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isij–I : oLrqfu"B Vkbi iz'u 
Paper–I : Objective Type Questions 

 

टनर्देश (प्रश् न 1-30): ये बहु वैकनपपक प्रश् ि हैं। प्रत्येक प्रश्न के 2 अांक होंगे। प्रत्येक गलत उत्तर के नलए 0.5 अांक क टे ज एांगे। 

नबि  प्रय स नकए गए प्रश्नों के नलए कोई अांक िहीं निय  ज एग  और ि क ट  ज एग । िीचे निए गए प्रत्येक प्रश्न के नलए सबसे 

उपयकु्त उत्तर चिुें: 

Directions (Questions 1-30): These are Multiple Choice Questions (MCQs), and each question carries 2 

marks. 0.5 marks will be deducted for each incorrect answer. No marks will be awarded or deducted for 

unattempted questions. Select the most appropriate answer for each of the questions below : 

 

1. Hkkjr esa jk"Vªh; Vsyhfot+u izlkj.k ¼nwjn'kZu½ fdl o"kZ esa vkjEHk gqvk\ 

 In which year did the National Television transmission (Doordarshan) start in India? 

 (1) 1957 (2) 1959 (3) 1972 (4) 1982 

 

2. ^^dSpvi** Vsyhfot+u dk vFkZ gS &&&&&&&& 

 ¼1½ ,D'ku jhIys   

 ¼2½ izlkj.k ds i'pkr~ miyC/k dk;ZØe  

 ¼3½ Vsyhfot+u MkWD;wesaVªh ¼o`rfp=½ esa i`"BHkwfe dh tkudkjh 

 ¼4½ fiNys /kkjkokfgdksa dk iqudZFku 

 “Catch-up” Television means __________  

 (1) action replay 

 (2) programs accessible post telecast 

 (3) background information in a television documentary 

 (4) recap of the previous episodes 

 

3. fMftVy ,lsV eSustesaV ¼Mh , ,e½ vkSj ehfM;k ,lsV eSustesaV ¼,e , ,e½ ehfM;k izcU/ku ls lEcaf/kr nks 

flLVe gSA bl lEca/k esa lgh fodYi pqfu,A 

 ¼1½ Mh , ,e O;kid :i ls lHkh izdkj dh fMftVy ,lsV ¼lkexzh½ dk izcU/ku djrk gSA 

 ¼2½ ,e , ,e fo'ks"k :i ls fofM;ks] vkWfM;ks vkSj Nfo;ksa ¼best½ tSlh eYVhehfM;k Qkbyksa ds izcU/ku ij 

/;ku dsfUnzr djrk gSA 

 ¼3½ nksuksa iz.kkfy;ksa dk mís'; lkefxz;ksa dks O;ofLFkr djuk] laxzghr djuk] iqu%izkIr djuk vkSj forjhr 

djuk gSA 

 ¼4½ mijksDr lHkh 

 Digital Asset Management (DAM) and Media Asset Management (MAM) are two systems related 

to media management. Choose the correct option in this regard; 

 (1) DAM broadly manages all types of digital assets. 

 (2) MAM focuses specifically on managing multimedia files like videos, audio, and images. 

 (3) Both systems aim to organize, store, retrieve, and distribute assets. 

 (4) All of the above 
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4. Hkkjr jRu iafMr Hkhelsu tks'kh Hkkjrh; 'kkL=h; laxhr ds &&&&&&& ?kjkus ds FksA 

 ¼1½ dukZVd ¼2½ vrjkSyh ¼3½ t;iqj ¼4½ fdjkuk  

 Bharat Ratna Pandit Bhimsen Joshi was the exponent of _________ Gharana of Indian Classical 

Music. 

 (1) Karnataka (2) Atrauli (3) Jaipur (4) Kirana 

 

5. vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % ^flVdkWe Vsyhfotu ij ,d dk;ZØe gS tks fofHkUu ik=ksa dks ,d tSlh euksjatd fLFkfr;ksa esa 

fn[kkrk gSA 

dFku ch % ,d Vh oh 'kks dh 'kSyh] 'kks dh Js.kh dks lanfHkZr djrh gS] ftls mldh 'kSyh] :i vkSj fo"k; 

}kjk ifjHkkf"kr fd;k tkrk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gS 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gS 

 ¼3½ nksuksa dFku , vkSj ch lR; gSa 

 ¼4½ nksuksa dFku , vkSj ch vlR; gSa 

 As regards to Audio –Visual Production, choose the correct option from the following; 

 Statement A: Sitcom is a programme on television that shows the different characters in same 

amusing situations. 

