4) Kirana 

 

5. vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % ^flVdkWe Vsyhfotu ij ,d dk;ZØe gS tks fofHkUu ik=ksa dks ,d tSlh euksjatd fLFkfr;ksa esa 

fn[kkrk gSA 

dFku ch % ,d Vh oh 'kks dh 'kSyh] 'kks dh Js.kh dks lanfHkZr djrh gS] ftls mldh 'kSyh] :i vkSj fo"k; 

}kjk ifjHkkf"kr fd;k tkrk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gS 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gS 

 ¼3½ nksuksa dFku , vkSj ch lR; gSa 

 ¼4½ nksuksa dFku , vkSj ch vlR; gSa 

 As regards to Audio –Visual Production, choose the correct option from the following; 

 Statement A: Sitcom is a programme on television that shows the different characters in same 

amusing situations. 

 Statement B: A TV show's genre refers to category of show, defined by its style, form, and content. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

6. ,y bZ Mh okWy dk mi;ksx djds vkHkklh fufeZfr ¼opqZvy izksMsD'ku½ esa ^^fiDlsy fip** eq[; :i esa &&&& 

dks bafxr djrk gSA 

 ¼1½ ,y bZ Mh dh ped 

 ¼2½ dSejs vkSj ,y bZ Mh okWy ds chp dh nwjh 

 ¼3½ ,y bZ Mh okWy ij nks fudVLFk fiDlsy ds dsUnzksa ds chp dh nwjh 

 ¼4½ izfroxZ ehVj ,y bZ Mh dh la[;k 

 In virtual production using LED wall, "pixel pitch" primarily indicates ________. 

 (1) the brightness of the LEDs 

 (2) the distance between the camera and the LED wall 

 (3) the distance between the centers of two adjacent pixels on the LED wall 

 (4) the number of LEDs per square meter  
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7. &&&&&&&& xwxy ySCl (Google Labs) }kjk yk¡p fd;k x;k uohure , vkbZ (AI) fQ+Ye esfdax Vwy gS 

tks flusekbZ ǹ'; vkSj dgkfu;ksa dks l`tu djrk gSA 

 ¼1½ ¶yks    ¼2½ fQYe AI 

 ¼3½ fMiekabM   ¼4½ bestu 4 

 _______ is the latest AI film making tool launched by Google Labs that creates cinematic scenes 

and stories. 

 (1) Flow   (2) Film AI 

 (3) Deepmind   (4) Imagen 4 

 

8. u`R;kaxuk dqeqfnuh ykf[k;k dks Hkkjrh; dyk esa muds egÙoiw.kZ ;ksxnku ds fy, 2025 esa &&&&&& ls 

lEekfur fd;k x;kA 

 ¼1½ in~e Jh    ¼2½ in~e Hkw"k.k  

 ¼3½ in~e foHkw"k.k    ¼4½ nknk lkgc Qkyds  

 Dancer Kumudini Lakhia was awarded _______ in 2025 for her significant contribution to Indian 

arts. 

 (1) Padma Shri   (2) Padma Bhushan 

 (3) Padma Vibhushan   (4) Dadasaheb Phalke 

 

9. ebZ 2025 esa lwpuk vkSj izlkj.k ea=ky; }kjk eqEcbZ esa ^^osOl** (WAVES) dk;ZØe vk;ksftr fd;k x;k 

FkkA ^^osOl** (WAVES) dk vFkZ &&&&&&&&& gSA  

 ¼1½ oYMZ ,uhes'ku] fofM;ks ,aM baVjVsuesaV 'kksA 

 ¼2½ oYMZ vkWfM;ks fotqvy ,aM baVjVsuesaV lfeV 

 ¼3½ oYMZokbM vkVZ fofM;ks ,aM bysDVªkWfud flEiksft;e 

 ¼4½ oYMZ vkWfM;ks] opqZvy] baVjVsuesaV ,aM LVªhfeax lfeV 

 In May 2025, “WAVES” program was held in Mumbai by Ministry of Information & Broadcasting. 

