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(3) Mark /
3
SECTION-1 : GENERAL KNOWLEDGE 2
Y71 : A ST

Note : (i) Write only the corresponding letter of the correct answer (a), (b), (c) or
(d) in the bracket provided against each question. Do not reproduce the
text in the answer,

{11) All questions carry 1 mark each.
Aeft ¢ () URE W F G G R s e 9ay | waEra (6), (@), () T
() fARge 1 gax A fowmasg 7 ford
(i) wegs ueT & fI0 w aie & |
1. Who among the following wrote the song “How many roads must a man

walk down before you call him a man” ?

(a) Paul Simon (b} Jerry Garcia
{c) Bob Dylan {d) John Lenon { )

frdfefaa 4 O foaa ug Mg fawr 29

“How many roads must a man walk down before you call him a man”

(@) dia wrga (va) o i
() dra & (&) i1 o=

2. Which part of India is associated with the well known singing style called
Mann or Maand ?

(a) Gujrat (b) Rajasthan
(c) Madhya Pradesh (d} Uttarakhand ( )

NG @l B A0 g e el R A wive s wiar £ X watug
¥
(thy [N (@Y IS
(T} e gaw () ITEvrS
3. Slanko Atikal, the supposed writer of famous Tamil epic Cilappatikaram,
was from which religious community ?
(a} Shaivite {b) Vaishnavite
{c} Buddhist {d) Jain { )

g afte Aiere Rreufeasa & oad 4R STaTa wieT afama few
e FHI % 9 2

() 99 gy Jury
M ag (|) S
4. Which is the language Vidyapati wrote in ?
(a) Bhojpuri (b) Hindi
(¢) Maithili (d) Santhali ( )
framafy faa amr 4 forgd 2 2
(@) ARG @) fe=
(M) Hioret (&) dereit

[ Turn over / 9dica SREY



10.

(4)
Which of the following is the first Assamese film made in 1935 by .Jyoti
Prasad Agarwal ?
{a} Joymoti (b) Manomati
(¢) Rupahi (d) Sandhya Raag
vl T smEre g1 WF 1935 A aap)) ol gedd) st fhew fefisg
39 EE 27
(@) AR (d) gHE
(7T) EUTED (1) e I
‘A Corner of A Foreign Field’ by Ram Chandra Guha is about which
sport ?

(a) Kabaddi {b) Cricket

(¢} Hocky (d} Golf

A TR gR Ea Ty e siin o BRA e’ fau @ @ gefae ¥
() ISl (@) Tk

() gt Uy e

Which of the following part of India does the folk theatre Pandavani belongs
to ?

{a) Bihar {b) Uttar Pradesh

(c) Hariyana (d) Chhattisgarh

frratafaa § @ F@-nem Tl musaR gwa w9 § wEfm o
(@) T9Br (&) I U<

My gRemen (F) BUETe

Who among the following ornithologist wrote ‘Fall of A Sparrow’ ?
(a) Humayun Abdulali {b) Salim Ali

(c) Gopal Chandra Bhattacharya (d) Hugh Whistler

Frefafaa 4 9 g el Jem 9 wiew diw o WA @1 dram e
(&) gAY, Aega (@) Al Hedl

() U 978 ¥ec R (M B fewv

The term ‘Vakrokti’ is associated with which field of knowledge ?
(a) Kavyashastra (b) Ayurveda

(¢) Darsana (d) Bhilpashastra

‘gpida W @ F fea g 9 gmfug 2o

(B) DI (@) ygde

() I (I Rreg oA

Who among the following is related to Cinema Verite style of documentary
film making ?

(a) Robert Flaherty {b) Stephen Leakock
{c) Werner Herzog (d) Jean Rouch

Mark /



11.

12,

13.

14.

(5} Mark /
Sfagadl oy farfur @1 R RiEd) ugfom frsfalReg § 6 @t awfug

B

(@) JgE WEd] IRt Eirara

(M g oI (7 i e

Which of the following film is Om Prakash Puri’s debut feature film as an

actor ?

{a) Akrosh (b) Godhuli

{c) Arvind Desai ka Ajeeb Dastan (d} Ghasiram Kotwal ( )

Ud A & w4 3 UdE g @ agel! wiee B fmlkifag § 9 e
ot 20

() M (&) e
() aRfas SXE B ATShE aRa (9} HRIRIH Brdearel

Who amoeng the following film makers is not seen as primarily associated
with the use of ‘long take’ in cinemsa ?

