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isij–I : oLrqfu"B Vkbi iz'u 
Paper–I : Objective Type Questions 

 

टनर्देश (प्रश् न 1-30): ये बहु वैकनपपक प्रश् ि हैं। प्रत्येक प्रश्न के 2 अांक होंगे। प्रत्येक गलत उत्तर के नलए 0.5 अांक क टे ज एांगे। 

नबि  प्रय स नकए गए प्रश्नों के नलए कोई अांक िहीं निय  ज एग  और ि क ट  ज एग । िीचे निए गए प्रत्येक प्रश्न के नलए सबसे 

उपयकु्त उत्तर चिुें: 

Directions (Questions 1-30): These are Multiple Choice Questions (MCQs), and each question carries 2 

marks. 0.5 marks will be deducted for each incorrect answer. No marks will be awarded or deducted for 

unattempted questions. Select the most appropriate answer for each of the questions below : 

 

1. Hkkjr esa jk"Vªh; Vsyhfot+u izlkj.k ¼nwjn'kZu½ fdl o"kZ esa vkjEHk gqvk\ 

 In which year did the National Television transmission (Doordarshan) start in India? 

 (1) 1957 (2) 1959 (3) 1972 (4) 1982 
 

2. Hkkjr jRu iafMr Hkhelsu tks'kh Hkkjrh; 'kkL=h; laxhr ds &&&&&&& ?kjkus ds FksA 

 ¼1½ dukZVd ¼2½ vrjkSyh ¼3½ t;iqj ¼4½ fdjkuk  

 Bharat Ratna Pandit Bhimsen Joshi was the exponent of _________ Gharana of Indian Classical 

Music. 

 (1) Karnataka (2) Atrauli (3) Jaipur (4) Kirana 
 

3. ^^dSpvi** Vsyhfot+u dk vFkZ gS &&&&&&&& 

 ¼1½ ,D'ku jhIys   

 ¼2½ izlkj.k ds i'pkr~ miyC/k dk;ZØe  

 ¼3½ Vsyhfot+u MkWD;wesaVªh ¼o`rfp=½ esa i`"BHkwfe dh tkudkjh 

 ¼4½ fiNys /kkjkokfgdksa dk iqudZFku 

 “Catch-up” Television means __________  

 (1) action replay 

 (2) programs accessible post telecast 

 (3) background information in a television documentary 

 (4) recap of the previous episodes 
 

4. fMftVy ,lsV eSustesaV ¼Mh , ,e½ vkSj ehfM;k ,lsV eSustesaV ¼,e , ,e½ ehfM;k izcU/ku ls lEcaf/kr nks 

flLVe gSA bl lEca/k esa lgh fodYi pqfu,A 

 ¼1½ Mh , ,e O;kid :i ls lHkh izdkj dh fMftVy ,lsV ¼lkexzh½ dk izcU/ku djrk gSA 

 ¼2½ ,e , ,e fo'ks"k :i ls fofM;ks] vkWfM;ks vkSj Nfo;ksa ¼best½ tSlh eYVhehfM;k Qkbyksa ds izcU/ku ij 

/;ku dsfUnzr djrk gSA 

 ¼3½ nksuksa iz.kkfy;ksa dk mís'; lkefxz;ksa dks O;ofLFkr djuk] laxzghr djuk] iqu%izkIr djuk vkSj forjhr 

djuk gSA 

 ¼4½ mijksDr lHkh 

 Digital Asset Management (DAM) and Media Asset Management (MAM) are two systems related 

to media management. Choose the correct option in this regard; 

 (1) DAM broadly manages all types of digital assets. 

 (2) MAM focuses specifically on managing multimedia files like videos, audio, and images. 

 (3) Both systems aim to organize, store, retrieve, and distribute assets. 

 (4) All of the above 
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5. vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa fuEufyf[kr esa ls lgh fodYi pqfu,A 

dFku , % ^flVdkWe Vsyhfotu ij ,d dk;ZØe gS tks fofHkUu ik=ksa dks ,d tSlh euksjatd fLFkfr;ksa esa 

fn[kkrk gSA 

dFku ch % ,d Vh oh 'kks dh 'kSyh] 'kks dh Js.kh dks lanfHkZr djrh gS] ftls mldh 'kSyh] :i vkSj fo"k; 

}kjk ifjHkkf"kr fd;k tkrk gSA 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gS 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gS 

 ¼3½ nksuksa dFku , vkSj ch lR; gSa 

 ¼4½ nksuksa dFku , vkSj ch vlR; gSa 

 As regards to Audio –Visual Production, choose the correct option from the following; 

 Statement A: Sitcom is a programme on television that shows the different characters in same 

amusing situations. 