“WAVES” stands for ________  

 (1) World Animation, Video & Entertainment Show 

 (2) World Audio Visual & Entertainment Summit 

 (3) Worldwide Arts, Video & Electronic Symposium  

 (4) World Audio, Virtual, Entertainment & Streaming Summit 

 

10. ebZ 2025 esa] Hkkjr ds jk"Vªifr us &&&&&&& dks 58oka KkuihB iqjLdkj iznku fd;kA 

 ¼1½ fouksn dqekj 'kqDyk   ¼2½ vferko ?kks"k 

 ¼3½ j?kqohj pkS/kjh   ¼4½ jkeHknzkpk;Z  

 In May 2025, the President of India conferred the 58th Jnanpith Award to ______  

 (1) Vinod Kumar Shukla  (2) Amitav Ghosh 

 (3) Raghuveer Chaudhari  (4) Rambhadracharya  
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11. vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % Cykfdax vkerkSj ij ,d n`'; ds Hkhrj vfHkusrkvksa vkSj dSejksa dh vkoktkgh ¼ewoesaV½ dh ;kstuk 

cukus dh ,d izfØ;k gSA 

dFku ch % Ýsfeax vkerkSj ij ,d dgkuh dks n`'; :i esa crkus ds fy, 'kkWVl ds p;u vkSj O;oLFkk 

djus dh ,d izfØ;k gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gSA 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gSA 

 ¼3½ dFku , vkSj ch nksuksa lR; gSaA 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSaA 

 As regards to Audio – Visual Production, choose the correct option from the following; 

 Statement A: Blocking is generally a process of planning the movement of actors and cameras 

within a scene. 

 Statement B: Framing is generally a process of selecting and arranging shots to tell a story 

visually. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

12. vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa] vfHkdFku (A) ds dFku ds i'pkr dkj.k (R) dk dFku fn;k 

x;k gSA lgh fodYi pqfu,A 

vfHkdFku (A) % fluseSVkxzkQh dsoy Nfo;ksa dks dSIpj djus ls dgha vf/kd gSA 

dkj.k (R) % fluseSVkxzkQh fdlh fQYe ds euksn'kk ¼ewM½] Vksu vkSj ǹ'; dgkuh dks vkdkj ns ldrh gSA 

 (1) (R) (A) dh lgh O;k[;k gSA 

 (2) (R) (A) dh lgh O;k[;k ugha gSA 

 (3) (A) vlR; gS ysfdu (R) lR; gSA 

 (4) nksuksa (A) vkSj (R) vlR; gSaA 

 As regards to Audio – Visual Production, a statement of Assertion (A) is followed by a statement of 

Reason (R). Choose the correct option;  

 Assertion (A): Cinematography is more than just capturing images. 

 Reason (R): Cinematography can shape the mood, tone, and visual storytelling of a film. 

 (1) (R) is the correct explanation of (A)  

 (2) (R) is not the correct explanation of (A) 

 (3) (A) is false but (R) is true 

 (4) Both (A) and (R) are false 
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13. Vh oh Øk;Øe fufeZfr ds lEcU/k esa] fuEufyf[kr esa ls lgh fodYi pqfu,aA 

dFku , % funsZ'kd eq[; :i ls fQYe dh ǹ'; 'kSyh vkSj lexz :i LFkkfir djus ds fy, fuekZ.k 

lajpukdkj ¼izksMsD'ku fMtkbuj½ ds lkFk dke djrk gSA 

 dFku ch % fuekZ.k lajpukdkj ¼izksMsD'ku fMtkbuj½ vkSj fuekZ.k izcU/kd ¼izksMsD'ku eSustj½ ,d gh O;fDr 

gS] tks ,d gh dk;Z djrs gSaA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gSA 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gSA 

 ¼3½ dFku , vkSj ch nksuksa lR; gSaA 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSaA 

 As regards to TV Programme Production, choose correct option from the following; 

 Statement A: The Director works with the Production Designer primarily to establish the film's 

Visual style and overall look. 

 Statement B: Production Designer and Production Manager are same persons who carry-out same 

job.  

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

14. vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa] vfHkdFku (A) ds dFku ds i'pkr dkj.k (R) dk dFku fn;k 

x;k gSA lgh fodYi pqfu,A 

vfHkdFku (A) % fdlh fQYe esa /ofu lajpuk ¼lkmaM fMtkbu½ mruh gh egRoiw.kZ gS] ftruk dh ǹ';  

 dkj.k (R) % /ofu ifjos'k cuk ldrh gS vkSj dFkk dks c<+k ldrh gSA 

 (1) (R) (A) dh lgh O;k[;k gSA 

 (2) (R) (A) dh lgh O;k[;k ugha gSA 

 (3) (A) vlR; gS ysfdu (R) lR; gSA 

 (4) nksuksa (A) vkSj (R) vlR; gSaA 

 As regards to Audio – Visual Production, a statement of Assertion (A) is followed by a statement of 

Reason (R). Choose the correct option; 

 Assertion (A): Sound design is as important as visuals in a film. 

