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SECTION—I : GENERAL KNOWLEDGE 20
HAT —1 : 9 [{H
Answer all questions. Tick ( v ) on the correct option.
it weEl & sw <o W@ fawes W (V) FFem @R

1. Which of the following is a movement considered specific to cinema ?

{(a) Russian Formalism (b) French Impressionism

(¢} German Expressionism (d) Italian Neo-realism.
Freafefma 6 § = @ on=ias favm w9 @ fomr & wafaa § 7
(%) =4 Ufaam (@) F=a ATEaR

(m) s sfwesTEER (1) T FENEE )

2. Which of the following awards has been won by Kaifi Azmi, S. L. Bhyrappa,
Mahesh Elkunchwar and M. T. Vasudevan Nair ?
{a) Filmfare Award (b) Arjuna Award
(c) Gyanpeeth Award (d) Sahitya Academy Award.
frferfma Qe @ R/ @ W HH SWH, TH. U, S, TR UeAhEEn
i w2, Ao AR X S § ?

(=) TEemFar qrEEn (@) &5 [N
(M) FdIE e (o) wfge srREHl QIR |

3. Who among the following painters represents one of the traditions of Indian
miniatures ? '

{az) Bhupen Khakhar {(b) M. F. Husain
(¢) Nainsukh of Guler {(d) Gaganendranath Tagore.
e § | wE @ fower arem @y fam o awme w afaftee
e & ?
() oA EET (@) U§, UE, gEA
(M) TR W ATEE (=) A 2T
4. Which one is the first feature film directed by Ritwik Ghatak ?
(a) Pather Panchali (b) Nagarik
{¢) Bhuvan Shome {d) Meghe Dhaka Tara.
Frefafae § | wias 928 & 3N Fefwd geel feen wF ®@ § 2
() 9 grETE (@) A
(M) = == (=) A9 g @

5. The critical evaluation of Alfred Hitchcock with a new light of understanding,
as a director of great significance was done by which filmmaker ?
(a) Wim Wenders {b) Federico Fellini
fey Alain Resnnia (/) Franeoiz Truffaut.

srcerferas Traeenped Forturan ol w1 erelt wier f wamer areval feeesien TR SOEETeEees
ey ey Vopimw  Yopoewwn Feraakerr e mryer Vesweny wred [
D MIVE] W cary et it
iy veeein AN Fepy o WY 1
| % rewrwn cpccarps F WOvE sged iy

C¥iy wel E¥ ¥ wiEeEn ares §
| P aneh dpapares & YIRS IO AT
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6. ‘Teesri Kasam’, the renowned film directed by Basu Bhattacharya is centred

around which folk art form ?

(a) Tamasha (b) Nautanki

(¢) Ramlila (d) Jatra,

witeg Féve arg wgEr g fRRm feen ¢ et won M feg wiewen
w9 & w©-e gt et & 2

() wHTem (@) ==t

(M) TrEEteEn (=) =

7. Which is the oldest surviving film studio in India which has been producing

films uninterptedly since its inception ?

(a) Prabhat (b) AVM

(¢) New Theatres (d) Filmistan.

HRE W FA W W O s fwen wied §, G fan fedt wwmz
I0E AR B FR @l ww feed duw @ @ § oo

() wra (@) u. = o

(my =g FrEex (=) fredmams

8. ‘Opera Jawa’ the remarkable Indonesian film directed by Garin Nugroho is

a part retelling of which Indian narrative ?

{a) Ramayana (b) Mahabharata

{e) Jataka (d) Panchatantra.

A el g R seetem Tefee frew ¢ staoeman ¢ el <
WRAE we # gyRfeeatas w1 uw ar & 9

(%) TrEmE (=) wETana

(1) IR () de=a=

9. Who has created the famous cartoon character * The Common Man * ?

(a) R. K. Narayan (b) R. K. Laxman
(¢) Mario Miranda () Kutty.

fret e 18 o= ¢ 7 @ G99 0 @) T w0
(F) 2. . armEw (@) a1, &. wewm
(m) mifent feeren (=) Hz2T |

10. The art movement ‘surrealism’ is associated with which of these film directors?

{a) Luis Bunuel (b) Steven Spielberg (¢) Akira Kurosawa () David Lean.
ﬁnﬁa@aﬁﬁﬁqﬁ&mﬁﬁmaﬁmmmﬁmﬁﬁé@% ?