 Statement B: A TV show's genre refers to category of show, defined by its style, form, and content. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A & B are true 

 (4) Both the Statements A & B are false 

 

6. ,y bZ Mh okWy dk mi;ksx djds vkHkklh fufeZfr ¼opqZvy izksMsD'ku½ esa ^^fiDlsy fip** eq[; :i esa &&&& 

dks bafxr djrk gSA 

 ¼1½ ,y bZ Mh dh ped 

 ¼2½ dSejs vkSj ,y bZ Mh okWy ds chp dh nwjh 

 ¼3½ ,y bZ Mh okWy ij nks fudVLFk fiDlsy ds dsUnzksa ds chp dh nwjh 

 ¼4½ izfroxZ ehVj ,y bZ Mh dh la[;k 

 In virtual production using LED wall, "pixel pitch" primarily indicates ________. 

 (1) the brightness of the LEDs 

 (2) the distance between the camera and the LED wall 

 (3) the distance between the centers of two adjacent pixels on the LED wall 

 (4) the number of LEDs per square meter  

 

7. &&&&&&&& xwxy ySCl (Google Labs) }kjk yk¡p fd;k x;k uohure , vkbZ (AI) fQ+Ye esfdax Vwy gS 

tks flusekbZ ǹ'; vkSj dgkfu;ksa dks l`tu djrk gSA 

 ¼1½ ¶yks  ¼2½ fQYe AI ¼3½ fMiekabM ¼4½ bestu 4 

 _______ is the latest AI film making tool launched by Google Labs that creates cinematic scenes 

and stories. 

 (1) Flow (2) Film AI (3) Deepmind (4) Imagen 4 

 

8. u`R;kaxuk dqeqfnuh ykf[k;k dks Hkkjrh; dyk esa muds egÙoiw.kZ ;ksxnku ds fy, 2025 esa &&&&&& ls 

lEekfur fd;k x;kA 

 ¼1½ in~e Jh  ¼2½ in~e Hkw"k.k  ¼3½ in~e foHkw"k.k  ¼4½ nknk lkgc Qkyds  

 Dancer Kumudini Lakhia was awarded _______ in 2025 for her significant contribution to Indian 

arts. 

 (1) Padma Shri (2) Padma Bhushan (3) Padma Vibhushan (4) Dadasaheb Phalke 
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9. ebZ 2025 esa lwpuk vkSj izlkj.k ea=ky; }kjk eqEcbZ esa ^^osOl** (WAVES) dk;ZØe vk;ksftr fd;k x;k 

FkkA ^^osOl** (WAVES) dk vFkZ &&&&&&&&& gSA  

 ¼1½ oYMZ ,uhes'ku] fofM;ks ,aM baVjVsuesaV 'kksA 

 ¼2½ oYMZ vkWfM;ks fotqvy ,aM baVjVsuesaV lfeV 

 ¼3½ oYMZokbM vkVZ fofM;ks ,aM bysDVªkWfud flEiksft;e 

 ¼4½ oYMZ vkWfM;ks] opqZvy] baVjVsuesaV ,aM LVªhfeax lfeV 

 In May 2025, “WAVES” program was held in Mumbai by Ministry of Information & Broadcasting. 

“WAVES” stands for ________  

 (1) World Animation, Video & Entertainment Show 

 (2) World Audio Visual & Entertainment Summit 

 (3) Worldwide Arts, Video & Electronic Symposium  

 (4) World Audio, Virtual, Entertainment & Streaming Summit 
 

10. ebZ 2025 esa] Hkkjr ds jk"Vªifr us &&&&&&& dks 58oka KkuihB iqjLdkj iznku fd;kA 

 ¼1½ fouksn dqekj 'kqDyk   ¼2½ vferko ?kks"k 

 ¼3½ j?kqohj pkS/kjh   ¼4½ jkeHknzkpk;Z  

 In May 2025, the President of India conferred the 58th Jnanpith Award to ______  

 (1) Vinod Kumar Shukla  (2) Amitav Ghosh 

 (3) Raghuveer Chaudhari  (4) Rambhadracharya  

 

11. ohfM;ks lEiknu lkW¶Vos;j esa ^Vkbeykbu* &&&&&&&&& gSA 

 ¼1½ Qkbyksa dks ,DliksVZ djus dk ,d lk/ku 

 ¼2½ iBdFkk fy[kus dk LFkku 

 ¼3½ ,d ǹ'; dh ckgjh :ijs[kk gS tgk¡ ohfM;ks] vkWfM;ks vkSj izHkko ,d Øe esa O;ofLFkr gksrs  

 ¼4½ ohfM;ks lEiknu VwYl dh lwph 

 In video editing software, “timeline” is a _________. 