 Reason (R): Sound can create atmosphere and enhance the narrative. 

 (1) (R) is the correct explanation of (A)  

 (2) (R) is not the correct explanation of (A) 

 (3) (A) is false but (R) is true 

 (4) Both (A) and (R) are false 
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15. fdlh Hkh vkWfM;ks fotqvy fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu, %  

dFku , % okbM 'kkWV yEch nwjh ls fy;k tkrk gS] tcfd Dykst+ vi 'kkWV de nwjh ls fy;k tkrk gSA 

 dFku ch % ,d okbM 'kkWV cgqr lkjh ì"BHkwfe fn[kkrk gS] tcfd Dykst+ vi 'kkWV fo"k; ds ,d NksVs ls 

{ks= ij dsfUnzr gksrk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gSA 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gSA 

 ¼3½ dFku , vkSj ch nksuksa lR; gSaA 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSaA 

 As regards to any Audio-Visual Production, choose the correct option from the following; 

 Statement A: A wide shot is taken from a long distance, while a close-up shot is taken from a short 

distance. 

 Statement B: A wide shot shows a lot of background, while a close-up shot focuses on a small area 

of the subject. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

16. fdlh Hkh vkWfM;ks&fotqvy dh fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % :y vkWQ FkMZl Ýsfeax vkSj lajpuk ds fy, ,d fn'kk funsZ'k gSA 

 dFku ch % :y vkWQ FkMZl ^dh ykbV*] ^fQy ykbV* vkSj ^cSd ykbV* dks ,d lkFk fu;fU=r djuk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gSA 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gSA 

 ¼3½ dFku , vkSj ch nksuksa lR; gSaA 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSaA 

 As regards to any Audio-Visual Production, choose the correct option from the following; 

 Statement A: The rule of thirds is a guideline for framing and composition. 

 Statement B: The rule of thirds is to control 'key light', 'fill light' and 'back light' together. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 
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17. fdlh Hkh Vh-oh- dk;ZØe fufeZfr ¼izksMsD'ku½ ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % vuqdqyu dk izkFkfed mís'; igys ls fo|eku dk;Z dks n`'; vkSj dFkk QkesZV ¼izk:i½ esa 

ifjofrZr djuk gSA 

 dFku ch % jsdh dk izkFkfed mís'; fQYekadu ds fy, mi;qDr LFkyksa ¼LFkkuksa½ dk ewY;kadu vkSj p;u 

djuk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gSA 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gSA 

 ¼3½ dFku , vkSj ch nksuksa lR; gSaA 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSaA 

 As regards to any TV Programme Production, choose the correct option from the following; 

 Statement A: The primary purpose of adaptation is to translate a pre-existing work into a visual 

and narrative format.  

 Statement B: The primary purpose of a recce (location scouting) is to evaluate and select suitable 

locations for filming. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

18. vkWfM;ks&fotqvy fufeZfr ds lEcU/k esa Nfo dks ;FkklaHko 'kkiZ cukus ds fy, dSejk ysal dks ,MtsLV djus 

ds fy, 'kCn dks &&&&&&& dgk tkrk gSA 

 ¼1½ T+kwfeax  ¼2½ iSfuax ¼3½ Qksdflax ¼4½ VªSfdax 

 As regards to Audio Visual Production, the term for adjusting a camera lens to ensure the image is 

as sharp as possible is called as _________  

 (1) Zooming (2) Panning (3) Focusing (4) Tracking 

 

19. Vh-oh- dk;ZØe fufeZfr esa ^^fujUrjrk ¼daVhU;wVh½** dk vFkZ gS &&&&&&&&A 

 ¼1½ vfHkusrkvksa ds izn'kZu dh fujUrjrkA 

 ¼2½ ,d 'kkWV ls nwljs 'kkWV rd n`'; rRoksa ¼os'kHkw"kk] eap dh oLrq,a ¼izksIl½ vkfn½ dh fujUrjrkA 

 ¼3½ iwjh J̀a[kyk esa dgkuh dh fujUrjrk 

 ¼4½ mi;qZDr lHkh  

 In TV programme production, "continuity" means __________.   