 Statement B: A TV show's genre refers to category of show, defined by its style, form, and content. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

6. ,y bZ Mh okWy dk mi;ksx djds vkHkklh fufeZfr ¼opqZvy izksMsD'ku½ esa ^^fiDlsy fip** eq[; :i esa &&&& 

dks bafxr djrk gSA 

 ¼1½ ,y bZ Mh dh ped 

 ¼2½ dSejs vkSj ,y bZ Mh okWy ds chp dh nwjh 

 ¼3½ ,y bZ Mh okWy ij nks fudVLFk fiDlsy ds dsUnzksa ds chp dh nwjh 

 ¼4½ izfroxZ ehVj ,y bZ Mh dh la[;k 

 In virtual production using LED wall, "pixel pitch" primarily indicates ________. 

 (1) the brightness of the LEDs 

 (2) the distance between the camera and the LED wall 

 (3) the distance between the centers of two adjacent pixels on the LED wall 

 (4) the number of LEDs per square meter  

 

7. &&&&&&&& xwxy ySCl (Google Labs) }kjk yk¡p fd;k x;k uohure , vkbZ (AI) fQ+Ye esfdax Vwy gS 

tks flusekbZ ǹ'; vkSj dgkfu;ksa dks l`tu djrk gSA 

 ¼1½ ¶yks  ¼2½ fQYe AI ¼3½ fMiekabM ¼4½ bestu 4 

 _______ is the latest AI film making tool launched by Google Labs that creates cinematic scenes 

and stories. 

 (1) Flow (2) Film AI (3) Deepmind (4) Imagen 4 
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8. u`R;kaxuk dqeqfnuh ykf[k;k dks Hkkjrh; dyk esa muds egÙoiw.kZ ;ksxnku ds fy, 2025 esa &&&&&& ls 

lEekfur fd;k x;kA 

 ¼1½ in~e Jh    ¼2½ in~e Hkw"k.k  

 ¼3½ in~e foHkw"k.k    ¼4½ nknk lkgc Qkyds  

 Dancer Kumudini Lakhia was awarded _______ in 2025 for her significant contribution to Indian 

arts. 

 (1) Padma Shri   (2) Padma Bhushan 

 (3) Padma Vibhushan   (4) Dadasaheb Phalke 

 

9. ebZ 2025 esa lwpuk vkSj izlkj.k ea=ky; }kjk eqEcbZ esa ^^osOl** (WAVES) dk;ZØe vk;ksftr fd;k x;k 

FkkA ^^osOl** (WAVES) dk vFkZ &&&&&&&&& gSA  

 ¼1½ oYMZ ,uhes'ku] fofM;ks ,aM baVjVsuesaV 'kksA 

 ¼2½ oYMZ vkWfM;ks fotqvy ,aM baVjVsuesaV lfeV 

 ¼3½ oYMZokbM vkVZ fofM;ks ,aM bysDVªkWfud flEiksft;e 

 ¼4½ oYMZ vkWfM;ks] opqZvy] baVjVsuesaV ,aM LVªhfeax lfeV 

 In May 2025, “WAVES” program was held in Mumbai by Ministry of Information & Broadcasting. 

“WAVES” stands for ________  

 (1) World Animation, Video & Entertainment Show 

 (2) World Audio Visual & Entertainment Summit 

 (3) Worldwide Arts, Video & Electronic Symposium  

 (4) World Audio, Virtual, Entertainment & Streaming Summit 

 

10. ebZ 2025 esa] Hkkjr ds jk"Vªifr us &&&&&&& dks 58oka KkuihB iqjLdkj iznku fd;kA 