 (1) mean to export files 

 (2) place to write scripts 

 (3) visual layout where video, audio and effects are arranged in a sequence 

 (4) list of video editing tools 
 

12. vkWfM;ks&fotqvy fufeZfr ds lEcU/k esa] ekbØks&Mªkek izk;% &&&&&& ds fy, fufeZr fd;s tkrs gSaA 

 ¼1½ ikjaifjd Vsyhfotu usVodZ 

 ¼2½ eksckby fMokbl] fo'ks"k :i ls lks'ky ehfM;k ;k lefiZr IysVQkeZ ij ns[kus 

 ¼3½ yEcs Lo:i dh fo"k; oLrq ¼daVsaV½ okyh LVªhfeax lsokvksa 

 ¼4½ cM+h LØhu okys ewoh fFk;sVj 

 As regards to Audio–Visual Production, micro-dramas are often produced for _____ . 

 (1) traditional television networks 

 (2) mobile devices, specifically for viewing on social media or dedicated platforms  

 (3) streaming services with long-form content 

 (4) large-screen movie theaters 
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13. ohfM;ks laiknu esa ^tEi dV* dk vFkZ gS &&&& 

 ¼1½ nks n`';ksa ds chp lheysl VªkWfUl'kuA 

 ¼2½ ,d dV tks fujUrj le; vkSj LFkku cuk, j[krk gSA 

 ¼3½ nks 'kkWV~l ds chp vkdfLed VªkWfUl'ku tks fujarjrk esa /;ku vkus ;ksX; vUrj dks fn[kkrk gSA 

 ¼4½ ukVdh; izHkko ds fy, mi;ksx fd;k tkus okyk ,d Lyks eks'ku okyk izHkkoA 

 In video editing, “jump cut” means a/an ___________. 

 (1) seamless transition between two scenes 

 (2) cut that maintains continuous time and space 

 (3) abrupt transition between two shots that shows a noticeable gap in continuity 

 (4) slow-motion effect used for dramatic impact 

 

14. laiknu lkW¶Vosvj esa ^^jsaMfjax** dk vFkZ &&&&& gSA 

 ¼1½ izkstsDV dks ,DliksVZ djuk 

 ¼2½ ,d Nfo dks lso djuk 

 ¼3½ okLrfod le; izHkko ykxw djuk 

 ¼4½ fDyIl dks vfUre n`'; izk:i esa lalkf/kr djuk 

 In editing software, “rendering” means ____________.  

 (1) exporting project 

 (2) saving an image 

 (3) applying real-time effects 

 (4) processing clips into a final viewable format 

 

15. laiknu esa] bMh,y (EDL) ¼laiknu fu.kZ; js[kk½ dk izkFkfed dk;Z &&&&& gSA 

 ¼1½ izHkko tksMuk 

 ¼2½ dSejk dks.k O;ofLFkr djuk 

 ¼3½ ohfM;ks ds lkFk laxhr flad djuk 

 ¼4½ vU; flLVe ij iqu% laiknu djuk 

 In editing, primary function of EDL (Edit Decision Line) is to _____________ . 

 (1) add effects   

 (2) organize camera angles 

 (3) sync music with video 

 (4) recreate edits on other system 

 

16. &&&&&&&&& vkerkSj ij Hkkjrh; Vh oh laiknu esa ,d ekud vH;kl ugha gSA 

 ¼1½ LØhu ds uhps fVdj gsM ykbu dk mi;ksx djuk 

 ¼2½ lk{kkRdkjksa ls Rofjr /ofu fcV~l lfEefyr djuk 

 ¼3½ fcuk fdlh dV ds yEcs] fujarj ,dkyki ¼eksuksykWx½ izLrqr djuk 

 ¼4½ ch jksy QqVst esa dVvos n`'; ¼'kkV~l½ M+kyukA 

 __________ is generally NOT a standard practice in Indian TV news editing.  

 (1) Using ticker headline at the bottom of the screen 

 (2) Including quick sound bits from interviews 

 (3) Presenting long, uninterrupted monogogues without cuts 

 (4) Inserting cutaway shots to B-roll footage 

 