 (1) The consistency of the actors' performances 

 (2) The consistency of the visual elements (costumes, props, etc.) from one shot to the next 

 (3) The consistency of the storyline throughout the series 

 (4) All of the above 
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20. dSejs ds iSu vkSj fVYV izpkyu lapkyu ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % iSu dk vFkZ gS dSejs dks yacor ¼ofVZdyh½ :i esa LFkkukUrfjr djukA 

 dFku ch % fVYV dk vFkZ gS dSejs dks {kSfrt ¼gksjht+ksUVyh½ :i esa ?kwekuk  

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gSA 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gSA 

 ¼3½ dFku , vkSj ch nksuksa lR; gSaA 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSaA 

 As regards to pan and tilt operations of a camera, choose the correct option from the following; 

 Statement A: Pan means moving the camera vertically  

 Statement B: Tilt means moving the camera horizontally  

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

21. vkWfM;ks&fotqvy fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % fLØIVsM 'kks esa funsZ'kd dk lHkh igyqvksa ij iwjk fu;U=.k gksrk gS vkSj funsZ'kd vfHkusrkvksa ds 

lkFk dk;Z djrk gSA 

 dFku ch % fj;fyVh 'kks esa] funsZ'kd dks vizR;kf'kr fLFkfr;ksa vkSj ?kVukvksa ds vuqdwy gksuk iM+rk gS vkSj 

funsZ'kd izfrHkkfx;ksa ds lkFk dk;Z djrk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gSA 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gSA 

 ¼3½ dFku , vkSj ch nksuksa lR; gSaA 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSaA 

 As regards to Audio-Visual Production, choose the correct option from the following; 

 Statement A: In a scripted show, the Director has full control over all aspects of the production and 

Director works with actors. 

 Statement B: In a reality show, the Director has to adapt to unpredictable situations & events and 

Director works with participants. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

22. eYVh dSejk lsVvi dk mi;ksx vkerkSj ij &&&&&&& esa fd;k tkrk gSA 

 ¼1½ LorU= de ctV dh Qhpj fQ+Yeksa ¼2½ ,uhes'ku fQ+Yeksa  

 ¼3½ o`Ùkfp= ¼MkWD;wesaVªht½   ¼4½ Vhoh lekpkj vkSj flVdkWe 

 Multi-camera setup is most commonly used in _________  

 (1) Independent low budget feature films (2) Animation films  

 (3) Documentaries   (4) TV News & Sitcoms 
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23. vkWfM;ks&fotqvy fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

 ¼1½ yks ,axy 'kkWV fdlh ik= dks 'kfDr'kkyh vkSj izHkko'kkyh fn[kk ldrk gSA 

 ¼2½ gkbZ ,axy 'kkWV fdlh ik= dks 'kfDr'kkyh vkSj izHkko'kkyh fn[kk ldrk gSA 

 ¼3½ lk¶V ykbV xgjh ijNkbZ ¼gk'kZ 'kWMks½ cukrk gS vkSj 'kkWV esa vf/kdre fooj.k nsrk gSA 

 ¼4½ Lyks eks'ku dk iz;ksx fdlh fo'ks"k {k.k ;k Hkkouk ij cy ugha ns ldrkA 

 As regards to Audio – Visual Production, choose correct option from the following; 

 (1) A low-angle shot can make a character appear powerful and dominant. 

 (2) A high-angle shot can make a character appear powerful and dominant. 

 (3) Soft light gives harsh shadows and maximizes details in a shot. 

 (4) The use of slow motion cannot emphasize a particular moment or emotion. 

 

24. vkWfM;ks fotqvy fufeZfr ds lEcU/k esa] fuEufyf[kr esa lgh fodYi pqfu,A 

 ¼1½ xgu vuqHkwfr O;Dr djus ds fy, Dykst+vi 'kkWV dh rqyuk esa ykWUx 'kkWV vf/kd izHkkoh gksrk gS 

 ¼2½ fdlh ǹ'; dh lsfVax LFkkfir djus ds fy, ykWUx 'kkWV dh rqyuk esa feM 'kkWV mi;ksxh gksxkA 

 ¼3½ 'kkWVl ds chp esa Rofjr dV (quick cut) ls rkRdkfydrk ;k mRlkg dh Hkkouk mRiUu gks ldrh gSA 

 ¼4½ eksaVkt dk mi;ksx djds fnuksa ;k o"kks± ds fcrus dks fn[kkus ds fy, le; dks izHkkoh <ax ls laf{kIr 

ugha fd;k tk ldrk gSA 

 As regards to Audio – Visual Production, choose correct option from the following; 

 (1) A long-shot is more effective than close-up-shot for conveying intense emotion. 