 ¼1½ fouksn dqekj 'kqDyk   ¼2½ vferko ?kks"k 

 ¼3½ j?kqohj pkS/kjh   ¼4½ jkeHknzkpk;Z  

 In May 2025, the President of India conferred the 58th Jnanpith Award to ______  

 (1) Vinod Kumar Shukla  (2) Amitav Ghosh 

 (3) Raghuveer Chaudhari  (4) Rambhadracharya  

 

11. QksVksxzkQh@fluseSVksxzkQh esa] vkifrr izdk'k dks fuEufyf[kr esa ls fdl bdkbZ esa ekik tkrk gS\ 

 ¼1½ yDl   ¼2½ QqV ySEcVZ 

 ¼3½ fuV~l   ¼4½ dSaMyk izfrehVj oxZ  

 In Photography/Cinematography, incident light is measured in which of the following units? 

 (1) Lux   (2) Foot Lambert 

 (3) Nits   (4) Candela per meter square 
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23/I/XXIV/VIII  6 

12. ysal dh fuEufyf[kr esa ls dkSu lh fo'ks"krk mudh Qksdy yEckbZ ¼Qksdy ysaFk½ ls fu/kkZfjr gksrh gS\ 

 ¼1½ fjtksyfoax ikoj   ¼2½ QksfDlax jsat 

 ¼3½ dofjax ,axy   ¼4½ ,Q uEcj 

 Which of the following features of the lens is determined by its focal - length? 

 (1) Resolving power   (2) Focusing Range 

 (3) Covering angle   (4) f – number 

 

13. flYgwV Nfo ¼best½ fpf=r ¼'kwV½ djus ds fy, i`"BHkwfe &&&&&&&& gksuh pkfg,A 

 ¼1½ oLrq dh rqyuk esa vR;f/kd pedhyh 

 ¼2½ oLrq ¼vkWCtsdV½ dh rqyuk esa vR;f/kd /kqa/kyh 

 ¼3½ oLrq dh rqyuk esa vR;f/kd va/kdkje;h 

 ¼4½ dkyh 

 For shooting a silhouette image, the background has to be ______________ . 

 (1) highly brighter than the object 

 (2) highly blurred than the object 

 (3) highly darker than the object 

 (4) black 

 

14. dSejk rduhd esa] &&&&&& dk ohfM;ks xsu ^ou LVkWi ,Dlikstj* ds cjkcj gksrk gSA 

 ¼1½ 3 Mh ch  ¼2½ 6 Mh ch  ¼3½ 9 Mh ch  ¼4½ 12 Mh ch  

 In camera technology, _________ dB of video gain is equivalent to ‘one stop exposure’.  

 (1) 3 (2) 6 (3) 9 (4) 12  

 

15. ,d oLrq dks niZ.k ls 10 QhV dh nwjh ij j[kk x;k gSA dSejk niZ.k ls 8 ehVj dh nwjh ij j[kk x;k gSA 

;fn oLrq dSejs ls 4 QhV dh nwjh ij gS vkSj vki niZ.k ds ek/;e ls oLrq dk ,d rst dsfUnzr rLohj 

ysuk pkgrs gS rks vki ds ysal dks &&&&& nwjh ij dsfUnzr djus dh vko';drk gSA  

 ¼1½ 4 QhV ¼2½ 14 QhV  ¼3½ 18 QhV  ¼4½ 22 QhV  

 An object is placed at a distance of 10 feet from a mirror. The camera is placed at a distance of 8 

feet from the mirror. If the object is at a distance of 4 feet from the camera and you wish to take a 

sharp focused shot of the object through the mirror, then your lens needs to be focused at 

_________ distance.  

 (1) 4 feet (2) 14 feet (3) 18 feet (4) 22 feet 

 

16. fdlh 'kwfVax esa {kSfrt LFkku dk fujUrj lekos'k fdl izdkj dh dSejk xfr ¼ewoesaV½ ls izkIr fd;k tk 

ldrk gS\  

 ¼1½ VªkWyh bu    ¼2½ lekukUrj Vªsd 

 ¼3½ >qdko ¼fVYV½   ¼4½ oLrq ¼fo"k;½ ij T+kwe bu djuk 

 Continuous inclusion of horizontal space in a shoot can be achieved by what kind of camera 

movement? 