(=) 7¢ Tua (@) a9 wieEt (m afen FwEEr  (T) az == o
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11.

12.

13.

14.

15.

What is the name of the French satirical newspaper whose cartoonists were
killed by terrorists ?

(a) Charles de Gaulle {b) Charlie Hebdo

{¢) Charles Dickens (d) Le Canard.

g wiaeTE @EER @ AW w0 § 7 et s W amdwarl 3 AR R
o 2

(F) I 2 M (@) IreA] waRl

(m = fedm (7) & FAE |

In the recent biographical film * Mr. Turner’, directed by Mike Leigh, which
one is the main creative field for the protagonist ?

{a) Filmmaking (&) Seriptwriting

() Painting {d) Architecture.

e A @ tew o g FRfm shados feen ey e oA Tes & g
FE G g GOATES &9 § 7

(%) fpen Fmmn (@) gzew sEa () fEwRt (@) awgwen)

‘ Cave of Forgotten Dreams’, a documentary by Werner Herzog is based on
which topic of interest ?

{(a) Pre-historic cave paintings (b) Geological formations of cave

(¢) Human destruction of natural caves  (d) Beauty of natural caves.

o e g PR SR ¢ Fm o Wiz g 0 aw e
fra oo fawa @ emafea £ 2

() @ tfaefas e Fa= (@) TTE G

(M) wrpiaw TET F AEE faEr (=) st TS W g

Who among the following is not known to be a documentary filmmaker ?

(a) Harisadhan Dasgupta (b) 5. Sukhdev

(¢) Anand Patwardhan (ef) V. G. Damle.

frefefaa § @ w9 g feen i § w9 F 76 9 e 22

(=) wfraga =\ (@) uH, g

(M) AR gZadd (=) 1. st g )

In which language the noted fiction writer Vaikom Muhammad Basheer mainly
wrote 7

(@) Tamil (b) Kannada

{¢) Malayalam (d) Urdu. '

gufag suctas dHed geme avit g@ w9 A few o o fead & 2

(=) afFe (@) &1

(M) TeraTEH (M) 3|

[ Turn over / waest 3fau
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e
16. In which country the famous Hindu pilgrimage place Hinglaj 1s situated ?
{a) India (&) Nepal
{c) Bangladesh {d} Pakistan.
aw ey deiere e v @ dw d few & 2
(F) W& (@) Fure
() e (=) iR |
17.  Which one of the following concepts is not related to cinema ?
{a) Montage (b) Mise en Scine
{¢) Photogenic {d)} Pictogram.
Frefeda 4 8 =9 & dween fem @ weifag 7@t & 2
(F) #Hr=er (@) Higidaa
(M) =iz (=) faszom
18. In which area the famous ‘' Tebhaga Movement ’ was initiated ?
{a) Telengana (b} Vidarbha
(c) Bengal {d) Kerala.
TatEE A9 ar=iem W yea fefate 8 @ few o @ gl ot 2
(%) T (@) e
(1) =ren (&) &Ten
19.  Which of the following musical instruments is mostly related to the culture of
protests by Dalits of Andhra and Telengana ?
(a) Dhamsa (b) Madol
() Dappu (d) Dhak,
Freiafea 4 @ ®m @ @iam iy iR den & afad % g sy oy
w WA AT @ep 9 afus wafia o2
() wmEan (@) =E=
(m =y (e srE
20. Which of the following tribes in India is known for a tradition of painting

where the painter is supposed to dream the themes and images to be
painted ?

{a) Warli {b) Saura

(c) Kurukh (d) Gond.

Wﬁﬁmﬁﬂﬁaﬁﬁﬂmﬁ#&mmmﬁmﬁmﬂ%m
mﬁﬁwﬁé.ﬁnﬁﬁﬁqiﬁhﬁﬁﬁﬁmﬁm(ﬁw}aﬁtaﬁhﬁ(ﬁﬂ
F WA W WER wN & §

() amret (@) =t

(M H=a (=) Ti=Z)
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SECTION —II : GENERAL DESCRIPTIVE a;?
YT —I1 : WET AUATHS
Answer all questions.
wdft weAl & Iw i
1. Write critical note on any one theme of the following issues — 15
Ereferfaa fosei 6 @ weita feEEl uw fawm oy amenteTene feu
o —

(a) The influence of advertisement media on mainstream Hindi films.
(%) gE var fe= feedl d fasmem witsan & g

(b) * Bollywood ’ vis-a-vis ' Hollywood ".