24/M/XXIV/VIII 7 

17. vkWfM;ks & fotqvy fufeZfr ds lEcU/k esa vfHkdFku (A) ds dFku ds i'pkr dkj.k (R) dk dFku fn;k 

x;k gSA lgh fodYi pqfu,A 

vfHkdFku (A) % fQYe fufeZfr esa laiknu ,d jpukRed izfØ;k gSA 

dkj.k (R) % laiknd fdlh fQYe dh xfr] y; vkSj lexz izHkko dks cny ldrs gSaA 

 (1) (R), (A) dh lgh O;k[;k gSA 

 (2) (R), (A) dh lgh O;k[;k ugha gSA 

 (3) (A) vlR; gS ysfdu (R) lR; gSA 

 (4) (A) vkSj (R) nksuksa vlR; gSaA 

 As regards to Audio–Visual Production, a statement of Assertion (A) is followed by a statement of 

Reason (R). Choose the correct option.  

 Assertion (A): Editing is a creative process in filmmaking. 

 Reason (R): Editors can change the pace, rhythm, and overall impact of a film. 

 (1) (R) is the correct explanation of (A)  

 (2) (R) is not the correct explanation of (A) 

 (3) (A) is false but (R) is true 

 (4) Both (A) and (R) are false 

 

18. &&&&&&& ohfM;ks laiknu dk eq[; mís'; gSA 

 ¼1½ /ofu esa lq/kkj djuk   ¼2½ foKkiu 'kkfey djuk 

 ¼3½ 'kkWV~l dks lqlaxr dgkuh esa ,df=r djuk ¼4½ mi'kh"kZd cukuk  

 ______ is the primary purpose of video editing. 

 (1) To improve sound   (2) To add advertisements 

 (3) To assemble shots into a coherent story (4) To create subtitles 

 

19. tgk¡ rd vkWfMvks&fotqvy fufeZfr dk lEcU/k gS] 'kkWV vkSj lhu ¼n`';½ ds lEcU/k esa fuEufyf[kr esa ls 

dkSu lk fodYi lgh gS\  

 ¼1½ ,d 'kkWV QqVst dk ,d lrr VqdM+k gS] tcfd ,d lhu ¼n`';½ 'kkWV~l dh ,d J`a[kyk gS] tks ,d gh 

LFkku vkSj le; ij ?kfVr gksrh gSA 

 ¼2½ ,d lhu ¼ǹ';½ QqVst+ dk ,d lrr VqdM+k gS tcfd ,d 'kkWV n`';ksa dh ,d J`a[kyk gS tks ,d gh 

LFkku vkSj le; ij ?kfVr gksrh gSA 

 ¼3½ ,d 'kkWV dk mi;ksx MkWD;wesaVªh esa fd;k tkrk gS] tcfd ,d lhu ¼n`';½ dk mi;ksx dFkkRed fQ+Yeksa 

esa fd;k tkrk gSA 

 ¼4½ 'kkWV vkSj lhu ¼ǹ';½ ,d gh pht+ gSA 

 As regards to Audio–Visual production, which of the following options is correct regarding a "shot" 

and a "scene"? 

 (1) A shot is a continuous piece of footage, while a scene is a series of shots that take place in the 

same location and time. 

 (2) A scene is a continuous piece of footage, while a shot is a series of scenes that take place in the 

same location and time. 

 (3) A shot is used in documentaries, while a scene is used in fiction films. 

 (4) A shot and a scene are the same things. 
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20. laiknu esa jQ+ dV dk vFkZ gS &&&&&A 

 ¼1½ vfUre laLdj.k ¼Qkbuy otZu½ 

 ¼2½ ,d vlaikfnr laLdj.k 

 ¼3½ ,d Vªsyj  

 ¼4½ laikfnr n`';ksa dk igyk iw.kZ vuqØe 

 In editing, rough cut means ________.  

 (1) the final version 

 (2) an unedited version 

 (3) a trailer  

 (4) the first complete sequence of edited scenes 

 

21. &&&&&&& lkekU;r% Vh oh /kkjkokfgdksa ¼Mªkek½ esa mi;ksx dh tkus okyh ,d vke laiknu j.kuhfr gS] 

ftldk mi;ksx /kkjkokfgd ¼,filksM½ ds e/; n'kZdksa dh fnypLih cuk, j[kus ds fy, fd;k tkrk gSA 

 ¼1½ Lyks eks'ku bQsDV   

 ¼2½ /kkjkokfgd ¼,filksM½ dk jksekapd ;k jgL;iw.kZ var 

 ¼3½ dyj xzsfMax osfj;'ku 

 ¼4½ ywfiax cSdxzkm.M E;wftd 

 ________ is/are generally a common editing strategy used in TV dramas to maintain audience 

engagement between episodes. 