 (1) Trolley-in   (2) Parallel track 

 (3) Tilt   (4) Zooming-in on the subject 
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17. &&&&& fMftVy dSejs esa ,Dlikst+j dks fu;fU=r djus ds rhu eq[; dk;Z gSA 

 ¼1½ t+we] Qksdl vkSj vkLisDV jsf'k;ks  

 ¼2½ ,ipZj OgkbV cSysal vkSj lsalj dk vkdkj  

 ¼3½ vkbZ ,l vks] OgkbV csysal vkSj Ýse jsV  

 ¼4½ ,ipZj] vkbZ ,l vks vkSj 'kVj LihM 

 _________ are three main functions in a digital camera to control exposure. 

 (1) Zoom, Focus and Aspect ratio 

 (2) Aperture, White balance and Sensor size 

 (3) ISO, White balance and Frame rate 

 (4) Aperture, ISO and Shutter speed 

 

18. fMftVy QksVksxzkQh esa] dyj VsEizspj ¼rkieku½ dk vFkZ &&&&&&&& gksrk gSA 

 ¼1½ izdk'k dh m"Bkrk ;k 'khryrk ftls dsfYou esa ekih tkrh gS 

 ¼2½ izdk'k O;oLFkk ¼ykbfVax lsV vi½ dh fctyh [kir 

 ¼3½ izdk'k lzksr dh rhozrk 

 ¼4½ ,d Nfo dh Øksek eku ¼Øksek oSY;w½ 

 In digital photography, colour temperature means __________ 

 (1) ‘warmth’ or ’çoolness’ of light, measured in Kelvin. 

 (2) power consumption of a lighting set-up.  

 (3) intensity of a light source.  

 (4) chroma value of an image. 

 

19. fluseSVksxzkQh esa] ^^OgkbV cSysal** dk vFkZ &&&&&&&&& gSA 

 ¼1½ gkbykbV~l vkSj Nk;k ds chp daVªkLV dks lUrqfyr djuk 

 ¼2½ ysal dh rh{.krk dk lek;kstu  

 ¼3½ Nfo dh ped vkSj va/ksjs dk lek;kstu 

 ¼4½ fMftVy dSejs esa va'kkdu ¼dSfyczs'ku½ ;g lqfuf'pr djus ds fy, fd fdlh Hkh izdk'k dh fLFkfr esa 

lQsn oLrq,a lQsn fn[kkbZ nsa 

 In Cinematography, "White Balance" means  ___________ 

 (1) balancing contrast between highlights and shadows.  

 (2) adjustment of lens sharpness. 

 (3) adjustment of brightness and darkness of the image. 

 (4) calibration in a digital camera to ensure white objects appear white in any lighting condition. 

 

20. fMftVy dSejs esa vkbZ ,l vks (ISO) &&&&&&& dks fu;U=.k djrk gSA 

 ¼1½ ysal dh rh{.krk ¼'kkiZusl½  ¼2½ Ýse jsV 

 ¼3½ jax laVhdrk   ¼4½ izdk'k ds izfr lsalj dh laosnu'khyrk 

 ISO in digital camera controls _________.  

 (1) lens sharpness   (2) frame rate 

 (3) colour accuracy   (4) sensor sensitivity to light 

 

I-4 



23/I/XXIV/VIII  8 

21. fluseSVksxzkQh esa] gkMZykbV vkSj lkW¶VykbV ds lEcU/k esa] fuEufyf[kr esa ls lgh fodYi pqfu, % 

 ¼1½ gkMZ ykbV jaxghu gksrh gS vkSj lkW¶V ykbV jaxhu gksrh gSA 

 ¼2½ gkMZ ykbV Li"V ijNkbZ cukrh gS vkSj lkW¶VykbV /kqa/kyh ijNkbZ cukrh gSA 

 ¼3½ gkMZ ykbV esa ,y b Mh (LED) dk bLrseky gksrk gS vkSj lkW¶V ykbV esa VaxLVu dk bLrseky gksrk 

gSA 

 ¼4½ gkMZ ykbV fn'kkRed gksrh gS vkSj lkW¶V ykbV fjolZ pSuy gksrh gSA 

 In Cinematography, as regards to hard light and soft light, choose the correct option from the 

following.  

 (1) hard light is uncoloured and soft light is coloured.  