 (2) A mid shot is useful for establishing the setting of a scene than long shot. 

 (3) A quick cut between shots can create a sense of urgency or excitement. 

 (4) Using a montage cannot effectively condense time to show the passage of days or years. 

 

25. vkWfM;ks&fotqvy fufeZfr ds lEcU/k esa ekbØksMªkek dh eq[; fo'ks"krk &&&&&&& gSaA 

 ¼1½ dbZ lhtu dh egkdkO; dh dgkfu;k¡A 

 ¼2½ dbZ midFkkvksa ds lkFk tfVy dFkkudA 

 ¼3½ yEcs le; rd tfVy ¼dkWEIysDl½ pfj= dk fodklA 

 ¼4½ ,dy la?k"kZ ;k fLFkfr ij /;ku dsfUnzr djus okyh NksVh] vkRefufgr dFkk,aA 

 As regards to Audio – Visual Production, key characteristic of a micro-drama is _____ . 

 (1) Epic storylines spanning multiple seasons 

 (2) Intricate plots with numerous subplots 

 (3) Complex character development over extended periods of time 

 (4) Short, self-contained narratives with a focus on a single conflict or situation 

 

26. fuEufyf[kr esa ls dkSu lh dkYifud dgkuh dk mnkgj.k gS\ 

 ¼1½ fdlh vkfo"dkj ds fo"k; esa fy[kk x;k lekpkj ys[kA 

 ¼2½ fdlh ns'k ds bfrgkl ds fo"k; esa ikB~;iqLrdA 

 ¼3½ ,d oSKkfud dh thouh 

 ¼4½ cksyus okys dqrs ds fo"k; esa miU;kl] tks ekuo Hkk"kk dks Hkh le>rk gSA 

 Which of the following is an example of a fictional story? 

 (1) A news article written about an invention.  

 (2) A textbook about history of a country. 

 (3) A biography about life of a scientist. 

 (4) A novel about a talking dog who also understands human language. 
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27. opqZvy izksMsD'ku esa ,ybZMh okWYl eq[; :i ls fuEu :i esa dk;Z djrh gS  

 ¼1½ lsV ij izSfDVdy ykbV dk lzksr 

 ¼2½ ikjaifjd xzhu LØhu ds fy, izfrLFkkiu] okLrfod le; vkHkklh ¼opqZvy½ okrkoj.k dks iznZf'kr djuk 

 ¼3½ U;wure iksLV izksMsD'ku ds lkFk vfHkusrk ds izn'kZu dks dSIpj djus dh ,d fof/k 

 ¼4½ fQYekadu ds i'pkr] fo'ks"k izHkko ykus ds fy, ,d midj.k  

 LED walls in virtual production primarily serve as:_______________  

 (1) A source of practical lighting on set. 

 (2) A replacement for traditional green screens, displaying real-time virtual environments. 

 (3) A method for capturing actor performances with minimal post-production. 

 (4) A tool for creating special effects after filming.  

 

28. vkWfM;ks fotqvy fufeZfr ds lEcU/k esa lekU;r% Qksyh &&&&&& dh izfØ;k gSA 

 ¼1½ fdlh LFkku ij ikjos'koh; /ofu;ksa dks fjdkWMZ djusA 

 ¼2½ vkWu LØhu ,D'ku ds lkFk lkeUtL; ¼rkyesy½ fcBkus gqrs gq, /ofu izHkko cukusA 

 ¼3½ fofHkUu /ofu rÙoksa dks ,d lkFk feykusA 

 ¼4½ fdlh fQYe esa laokn lEikfnr djusA 

 As regards to Audio –Visual Production, generally Foley is the process of __________ 

 (1) Recording ambient sounds in a location. 

 (2) Creating sound effects in sync with on-screen action. 