(@) * geiEe 3 ¢ diefge | srEE-EEE

(¢) The decline of * Film club ’ culture and emergence of new modes of
cinephilia.
(n}mwn@ﬁﬁmaﬁﬁﬁﬁm%ﬂﬁmam |
(d) Indian contribution to the melodramatic forms in cinema.

(=) fadm & detgridis w9 0 aRdE aEeE )

(e) The genre of * saint poet films " in early studio era in India and its social
relevance.

() wa ¥ amifew wfeat g d W wa-wfE & ee woanie e
F el T THH TS A9 |

(f) The priority of * popular " in Indian film academia.

(=) W feen foam | ¢ gioger @l SrEfESar |

(g) Fractured identities and their politics in Tamil Cinema.

(5) dhrer fedm § @it eafercd @ik =t e |

(h) Thematic and other modes of recycling in recent Bangla films.

(a}aqﬁmmhmﬁﬁﬂmﬂnﬁquﬁlﬁmmn

[ Turn over / THz®t 3@y
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A
2. Choose any one of the images and answer the questions related to that. 15
Fefefaa 4 | fedt o faw (o) = 9f iR Sad weite s ¥ oS
Zfem

(a) Above is a black and white print of the painting * The Lovers by the

Belgian painter Rene Magritte, done in 1928,

(%) su={=w, 1928 o Awform & fowsn 13 ornfea gy ==mat o=

‘% wad , fae oW o (o) 3

i) Describe the compositional details and comment on the relationship of 10
those details to the emotional mood the image evokes.

() 39 v & To=TRa faaton @1 #iw 39 g s wEEER areaens
g 9 fewoeit =i

i} Why do you think the lovers’ heads are veiled ? b

() a9 =i 7 9 eedw (Ifmah) & far = g gw E
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(b) Above is a photograph of an artwork painted by English graffiti artist
Banksy on the palestinian side of the wall built by Israelis around West
Bank. Answer the questions based on the photograph.

(@) T 9 T WETWE O aditay auere famen dwd & oz
Fafaa =t mit fasr=mn &, w1 wefeml 30 9= 9% & Onl el fEw &
ufefaa foan 9 fafwa =) wh &9

wIEOE 9 aAmnfta gvAi & oswe difen

i) Desceribe the art work painted on the wall ? 5

(2) dEaR @ fafaq w5 7t o = oW A i

i1} Write a short note comparing the art work painted on the wal) with the 10
overall photograph.
(?)Wﬂﬁaﬁﬂﬁnwhﬁﬂﬁwﬁﬂmﬂﬁﬁmmngﬁq
feogurt Terfmn

[ Twrn over / Toest 2fEn
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SECTION —III : SPECIFIC AREA QUESTIONS 50
DIRECTION AND SCREENPLAY WRITING
v — 101 : fagie et
feem d Ry ok wewwr dEw

Answer all questions.

wdt wyEt & Fow feiw

1. Choose any one of the following poetic pieces and answer the questions given
below —

frefaiaa e st 7 @ fedt o %1 gfg ok R B2 @ v & I
aifag —

(i) Write how in the chosen composition different senses of perceptions are 10
engaged beyond our habitual modes of perceptions.

o Tl e § At unomed @ werme dfeal @ et @ awonait =
fafr= mosw & my feg otF =g 7 £ ) 3OS fawm | Fafao

(Zi) Why do you consider the chosen piece poetic ? 10
T M W w A wATEE F9 gued & 7

(iii) Write few key images rich in visual and sound details related to the 10
evocation you have felt from the chosen poetic piece.
T T weAE dY W ANE g wegw fed ™ wwihe gy oiv wfr @
fawqo st | ot $o ofaat & fasg o fafao)

(@) (From classical Sangam poetry ‘ Ainkurunuru 192, ’ translated by
A. K. Ramanujan)
(orety w@H waa-tagETE 192 AR, &, A ¥ FRT SRt

Friend, his seas swell and roar

making couch shells whirl on the sands.