 (2) hard light creates sharp shadows and soft light creates diffused shadows. 

 (3) hard light uses LEDs and soft light uses tungsten. 

 (4) hard light is directional and soft light is reverse channelled.  

 

22. fluseSVksxzkQh esa] ^^MsIFk vkWQ QhYM** dk vFkZ &&&&&&&&& gSA 

 ¼1½ lsalj }kjk dSIpj dh xbZ Nfo dh pkSM+kbZ 

 ¼2½ lsalj dh eksVkbZ 

 ¼3½ fudVre vkSj lcls nwj dh oLrqvksa ds chp dh nwjh tks Lohdk;Z :i ls Li"V ¼'kkiZ] rh[kh½ fn[kkbZ 

nsrh gS 

 ¼4½ lsalj ds fofHkUu Hkkxksa ij iM+us okyh jks'kuh dh vyx&vyx ek=k 

 In Cinematography, “Depth of Filed” means ___________ 

 (1) width of the image captured by the sensor. 

 (2) thickness of the sensor. 

 (3) distance between the nearest and farthest objects that appear acceptably sharp. 

 (4) different amounts of lights falling on the different parts of sensor. 

 

23. fluseSVksxzkQh esa ^^:y vkWQ FkMZl** ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu, %  

dFku , % bldk mi;ksx ns[kus esa eueksgd 'kkWVl cukus ds fy, fd;k tkrk gSA 

dFku ch % bls (i) jax rkieku ¼VsEizspj½ dks lUrqfyr djus ds fy,] (ii) ,Dlikstj dks lek;ksftr djus ds 

fy, vkSj (iii) vkWfM;ks vkSj ohfM;ks dks flad djus ds fy, mi;ksx fd;k tkrk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gS 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gS 

 ¼3½ dFku , vkSj ch nksuksa lR; gS 

 ¼4½ dFku , vkSj ch nksuksa vlR; gS 

 As regards to “rule of thirds” in Cinematography, choose the correct option from the following : 

 Statement A: It is used to compose visually pleasing shots. 

 Statement B: It is used to balance (i) colour temperature, (ii) adjust exposure and (iii) sync audio & 

video. 

 (1) Statement A is true and Statement B is false  

 (2) Statement A is false and Statement B is true 

 (3) Both Statements A & B are true 

 (4) Both Statements A & B are false 
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24. ,d ekud ,p Mh (HD) ohfM;ks dk ^vkLisDV jsf'k;ks* &&&&&&&&& gSA 

'Aspect ratio' of a standard HD Video is ____________.  

 (1) 1.33 : 1 (2) 1.78 : 1 (3) 1.85 : 1  (4) 2.35 : 1 

 

25. fluseSVksxzkQh esa dEiksth'ku dk vFkZ gS  

 ¼1½ /ofu izHkkoksa dh ijr   

 ¼2½ ,d lsV ij jks'kuh¼izdk'k½ dh O;oLFkk 

 ¼3½ ,d Ýse esa n`'; rRoksa dh O;oLFkk 

 ¼4½ ysal ds dojst dks.k ds lEcU/k esa dSejk dks.k 

 In Cinematography, composition means the  

 (1) layering of sound effects.  

 (2) arrangement of lights on a set.  

 (3) arrangement of visual elements in a frame.  

 (4) camera angle in relation to the angle of coverage of the lens. 

 

26. ekbØks Mªkek ds vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa lgh fodYi pqfu, 

 ¼1½ blesa okbM 'kkWVl vkSj ykax Vsd dk O;kid :i ls mi;ksx fd;k tkrk gS 

 ¼2½ bls ,d lkFk dbZ dSejksa ls fQYek;k tkrk gS 

 ¼3½ blesa dkWEIysDl dSejk ewoesaV vkSj foLrr̀ lsV dk mi;ksx fd;k tkrk gS 

 ¼4½ ;g ,d ofVZdy ohfM;ks QkesZV gS 

 As regards to Audio–Visual Production of micro-dramas, choose the correct option; 

 (1) It extensively uses wide shots and long takes 

 (2) It is filmed with multiple cameras simultaneously 

 (3) It uses complex camera movements and elaborated sets 

 (4) It is a vertical video format 

 

27. ^Fkzh IokbaV ykbfVax* esa ^fQyykbV* &&&&&&&&& dk dk;Z djrk gSA 

 ¼1½ cukoV dks mt+kxj djus  

 ¼2½ jhe cukus 

 ¼3½ Nk;k dks lekIr djus  

 ¼4½ eq[; lzksr ds :i esa dk;Z djus  

 In 'three-point lighting', the ‘fill light’ serves to ________. 