 (3) Mixing different sound elements together. 

 (4) Editing dialogue in a film. 

 

29. ;fn dksbZ O;kolkf;d ¼is'ksoj½ cwe jkWM dks laHkky jgk gS] rks og fQ+Ye Øw ds fdl foHkkx ls lEcfU/kr gS\ 

 ¼1½ funsZ'ku ¼MkW;jsD'ku½   ¼2½ pyfp=kadu ¼fluseSVksxzkQh½ 

 ¼3½ laiknu ¼,fMfVax½   ¼4½ /ofu eqnz.k ¼lkm.M fjdkWfMax½ 

 If a film professional is handling the boom-rod, which department of the film crew does he belong 

to?  

 (1) Direction   (2) Cinematography 

 (3) Editing   (4) Sound Recording 

 

30. vkWfM;ks&fotqvy fufeZfr ¼izh&izksMsD'ku] izksMsD'ku vkSj iksLV izksMsD'ku½ ds pj.kksa ds lanHkZ esa] fuEufyf[kr 

dkWye dk feyku djsa vkSj uhps fn, x;s dksM ls lgh fodYi pqusaA 

 With reference to Pre – Production, Production & Post – Production stages of Audio – Visual 

production, match the following columns and select the correct option from the codes gives below; 

  

pj.k@Stages izfØ;k@Process 

(a) izh&izksMsD'ku@Pre – Production  
(i) izdk'k vkSj dSejk vkWijs'kUl @  

Lighting & camera operations 

(b) izksMsD'ku@Production (ii) okWbl&vksoj@Voice – over 

(c) iksLV izksMsD'ku@ 

Post – Production  
(iii) lsV fMt+kbu vkSj fuekZ.k@Set design & construction 

  

 Codes: 

  (1) (a) – (i), (b) – (ii), (c) – (iii) (2) (a) – (iii), (b) – (i), (c) – (ii) 

 (3) (a) – (ii), (b) – (iii), (c) – (i)  (4) (a) – (iii), (b) – (ii), (c) – (i)  
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isij–II : O;fDrfu"B Vkbi iz'u  
Paper–II : Subjective Type Questions 

 

टनर्देश (प्रश् न 31-32): वर्णि त्मक उत्तर निए गए स्थ ि पर ही नलखे ज ए। परूक पषृ्ठों के नलए कोई प्र वध ि िहीं ह।ै नचत्र (जह ां भी 

बि िे के नलए कह  ज ए) केवल क ली पेंनसल क  उपयोग करके बि ए ज िे हैं।  

Directions (Questions 31-32): Descriptive Answers are to be written in the space provided. There is no 

provision for supplementary sheets. Drawings (Wherever asked to Draw) are to be drawn using black 

pencil only.   

 

प्रश्न 31 : निम्िनलनखत में से नकसी एक क  उत्तर िीनजए। 

Question 31: Attempt any one of the following :  

 20 vad 

 20 marks 

 

31.  rhu fnuksa dh yxkrkj ckfj'k ds i'pkr~ ;g ,d pednkj /kwi okyk fnu gSA ,d fdlku vius [ksr ds 

ikl [kM+k gksdj Mwch gqbZ Qlyksa dks ns[k jgk gSA mldk 4 o"khZ; NksVk cPpk mTToy fnu ls cgqr [kq'k gS 

vkSj frrfy;k¡ vkSj MªSxu QykbZ ds ihNs Hkkx jgk gSA 

  fdlku nq[kh gS vkSj csVk [kq'k gSA bl fLFkfr ij vk/kkfjr dgkuh fyf[k, vkSj muds laoknksa dks lfoLrkj 

fy[ksaA 

 Its a bright sunny day after three days of continuous rains. A farmer is standing next to his farm and 

looking at submerged crops. His 4 year young son is elated with bright day and is running after 

butterflies & dragonflies  

 Farmer is sad and son is happy!. Write a story based on this situation and elaborate their dialogue.  