 (1) Slow motion effects 

 (2) Cliffhangers at the end of episodes 

 (3) Colour grading variation 

 (4) Looping background music 

 

22. ,d gh le; esa nks ,D'ku fn[kkus ds fy, fdl lEiknu rduhd dk mi;ksx fd;k tkrk gS\ 

 ¼1½ tEi dV   ¼2½ lekukUrj laiknu ¼iSjsyy ,fMfVax½ 

 ¼3½ ØkWl fMtkWYo   ¼4½ eSp dV 

 Which editing technique is used to show two actions happening at the same time?  

 (1) Jump cut   (2) Parallel editing  

 (3) Cross–dissolve   (4) Match cut 

 

23. laiknu esa &&&&&&&& eSp dV dk ,d mnkgj.k gSA 

 ¼1½ vpkud ls dkyk dj fn;k x;k dV 

 ¼2½ leku vkd`fr;ksa vFkok ,D'ku ds chp dV  

 ¼3½ 'kh"kZd ¼VkbVy½ LØhu ij dV 

 ¼4½ le; vUrjky ¼Vkbe ySIl½ 

 In editing, _______ is an example of match cut. 

 (1) sudden cut to black 

 (2) cut between two similar shapes or actions 

 (3) cut to a title screen 

 (4) time-lapse 
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24. laiknu esa mRlkg mRiUu djus ds fy, Vªsyjksa esa vke rkSj ij &&&&&&&& dk mi;ksx fd;k tkrk gSA 

 ¼1½ jSfiM eksaVkt   ¼2½ Lyks T+kwel  

 ¼3½ ykWUx VsDl   ¼4½ fLFkj 'kkV~l ¼LVSfVd 'kkWV½ 

 In editing, _______ is/are commonly used in trailers to build excitement. 

 (1) rapid montage   (2) slow zooms 

 (3) long takes   (4) static shots 

 

25. n`'; vkSj dFkkRed fLFkjrk lqfuf'pr djus ds fy, /kkjkokfgd ¼,filksfMd½ Vh oh esa fuEufyf[kr esa ls 

dkSu lh ,d vko';d laiknu ftEesnkjh gS\ 

 ¼1½ lHkh /kkjkokfgdksa ¼,filksM½ esa fujUrjrk cuk, j[kukA 

 ¼2½ ,filksM ds vuqlkj jax ;kstuk dks cnyukA 

 ¼3½ lHkh Vªkaft'kul dks gVukA 

 ¼4½ vkWfM;ks ladrksa dks jk¡Msekbl djukA 

 Which of the following is an essential editing responsibility in episodic TV to ensure visual and 

narrative consistency?  

 (1) Maintaining continuity across episodes 

 (2) Changing colour schemes episode-wise 

 (3) Removing all transitions 

 (4) Randomizing audio cues 

 

26. eYVh dSejk Vhoh fufeZfr esa] eYVh dSe laiknu lsVvi dk mi;ksx djus dk izkFkfed ykHk ;g gS fd ;g 

&&&&& 

 ¼1½ ukWu yhfu;j dFkkRed lajpuk dks l{ke cukrk gSA 

 ¼2½ vkmVMksj fluseSVksxzkQh dks c<+krk gSA 

 ¼3½ iVdFkk i;Zos{k.k dh vko';drk dks de djrk gSA 

 ¼4½ okLrfod le; dSejk fLofpax dh vuqefr nsrk gSA 

 In multicamera TV production, the primary advantage of using multi-cam editing set-up is that it 

_______.  

 (1) enables non-linear narrative structure 

 (2) enhances outdoor cinematography 

 (3) reduces need for script supervision 

 (4) allows for real-time camera switching 

 

27. laiknu esa ;fn ,d ǹ'; dk vkWfM;ks vxys n`'; esa tkjh jgrk gS] ftlls ,d lgt Vªkaft'ku curk gS rks 

bls &&&&&& dgk tkrk gSA 

 ¼1½ tai dV   ¼2½ lkm.M fczt 

 ¼3½ ts dV    ¼4½ Qksyh 

 In editing, if the audio of one scene continues into the next, creating a smooth transition, it is called 

as _______ . 