 (1) highlight texture  

 (2) create rim 

 (3) eliminate shadows   

 (4) act as the main source 
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28. fluseSVksxzkQh esa ^^xksYMu vkWoj** ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu, % 

dFku , % buMksj ykbfVax lsVvi ds fy, lcls vPNk le;  

dFku ch % lw;ksZn; ds rqjUr ckn ;k lw;kZLr ds igys gYdk ¼okeZ½] /kqa/kys izdk'k okys fnu dk le;  

 ¼1½ dFku , lR; gS vksj dFku ch vlR; gS 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gS 

 ¼3½ dFku , vkSj ch nksuksa lR; gSa 

 ¼4½ dFku , vkSj ch nksuksa vlR; gSa 

 As regards to “golden hour” in Cinematography, choose the correct option from the following : 

 Statement A: The best time for indoor lighting setup. 

 Statement B: The time of day with soft, warm, diffused lighting shortly after sunrise or before 

sunset. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both Statements A and B are true 

 (4) Both Statements A and B are false 

 

29. fuEufyf[kr esa ls dkSu&lk ,Q LVkWil ysal esa lcls vf/kd izdk'k dks izos'k djus nsrk gS\ 

 Which of the following f-stops allows the most light to enter the lens? 

 (1) f/2.8 (2) f/8 (3) f/11 (4) f/16 

 

30. U;wVªy MsaflVh fQYVj dk eq[; mís'; &&&&&&&& gSA 

 ¼1½ daVªkLV c<kuk   

 ¼2½ jax larqyu dks lgh djuk 

 ¼3½ ysal esa izos'k djus okys izdk'k dh ek=k dks de djuk 

 ¼4½ jax dh izpqjrk dks c<kuk  

 Main purpose of Neutral Density (ND) filter is to ______ 

 (1) increase contrast.  

 (2) correct colour balance.  

 (3) reduce the amount of light entering the lens.  

 (4) enhance colour saturation.  
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isij–II : O;fDrfu"B Vkbi iz'u  
Paper–II : Subjective Type Questions 

 

टनर्देश (प्रश् न 31-32): वर्णि त्मक उत्तर निए गए स्थ ि पर ही नलखे ज ए। परूक पषृ्ठों के नलए कोई प्र वध ि िहीं ह।ै नचत्र (जह ां भी 

बि िे के नलए कह  ज ए) केवल क ली पेंनसल क  उपयोग करके बि ए ज िे हैं।  

Directions (Questions 31-32): Descriptive Answers are to be written in the space provided. There is no 

provision for supplementary sheets. Drawings (Wherever asked to Draw) are to be drawn using black 

pencil only.   

 

प्रश्न 31 : निम्िनलनखत में से नकसी एक क  उत्तर िीनजए। 

Question 31: Attempt any one of the following :  

 20 vad 

 20 marks 

 

31.  viuh ilan dh gky gh dh fdlh Hkkjrh; fQ+Ye ;k osc lhfjt dh fluseSVksxzkQh 'kSyh] dSej dh gypy 

¼ewoesaV½] izdk'k O;oLFkk vkSj jax ds mi;ksx vfn dk fo'ys"k.k djsa vkSj fof'k"V mnkgj.k nsaA 

 Analyze a recent Indian Film or Web Series of your choice in terms of Cinematography style, use of 

camera movement, lighting and colour. Provide specific examples. 