vFkok @ OR 

  nknk th ¼th ,Q½ 6 o"khZ; v:.k dks mlds Ldwy ds igys fnu iSny NksMus tkrs gSaA v:.k jksrk gS] 

dgrk gS] ^nknk th ¼th ,Q½ rqe dgha er tkvks* nknk th v:.k dks mldh d{kk esa NksM+ nsrs gSaA Ldwy 

ds ckgj] nknk th vc vU; ekrk firk ds lkFk ckrphr djrs gSaA ,d ykijokg eksVj lkbfdy pkyd 

nknk th ¼th ,Q½ dks Nwrs gq, pyk tkrk gS vkSj nknk th dks uhps fxjk nsrk gSA  

  mi;qZDr ?kVuk dks ,d laf{kIr] jkspd dFkk ds :i esa fodflr djsaA 

 Grandfather (GF) walks 6 year-old Arun on the first day of his school. Arun weeps, says, “GF, you 

don’t go anywhere!” GF drops Arun inside his classroom. Outside the school, GF now chats with 

other parents. A rash motorcyclist grazes past GF and causes GF to fall down ……. 

 Develop the above incident further into a short, engaging narrative. 
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प्रश्न 32 : fdUgha nks iz'uksa ds mÙkj nhft,  

Question 32 : Answer any two questions : 

izR;sd ds fy, 10 vad  

10 marks each 

 

(i)  eksckby Qksu vkSj Vh oh ij Vsyhfotu fo"k; oLrq ¼lkexzh½ ns[kus ds fo"k; esa vius fopkj O;Dr djsaA 

vuqHko vkSj izHkko ds lEcU/k esa ldkjkRed vkSj udkjkRed igyqvksa dks foLrkj ls crk,¡A 

 Express your views about viewing television content on mobile phone and on TV set. Elaborate the 

positive and negative aspects with relationship to experience and impact. 

 

(ii) viuh ilUnhnk fQYe ;k Vh oh funsZ'kd ds dk;Z ds ukVdh; :i ls egRoiw.kZ n`';ksa ds funsZ'ku ds vuqlkj 

fo'ys"k.k dhft,A funsZ'ku ds igyqvksa dks /;ku esa j[krs gq, crk,a fd vkidks ;g D;ksa ilUn vk;kA 

 Write a directional analysis of a dramatically important scene from your favorite film or TV 

Director’s work. Elaborate why you liked it, with reference to aspects of direction. 

 

(iii) LiksZVl Vsyhfotu ,d cgqr csgrjhu dfj;j volj ppkZ dhft, vkSj foLrkj ls fy[ksaA 

 ‘SPORTS TELEVISION’ is a great career opportunity: Discuss & elaborate. 
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jQ dk;Z ds fy, txg 

Space for Rough Work 
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परीक्षार्थी के टिए टनरे्दश / INSTRUCTIONS TO CANDIDATE 

1.  परीक्ष  शरुू होिे से पहले प्रश् ि-सह-उत्तर पुनस्तक  के कवर और ओएमआर शीट पर आवश्यक ज िक री भरें। 

2.  परीक्ष  (पेपर-I और पेपर-II) की कुल अवनध 120 नमिट ह।ै निव य ांग पररक्ष थी के नलये कुल 40 नमिट अनतररक् त अवनध तथ  स् क्र ईब क  प्र वध ि ह।ै प्रश् ि-सह-

उत्तर पुनस्तक  खोलिे के तुरांत ब ि उसकी पूर्णत  की ज ाँच करें।  

3.  पेपर-I में कुल 30 वस्तुनिष्ठ प्रक र के प्रश्न हैं। 

4.  प्रत्येक प्रश्न के च र नवकपप (1), (2), (3) और (4) हैं। इि च र नवकपपों में से केवल एक ही सबसे उपयुक् त या सही उत्तर ह।ै प्रत्येक प्रश्न के नलए सबसे उपयुक् त 

या सही उत्तर के अिुरूप नवकपप क  चयि करें। प्रत्येक प्रश्न के उत्तर क  मपूय ांकि निम्िनलनखत अांकि योजि  के अिुस र नकय  ज एग :  

 पूर्ण अांक: +2 यनि केवल सबसे उपयुक् त या सही टिकल्प चिु  गय  ह;ै 

 शनू्य अांक: 0 यनि कोई भी नवकपप िहीं चिु  गय  है (अथ णत, प्रश्न अिुत्तररत ह)ै;  

 िक र त्मक अांक: -0.5 अन्य सभी म मलों में। 

5-  वस्तुनिष्ठ प्रक र के उत्तर ओएमआर उत्तर-पत्रक पर अांनकत नकए ज िे हैं, जो अलग से उपलब्ध कर ए गए हैं। 