 (1) Jump cut   (2) Sound bridge 

 (3) J-cut   (4) Foley 
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28. Vhoh ;k fQ+Ye esa ^^dksYM vksiu** D;k gS\ 

 ¼1½ ,slk n`';] tks 'kh"kZd vuqØe ls iwoZ fn[kkbZ nsrk gSA 

 ¼2½ ,slk n`'; tks fcuk fdlh iwoZ lanHkZ ds vpkud izkjEHk gksrk gSA 

 ¼3½ vfUre ØsfMV ds ckn ,d ¶+yS'kcSd n`';A 

 ¼4½ ,d izkjfEHkd ǹ';] ftlesa dksbZ /ofu ;k laxhr dk mi;ksx ugha fd;k tkrk gSA 

 What is “cold open” in TV or film? 

 (1) A scene that appears before the title sequence. 

 (2) A scene that starts abruptly without prior context. 

 (3) A flashback scene after the end credits. 

 (4) An opening scene that uses no sound or music. 

 

29. vkWfM;ks&fotqvy fufeZfr ds lanHkZ esa] fuEufyf[kr dkWye dk feyku djsa vkSj uhps fn;s x;s dksM ls lgh 

fodYi pqusa % 

 As regards to audio–visual production, match the following columns and select the correct option 

from the codes gives below; 

 

lkW¶Vos;j ds izdkj@Software type lkW¶Vos;j ds uke@Name of software 

(a) ,fMfVax lkW¶Vos;j@Editing software (i) ,foM@Avid 

(b) lkamM lkW¶Vos;j@Sound software (ii) Qkbuy dV izks@Final Cut Pro 

 (iii) izks VwYl@Pro Tools 

 

 dksM@Codes: 

 

 (1) (a) – (i), (b) – (ii) 

 (2) (b) – (i), (a) – (ii) 

 (3) (a) – (ii), (b) – (iii) 

 (4) (b) – (ii), (a) – (iii)  

 

30. vkWfM;ks&fotqvy fufeZfr ds lanHkZ esa fuEufyf[kr esa ls lgh fodYi pqfu, %  

dFku ¼,½ % j'ksl dk vFkZ gS] lEiknu esa dk;ZØe dh ^cqfu;knh dgkuh izokg* vkSj xfr 

dFku ¼ch½ % jQ dV dk vFkZ gS] fdlh fn, x;s fnu esa 'kwV fd;k x;k fcuk lEikfnr QqVst ¼jkW QqVst½ 

 ¼1½ dFku , lR; gS vkSj dFku ch vlR; gS 

 ¼2½ dFku , vlR; gS vkSj dFku ch lR; gS 

 ¼3½ nksuksa dFku , vkSj ch lR; gSa 

 ¼4½ nksuksa dFku , vkSj ch vlR; gSa 

 As regards to Audio–Visual Production, choose correct option from the following : 

 Statement A: Rushes means basic story flow and pacing of the program in editing. 

 Statement B: Rough–cut means raw, unedited footage shot on a given day. 

 (1) Statement A is true and Statement B is false 

 (2) Statement A is false and Statement B is true 

 (3) Both the Statements A and B are true 

 (4) Both the Statements A and B are false 
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isij–II : O;fDrfu"B Vkbi iz'u  

Paper–II : Subjective Type Questions 
 

टनर्देश (प्रश् न 31-32): वर्णि त्मक उत्तर निए गए स्थ ि पर ही नलखे ज ए। परूक पषृ्ठों के नलए कोई प्र वध ि िहीं ह।ै नचत्र (जह ां भी 

बि िे के नलए कह  ज ए) केवल क ली पेंनसल क  उपयोग करके बि ए ज िे हैं।  

Directions (Questions 31-32): Descriptive Answers are to be written in the space provided. There is no 

provision for supplementary sheets. Drawings (Wherever asked to Draw) are to be drawn using black 

pencil only.   