But fishermen ply their little wooden boats

Unafraid of the cold lash of the waves.

fim, 3@ W IwAar R e #,

9 o vl & et St oguar

A meoat oo S wwd #t St @ oo F ooy w5 R

el #t avet gerel | 7 = g

Look, my bangles

Slip loose as he leaves,

Grow tight as he returns

And they give me away.

Y wpbeet ewt daal,
vy warel WY wliedt B ooreit &
=y ey wwer wrvwEy savenm @ e win @t ownelt &
mave o« agel  wreel  lgeorelt &
e o W Ty e g ey &)
| 7% #re apiser e & TESTE TR
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2. The following are the statements by some renowned film directors. Choose any

one statement and answer the following questions :—

ﬁﬂ%@ﬁ@ﬁﬁfaﬁﬁﬁnhﬁaﬁ#mﬁ(éﬁzjﬁtﬁmﬁwmﬁ
afu @in AR f@ T owwEl ¥ s D —

(i) How the statement is related to the essential nature of cinema ? you can 10
elaborate your answer with examples of some films you have seen.
% o e @) wfvEd s & we e o o9 g € 2 U SR
. sma¥ gRT 4@ T @ feedl & Sy de fega w9 ST

(ii) How do you think the statement may find validity in your own image of 10
a potential film director ?
s W A S g W feen fadvies w1 ofa § @ awe (e fe
WL A9 g 2

(a) “ Films are created when there’s no one looking. They are invisible.
What vou can’t see is the incredible—and it is the task of cinema to show
you that "

Jean-Luc Godard (from a video interview)
S w7 A @ @ an feen T & 1 3 orgva ot € 0 S fem g
a5 sfasada g E-men 3@ femmn fem @ wA §
—= FH e

() “ Actually in the truly creative sense, the documentary is an attitude. The

truth lies in reality, and the camera is eminently capable and uniquely

suited to recording physical reality in all its varied aspects. It becomes a

duty and onus on the artist to record them in an intrinsic manner, This is

why the documentary is the most exciting and most valid and legitimate

form of cinema. And that is why the border-line between story film and

documentary is broken again and again by all the great artists in all the

periods of the history of cinema. ”

Ritwik Ghatak

(from the essay ‘Documentary : The most Exciting form of cinema’)
aﬁﬁ:,wgmqﬁﬁmﬁmmﬁﬁm(m@)ﬁwn,ﬁ
e @ e fEd arafas fawa W smie @) U w@EE e g | 6
artama ¥ Sfea g & oA WifE areE o Sus fatwer wee & oA
sifaa w3 1 Fw sfEdE Ud oaEeTel T 8 wed @ § 1 3% St
F SEE waE B9 § it HTN WSAEA] % el Ul geesiiEe g
¥ | gefifen aetaE-me W GaiuE Stee, 99 ud ggfaee w@ed guiad
gt & | aufa, T wRor wen-faE (story-film) &R Fafas w1 gus TEH
arelt TETE W R geeedidl R gerga-3iae & § U Heravs
4 an-ar Ieelad g T

—feas ge®

[ Turn over/ TAZHT <iET
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() * In cinema the significance and its linguistic abstraction tend to occur

simultaneously. For a cinematic process of abstracting to develop we require
an inversion of the convention of aesthetic methods. In pre-cinema art forms
significance attempts transformation into specific modes (the search for
physical correlatives), where as in cinema, the meaning does not seem to
precede the * gesture ' (activity) in such a complete way. An activity
determined by its own thematic function must struggle to break the inert
didactic form and open out into a meaningful, pulsating process. ”

Mani Kaul (from the essay * Towards a Cinematic Object )
aﬁﬁamﬁmﬂm@wmﬁwwwmmaﬁ?ﬁ
g1 Jefas &1 afea oy st fawfaa @9 % oo Hiedvmer = wedEmR
FRTGHE & faulim T aEvas g ¥ 1 fedmgd wensi § e fwd
fafere. womet (St wifres wandi @ @) & aftafaa @9 @ wew s g
f wefaal F @Fa @ 9= @ wedt ol gl e ¥ v S g | s
mmﬁﬁmﬁmﬁmﬁﬂmﬁmmﬁuﬁaﬁa
¥ % e fafera foeneoe wrew | dud @ s@ drem g R

—wfor =

Marks/