 

vFkok@OR 

 

  ,dy 'kkWV ¼ǹ';½ dh 'kwfVax vkSj dbZ ¼fofHkUu½ ǹ';ksa esa foHkkftr vkSj lEikfnr n`'; dh 'kwfVax esa D;k 

vUrj gksxk\ vkids fopkj esa fdu ckrksa dk /;ku j[kuk pkfg,] eq[; :i ls fluseSVksxzkQh vkSj fuekZ.k 

¼vU; foHkkxksa dks lfEefyr djrs gq,½ ij laf{kIr esa ppkZ djsaA 

 What would be differences in shooting a single-shot scene as compared to a scene divided into 

various shots and edited. What considerations, mainly cinematographic and touching briefly on 

production (involving other departments) must be taken into account according to you? 
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प्रश्न 32 : fdUgha nks iz'uksa ds mÙkj nhft,  

Question 32 : Answer any two questions : 

izR;sd ds fy, 10 vad  

10 marks each 

 

(i) dyj xzsfMax D;k gS vkSj ;g n`'; dgkuh dgus esa fdl izdkj lgk;rk djrk gS\ 

 What is colour grading and how does it support visual storytelling?  

 

(ii) ,d CykWd MkW;xzke ¼vkd̀fr] vkjs[k½ dh lgk;rk ls Mh ,l ,y vkj dSejs esa ykbV ikFk] Nfo fuekZ.k vkSj 

vkWifVdy iwokZoyksdu iz.kkyh vkfn dk o.kZu djsaA 

 With the help of a block diagram, describe the light path, image formation and optical preview 

system in a DSLR camera. 

 

(iii) ^dSejk n'kZdksa dh vka[k gS* dh vo/kkj.kk ds lanHkZ esa dYiuk djsa] fd vkius ,d ukVd ns[kk] tks ,d 

fFk;sVj ds vUnj ,d eap ij izLrqr fd;k x;kA ;fn vkidks mlh ukVd ij ,d fQ+Ye 'kwV djuh gks rks 

vki ukVdh; izLrqfr dh rqyuk esa n`'; :i esa D;k vUrj yk,axsaA 

 With reference to the concept, “Camera is audience’s eye”, imagine you witnessed a play which 

was performed on a stage inside a theater. If you were to shoot a film on the same play, what 

differences would you introduce visually compared to theatrical presentation?  
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jQ dk;Z ds fy, txg 

Space for Rough Work 
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jQ dk;Z ds fy, txg 

Space for Rough Work 
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परीक्षार्थी के टिए टनरे्दश / INSTRUCTIONS TO CANDIDATE 

1.  परीक्ष  शरुू होिे से पहले प्रश् ि-सह-उत्तर पुनस्तक  के कवर और ओएमआर शीट पर आवश्यक ज िक री भरें। 

2.  परीक्ष  (पेपर-I और पेपर-II) की कुल अवनध 120 नमिट ह।ै निव य ांग पररक्ष थी के नलये कुल 40 नमिट अनतररक् त अवनध तथ  स् क्र ईब क  प्र वध ि ह।ै प्रश् ि-सह-

उत्तर पुनस्तक  खोलिे के तुरांत ब ि उसकी पूर्णत  की ज ाँच करें।  

3.  पेपर-I में कुल 30 वस्तुनिष्ठ प्रक र के प्रश्न हैं। 

4.  प्रत्येक प्रश्न के च र नवकपप (1), (2), (3) और (4) हैं। इि च र नवकपपों में से केवल एक ही सबसे उपयुक् त या सही उत्तर ह।ै प्रत्येक प्रश्न के नलए सबसे उपयुक् त 

या सही उत्तर के अिुरूप नवकपप क  चयि करें। प्रत्येक प्रश्न के उत्तर क  मपूय ांकि निम्िनलनखत अांकि योजि  के अिुस र नकय  ज एग :  

 पूर्ण अांक: +2 यनि केवल सबसे उपयुक् त या सही टिकल्प चिु  गय  ह;ै 

 शनू्य अांक: 0 यनि कोई भी नवकपप िहीं चिु  गय  है (अथ णत, प्रश्न अिुत्तररत ह)ै;  

 िक र त्मक अांक: -0.5 अन्य सभी म मलों में। 

5-  वस्तुनिष्ठ प्रक र के उत्तर ओएमआर उत्तर-पत्रक पर अांनकत नकए ज िे हैं, जो अलग से उपलब्ध कर ए गए हैं। 