 

प्रश्न 31 : निम्िनलनखत में से नकसी एक क  उत्तर िीनजए। 

Question 31: Attempt any one of the following :  

 20 vad 

 20 marks 

 

31.  gky esa gh vkius tks fQ+Ye ns[kh gS] mldh lEiknu 'kSyh ds fo"k; esa fy[ksaA lEiknu us bldh dFkk] Loj 

vFkok HkkoukRed izHkko dks vkdkj nsus esa dSls ;ksxnku fn;k\ 

 Write about the editing style of a film that you have seen recently. How did the editing contribute to 

the shaping of its narrative, tone or emotional impact? 

vFkok @ OR 

  dYiuk dhft, fd vki ,d n`'; laikfnr dj jgs gSa] tks ,d lkFk gksus okyh nks ?kVukvksa dks n'kkZrk gSA  

 60 o"khZ; 'kadju MkW;XuksfLVd esfMdy ySc esa dSalj dk irk yxkus okyh fjiksZV dk bartkj dj jgs gSaA 

 mudh iRuh ?kj ij gS vkSj lksp fopkj dj bartkj dj jgh gSA 

 lekukUrj laiknu dk mi;ksx djds ukVdh; ruko mRiUu ¼iSnk½ djus okys 10 ǹ';ksa ¼'kkWV~l½ dk vuqØe 

lq>k,¡A 

 Imagine you are editing a scene that shows two events happening simultaneously; 

 Shankaran, 60 years old, is waiting at a diagnostic medical lab for a cancer detection report. 

 His wife is at home, waiting pensively.  

 Suggest a sequence of 10 shots that builds dramatic tension using parallel editing.  

 

 

 

 

 

 

 

 

 

 

 



24/M/XXIV/VIII 12 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 



24/M/XXIV/VIII 13 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 



24/M/XXIV/VIII 14 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 



24/M/XXIV/VIII 15 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………….. 



24/M/XXIV/VIII 16 

प्रश्न 32 : fdUgha nks iz'uksa ds mÙkj nhft,  

Question 32 : Answer any two questions : 

izR;sd ds fy, 10 vad  

10 marks each 

 

(i)  Vh oh 'kks esa jhdSi laiknu dh D;k Hkwfedk gS vkSj blds izeq[k rÙo D;k gS\ 

 What role does recap editing play in TV shows and what are its key elements? 

 

(ii) ,d dFkkRed fQ+Ye ds laiknu cuke ,d cgq ,filksM J`a[kyk ds laiknu ds nf̀"Vdks.k esa eq[; vUrj D;k 

gS\ mnkgj.kksa ds lkFk ppkZ djsaA 

 What are the key differences in approach to editing a fiction film versus editing a multi-episode 

series. Discuss with examples. 

 

(iii) ,slk dgk tkrk gS ^^baVjusV vkSj vks Vh Vh IysVQkWeZ ds ;qx essa Vh oh ,d ?kVrk gqvk m|ksx gS**A bl 

dFku ds leFkZu ;k fojks/k esa vius fopkj fyf[k,A 

 It is said that “TV is a diminishing industry in the age of Internet and OTT platforms”. Write your 

views in support OR against the statement. 
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jQ dk;Z ds fy, txg 

Space for Rough Work 
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jQ dk;Z ds fy, txg 

Space for Rough Work 
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परीक्षार्थी के टिए टनरे्दश / INSTRUCTIONS TO CANDIDATE 

1.  परीक्ष  शरुू होिे से पहले प्रश् ि-सह-उत्तर पुनस्तक  के कवर और ओएमआर शीट पर आवश्यक ज िक री भरें। 

2.  परीक्ष  (पेपर-I और पेपर-II) की कुल अवनध 120 नमिट ह।ै निव य ांग पररक्ष थी के नलये कुल 40 नमिट अनतररक् त अवनध तथ  स् क्र ईब क  प्र वध ि ह।ै प्रश् ि-सह-

उत्तर पुनस्तक  खोलिे के तुरांत ब ि उसकी पूर्णत  की ज ाँच करें।  

3.  पेपर-I में कुल 30 वस्तुनिष्ठ प्रक र के प्रश्न हैं। 

4.  प्रत्येक प्रश्न के च र नवकपप (1), (2), (3) और (4) हैं। इि च र नवकपपों में से केवल एक ही सबसे उपयुक् त या सही उत्तर ह।ै प्रत्येक प्रश्न के नलए सबसे उपयुक् त 

या सही उत्तर के अिुरूप नवकपप क  चयि करें। प्रत्येक प्रश्न के उत्तर क  मपूय ांकि निम्िनलनखत अांकि योजि  के अिुस र नकय  ज एग :  

 पूर्ण अांक: +2 यनि केवल सबसे उपयुक् त या सही टिकल्प चिु  गय  ह;ै 

 शनू्य अांक: 0 यनि कोई भी नवकपप िहीं चिु  गय  है (अथ णत, प्रश्न अिुत्तररत ह)ै;  