(a) Mikrous Jansco (b) Akira Kurosawa
(¢} Theo Angelopolous (d) Chantal Akerman ( )

frafafaa & 9 feu fvey Petar & fRmr § 9l 2’ & 9w & 9
T SIEEY A8l awl Wkl 2

(@) ATSHI AB] (@y ADRI FETET

(M R doretieas (&) HTd 3rheHd

Which of the following sculptor built the ‘Rock Garden’ of Chandigarh ?

(a) Le Corbusier {b} Nek Chand

(¢} M. N. Sharma {d)} Charles Correa { )
frifafua & @ fow ffderT avgie &1 o et a1 2

() ol DRI @) A6 T

Ty TH. TA. T @ AT wifRka

‘The Cabinet of Dr. Caligari’ directed by Robert Wicne is associated with
which of the following film movement ?

{a) French New Wave (b) Direct Cinema

{c) Italian Neorealism (d) German Expressionism { )

Jidd dizad grr FRBE ‘T $faie 3w Sieer Sfamdy f=fafag fea ey
AT W w22

(@) %a Y 9 () STRgE [

@ scformm Aaiatass (8 SR uasvrEeT

Who directed the Iranian film Shirin ?

(a) Mazid Mazidi (b} Sameera Makhmalbaf

{¢) Abbas Kiarostami (d) Jagar Panahi ( }
I (GRmen e R o1 e v 3 fea 2

(@) HAE AT (@) IFENT A9HeEE

() ST fHaRndt (9 SR g=Tel

[ Turn over | ToCHR ofaw



16.

17.

18.

18.

20.

(6)

‘Blue Period’ is associated with which of the following painters ?

{a) Pablo Picasso {b) Henri Matisse
(¢) Paul Cezanne (d) Georges Braque
frafafeg 9 @ ‘eyg dRae’ 59 famer 4 wEim 2
(%) U] ey () R AT

M °fet il (& Wiy db

What is the meaning of the Arabie word ‘Suf from which the word ‘Sufi’
appears to be originated from ?

{(a) Tree (b) Wool

{c) Leaves {(d) Earth

ARG T gE 1 Fg ol g, Pl el uel $1 BEHE TEid B €7
@ Us (&) HA

¢y U () et

The documentary film “The Inner Eye’ by Satyajit Ray is based on which
of the following Indian painter ?

{a) Jamini Roy

{b) Nandalal Bose

{c) Mukul De

{d) Benode Behari Mukhopadhyay

et X @l Siegiel (gotas) e T g o Fefafaa # @ e s
ICERZEER F G s i

(@) W T (@) Tl |
@ T S @) fors faerdt gereT

Who among the following wrote the book ‘Guru Dutt : Teen Anki
Shokantika’ in Marathi ?

(a) Arun Khopkar {b) Vijay Tendulkar

{c} Bhalchandra Nemade (d) Satish Alekar

frefofaa # 8§ foud wRdl ()F qeed - T sl mwifde fadi g 2
(@) WY YD (@ fas dgetay

() WeE 4TS () e ey

Who among the following has conceptualised ‘Database Cinema and ‘Soft
Cinema’ as significant audio-visual forms of future in the process of
emargence ?

(a) Lev Manovich {b) Steven Shaviro

(¢) Donna Haraway {d) Veiran Sobechack

Frefofag & 9 m—g’w’m T UEFAT (Process of emergence) GG qgtﬂ‘{“? gb-
59 w9 A gEitud SeRd MEET g dive e @) deer w20
@) @ Fafs @ Waa TER
() &M ERq (&) IRA Aread
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(7) Mark /

SECTION-IT : GENERAL DESCRIPTIVE
AT - 11 AT qofHTeTs
1. Write a critical note on any one of the following issues 2
Frefefas fomal @1 & 5 vo fawg we snoiemreas fewoll fafay
(a) Use and significance of songs as a part of narrative in Indian Cinema.
(@) MR R A O (narrative) & U 9T & vy § NG w1 ISWEN gd AEwa |

30

(b) Contribution of Bhakti-poets in forming the secular consciousness.
(@) o FRug-ETrEmar & faler § oafer ol e gnee |

{c) The phenomenon of installation art in India.

(M) WIRG H WUt FHofl 2

(d) New wave in Indian Cinema in 60's and 70’s.

(1) 60 AN 70 & <o A wwdg R @ 98 o8

(e) The emergence of Asian Cinema during last two decades.
@ fova <1 <uel 4 gfuud R & ggwig

(f) Changing face of Regional Cinema in post-globalised India.
(B) UTA-dTHHT (Past Global) WA T &g Yy o1 geqd w@wy

(g) Indian English Literature.
(ST} WINTHE 3Rl arfeey

(h) Role of multiplex in reshaping the course of popular cinema in India.