6.  प्रश्न के उत्तर के रूप में एक ब र अांड क र को क ल  कर निय  ज त  ह,ै तो यह अांनतम ह।ै उत्तर नवकपप को एक ब र क ल  करिे के ब ि बिल  िहीं ज  सकत ।  

7.  अिुव ि में अस्पष्टत  के म मले में, अांग्रेजी सांस्करर् को प्र म नर्क म ि  ज एग । प्रश् ि-सह-उत्तर पुनस्तक  में ही रफ क यण करि  ह।ै रफ क यण करिे के नलए प्रश् ि-सह-

उत्तर पुनस्तक  में समनपणत जगह िी गई ह।ै 

8.  पेपर-II में नवषयनिष् ठ प्रक र के प्रश्न हैं। नवषयनिष् ठ प्रश्न के उत्तर निए गए स् थ ि में ही नलखें। सभी प्रश् िों को केवल एक ही भ ष  में नलखें अथ णत अांग्रेजी में य  नहांिी में।  

9.  प्रश् ि क  उत्तर िेिे के नलए अांड क र को क ल  करिे के नलए केवल िीले/क ले बॉल पॉइांट पेि क  उपयोग करें। ह ल ाँनक, रेख नचत्र और नचत्र में केवल पेंनसल क  

उपयोग करके बि एां।  

10. इस प्रश् ि-सह-उत्तर पुनस्तक  य  इसके नकसी भ ग को परीक्ष  हॉल के ब हर ले ज िे य  ले ज िे क  प्रय स करिे व ले परीक्ष थी के नवरुद्ध उपयुक्त नसनवल/आपर नधक 

क यणव ही की ज एगी। 

11. नकसी भी प्रश्न(िों) को अांनतम मपूय ांकि से ब हर करिे क  अनधक र परीक्ष  प्र नधक री के प स ह।ै 

12. प्रश् ि-सह-उत्तर पुनस्तक  के नकसी भी मि के सांबांध में परीक्ष  निरीक्षक से स्पष्टीकरर् ि म ांगें। अपिे सवोत्तम निर्णय क  प्रयोग करें। 

1.  Fill up the necessary information on the cover of Question cum Answer Booklet and the OMR Sheet before 

commencement of the test.  

2.  The total duration of the Test (Paper-I & Paper-II) is 120 minutes. There is a provision of additional 40 minutes and 

scribe for candidates belonging to PwD. Check for completeness of the Question cum Answer Booklet immediately after 

opening.  

3.  There are 30 objective type questions in Paper-I.  

4.  Each question has FOUR options (1), (2), (3) and (4). ONLY ONE of these four options is either the most appropriate 

or correct answer. For each question, choose the option corresponding to the most appropriate or correct answer.  

Answer to each question will be evaluated according to the following marking scheme:  

 Full Marks: +2 If ONLY the most appropriate or correct answer is chosen;  

 Zero Marks: 0 If none of the options is chosen (i.e., the question is unanswered);  

 Negative Marks: –0.5 In all other cases.  

5.  Objective type Answers are to be marked on the OMR Answer-Sheet, which is provided separately.  

6.  Once oval is darkened as answer to the question, it is final. Answer option once darkened cannot be changed.  

7. In case of ambiguity in translation, English version will be deemed authentic. Rough work is to be done in Question cum 

Answer Booklet only. Dedicated space is provided for rough work in question cum answer booklet. 

8. Paper-II is of subjective type questions. Answers to subjective questions are to be written in the space provided. All 

questions are to be attempted in only one language i.e., either in English or in Hindi. 

9.  Use only Blue/Black Ball Point Pen to darken the oval for answering a question. However, sketches and drawings are to 

be drawn using pencil only. 

10. Appropriate civil/criminal proceedings will be instituted against the candidate taking or attempting to take this Question 

cum Answer Booklet or part of it outside the examination hall.  

11. The right to exclude any question(s) from final evaluation rests with the testing authority.  

12. Do not seek clarification on any item in the Question cum Answer Booklet from the test invigilator. Use your best 

judgment.  

 

 
ijh{kk iwjh gksus ij ;g vks,evkj 'khV vkSj iz'u&lg&mÙkj iqfLrdk nksuksa ykSVk nsaA 

This OMR Sheet and Question cum Answer Booklet both are to be returned on completion of the test. 
 