6.  प्रश्न के उत्तर के रूप में एक ब र अांड क र को क ल  कर निय  ज त  ह,ै तो यह अांनतम ह।ै उत्तर नवकपप को एक ब र क ल  करिे के ब ि बिल  िहीं ज  सकत ।  

7.  अिुव ि में अस्पष्टत  के म मले में, अांग्रेजी सांस्करर् को प्र म नर्क म ि  ज एग । प्रश् ि-सह-उत्तर पुनस्तक  में ही रफ क यण करि  ह।ै रफ क यण करिे के नलए प्रश् ि-सह-

उत्तर पुनस्तक  में समनपणत जगह िी गई ह।ै 

8.  पेपर-II में नवषयनिष् ठ प्रक र के प्रश्न हैं। नवषयनिष् ठ प्रश्न के उत्तर निए गए स् थ ि में ही नलखें। सभी प्रश् िों को केवल एक ही भ ष  में नलखें अथ णत अांग्रेजी में य  नहांिी में।  

9.  प्रश् ि क  उत्तर िेिे के नलए अांड क र को क ल  करिे के नलए केवल िीले/क ले बॉल पॉइांट पेि क  उपयोग करें। ह ल ाँनक, रेख नचत्र और नचत्र में केवल पेंनसल क  

उपयोग करके बि एां।  

10. इस प्रश् ि-सह-उत्तर पुनस्तक  य  इसके नकसी भ ग को परीक्ष  हॉल के ब हर ले ज िे य  ले ज िे क  प्रय स करिे व ले परीक्ष थी के नवरुद्ध उपयुक्त नसनवल/आपर नधक 

क यणव ही की ज एगी। 

11. नकसी भी प्रश्न(िों) को अांनतम मपूय ांकि से ब हर करिे क  अनधक र परीक्ष  प्र नधक री के प स ह।ै 

12. प्रश् ि-सह-उत्तर पुनस्तक  के नकसी भी मि के सांबांध में परीक्ष  निरीक्षक से स्पष्टीकरर् ि म ांगें। अपिे सवोत्तम निर्णय क  प्रयोग करें। 

1.  Fill up the necessary information on the cover of Question cum Answer Booklet and the OMR Sheet before 

commencement of the test.  

2.  The total duration of the Test (Paper-I & Paper-II) is 120 minutes. There is a provision of additional 40 minutes and 

scribe for candidates belonging to PwD. Check for completeness of the Question cum Answer Booklet immediately after 

opening.  

3.  There are 30 objective type questions in Paper-I.  

4.  Each question has FOUR options (1), (2), (3) and (4). ONLY ONE of these four options is either the most appropriate 

or correct answer. For each question, choose the option corresponding to the most appropriate or correct answer.  

Answer to each question will be evaluated according to the following marking scheme:  

 Full Marks: +2 If ONLY the most appropriate or correct answer is chosen;  

 Zero Marks: 0 If none of the options is chosen (i.e., the question is unanswered);  

 Negative Marks: –0.5 In all other cases.  

5.  Objective type Answers are to be marked on the OMR Answer-Sheet, which is provided separately.  

6.  Once oval is darkened as answer to the question, it is final. Answer option once darkened cannot be changed.  

7. In case of ambiguity in translation, English version will be deemed authentic. Rough work is to be done in Question cum 

Answer Booklet only. Dedicated space is provided for rough work in question cum answer booklet. 

8. Paper-II is of subjective type questions. Answers to subjective questions are to be written in the space provided. All 

questions are to be attempted in only one language i.e., either in English or in Hindi. 

9.  Use only Blue/Black Ball Point Pen to darken the oval for answering a question. However, sketches and drawings are to 

be drawn using pencil only. 

10. Appropriate civil/criminal proceedings will be instituted against the candidate taking or attempting to take this Question 

cum Answer Booklet or part of it outside the examination hall.  

11. The right to exclude any question(s) from final evaluation rests with the testing authority.  

12. Do not seek clarification on any item in the Question cum Answer Booklet from the test invigilator. Use your best 

judgment.  

 

 
ijh{kk iwjh gksus ij ;g vks,evkj 'khV vkSj iz'u&lg&mÙkj iqfLrdk nksuksa ykSVk nsaA 

This OMR Sheet and Question cum Answer Booklet both are to be returned on completion of the test. 
 