 िक र त्मक अांक: -0.5 अन्य सभी म मलों में। 

5-  वस्तुनिष्ठ प्रक र के उत्तर ओएमआर उत्तर-पत्रक पर अांनकत नकए ज िे हैं, जो अलग से उपलब्ध कर ए गए हैं। 

6.  प्रश्न के उत्तर के रूप में एक ब र अांड क र को क ल  कर निय  ज त  ह,ै तो यह अांनतम ह।ै उत्तर नवकपप को एक ब र क ल  करिे के ब ि बिल  िहीं ज  सकत ।  

7.  अिुव ि में अस्पष्टत  के म मले में, अांग्रेजी सांस्करर् को प्र म नर्क म ि  ज एग । प्रश् ि-सह-उत्तर पुनस्तक  में ही रफ क यण करि  ह।ै रफ क यण करिे के नलए प्रश् ि-सह-

उत्तर पुनस्तक  में समनपणत जगह िी गई ह।ै 

8.  पेपर-II में नवषयनिष् ठ प्रक र के प्रश्न हैं। नवषयनिष् ठ प्रश्न के उत्तर निए गए स् थ ि में ही नलखें। सभी प्रश् िों को केवल एक ही भ ष  में नलखें अथ णत अांग्रेजी में य  नहांिी में।  

9.  प्रश् ि क  उत्तर िेिे के नलए अांड क र को क ल  करिे के नलए केवल िीले/क ले बॉल पॉइांट पेि क  उपयोग करें। ह ल ाँनक, रेख नचत्र और नचत्र में केवल पेंनसल क  

उपयोग करके बि एां।  

10. इस प्रश् ि-सह-उत्तर पुनस्तक  य  इसके नकसी भ ग को परीक्ष  हॉल के ब हर ले ज िे य  ले ज िे क  प्रय स करिे व ले परीक्ष थी के नवरुद्ध उपयुक्त नसनवल/आपर नधक 

क यणव ही की ज एगी। 

11. नकसी भी प्रश्न(िों) को अांनतम मपूय ांकि से ब हर करिे क  अनधक र परीक्ष  प्र नधक री के प स ह।ै 

12. प्रश् ि-सह-उत्तर पुनस्तक  के नकसी भी मि के सांबांध में परीक्ष  निरीक्षक से स्पष्टीकरर् ि म ांगें। अपिे सवोत्तम निर्णय क  प्रयोग करें। 

1.  Fill up the necessary information on the cover of Question cum Answer Booklet and the OMR Sheet before 

commencement of the test.  

2.  The total duration of the Test (Paper-I & Paper-II) is 120 minutes. There is a provision of additional 40 minutes and 

scribe for candidates belonging to PwD. Check for completeness of the Question cum Answer Booklet immediately after 

opening.  

3.  There are 30 objective type questions in Paper-I.  

4.  Each question has FOUR options (1), (2), (3) and (4). ONLY ONE of these four options is either the most appropriate 

or correct answer. For each question, choose the option corresponding to the most appropriate or correct answer.  

Answer to each question will be evaluated according to the following marking scheme:  

 Full Marks: +2 If ONLY the most appropriate or correct answer is chosen;  

 Zero Marks: 0 If none of the options is chosen (i.e., the question is unanswered);  

 Negative Marks: –0.5 In all other cases.  

5.  Objective type Answers are to be marked on the OMR Answer-Sheet, which is provided separately.  

6.  Once oval is darkened as answer to the question, it is final. Answer option once darkened cannot be changed.  

7. In case of ambiguity in translation, English version will be deemed authentic. Rough work is to be done in Question cum 

Answer Booklet only. Dedicated space is provided for rough work in question cum answer booklet. 

8. Paper-II is of subjective type questions. Answers to subjective questions are to be written in the space provided. All 

questions are to be attempted in only one language i.e., either in English or in Hindi. 

9.  Use only Blue/Black Ball Point Pen to darken the oval for answering a question. However, sketches and drawings are to 

be drawn using pencil only. 

10. Appropriate civil/criminal proceedings will be instituted against the candidate taking or attempting to take this Question 

cum Answer Booklet or part of it outside the examination hall.  

11. The right to exclude any question(s) from final evaluation rests with the testing authority.  

12. Do not seek clarification on any item in the Question cum Answer Booklet from the test invigilator. Use your best 

judgment.  

 
ijh{kk iwjh gksus ij ;g vks,evkj 'khV vkSj iz'u&lg&mÙkj iqfLrdk nksuksa ykSVk nsaA 

This OMR Sheet and Question cum Answer Booklet both are to be returned on completion of the test. 
 