() TRT 7 Aafg e @ g/ $ g9 arer 29 4 Teeiey ) faa

[ Turn over / G&Teay gRgy



2. Choose any one of the image below and answer the queslions related to thal.

S o mr el uw faa Y g el oTw W uedle S e |

(10)

(a) In the above pholograph (taken in 2008 near the river bank of Tungabhadra

in Ancgundi, (Karnataka) one can nolice a serics of idols of snake-deities while
some local people are seen washing clotheg beside the river.

(@) 3wad v G PR @ilew A qudg od) de & free of 2008 H

(i)

[ o
an od qgu B el = o gl @ v e e el | 9 ¢ R ol
gt ge fome < w ¥

Comment on the layering natural and cultural elements in terms of spatialising
and temporality as can be read from various elements of the photograph, along
with their compositional relations.

Wil & AR gl F afert varfla wd AifFE et w0 § WaeR WEhis
QAT HIEplaes Tl @ 3 F IR wEae oAy fourfl ol

Comment how this image can be comprehended as a part of the contemporary
reality of 21st cenlury post-globalised hyper-mediated world.

feupl wd & 2141 W@ & Aedlavy & wueid afd wele g 1 IR
dcfdbdl & Wl H W TR o) 5 udbid O GHs S T 8 7

OR / arerar

Mark
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(a)

(®)

(1)

(ii)

(in

(11i)

(i

(11)

Above is a black and white photograph, “Hyde Park in the Grey Drizzle”,
London, 1937 by Henri Carticer Bresson. _

Y4 1937 4 B SNERK a¥ll BRI a1 fgmn o awiae srifua Cgge
T g9 § U fgora”

What are the compositional clements that caught your attention and why ?
q B WNEATTE YCd (379 8§, S QNufT TR avd ¥ s gy o
How do the various elements like the composition, light, framing ete. affect
the mood of the photograph ?

fed U Al @ew (elements) W9 Yver, oige (goTen, w6 PIERY anfy
(WITHTEY) Bt Rl & gwife sy ¥ 2

What does the picture tell you about the photographer’s attitude and point
of view ?

MUl B BIS BRI Y@ BRTER @1 U9l @R gRewiv F fFwr ¥ adm
87

Mark <



Q.1

(16)
SECTION-I1I ;: SPECIFIC AREA
Y111 farotear & &9

Answer -

WY I |

Question No. 1 OR Question No. 2

AND

Question No. 3 OR Question No. 4

Read carefully the following two stories,
frfafaa g1 deit@l ®! \Fyde gfey |

Story-I : Kannada Oral tale

A housewife knew a story. She also knew a song. But she kept them to herself,
never told anyone the story or sang the song.

Imprisioned within her, the story and the song were feeling choked. She
wanted release, wanted to run away. One day when she was sleeping with her
mouth open, the story escaped, fell out of her, took the shape of a pair of shoes
and sat out side the house. The song also escaped, took the shape of something
like a man’s coat, and hung on a peg.

The woman’s husband came home, looked at the coat and shoes, and asked
her, *Wheo 1s visiting ?”

“No one”, She said.

“But whose coat and shoes are these ?”

“I don’t know”, she replied.

He wasn’t satisfied with the answer. He was suspicious. Their conversation
was unpleasant. The unpleasantness lead to a quarrel. The husband flew into a
rage, picked up his blanket and went to the Monkey God’s temple to sleep.

The woman didn understand what was happening. She lay down alone that
night. She asked the same question over and over : “Whose coat and shoes are
these ?” Baffled and unhappy, she put out the lamp and went to sleep.

All the lamp flames of the town, once they were put out, used to come to the
Monkey God’s temple and spend the night there, gossiping. On this night, all the
lamps of the houses were represented there-all except one, which came late.

The others asked the late comer, “why are you so late to night ?”

“At our house, the couple quarreled late into the night,” said the flame.

“Why did they quarrel 77

“When the husband wasn’t home, a pair of shoes came into the verandah, and
a man’s coat somehow got onto a peg. The husband asked her whose they were ?
The wife said she didn’t know. So they guarelled.

“Where did the coat and shoes come from ?”

The lady of the house knows a story and a song. She never tells the story, and
has never sung the song to anyone. The story and the song suffocated inside : so
they got out and have turned into a coat and a pair of shoes. They took revenge.
The women doesn’t even know.”

The husband, lying under the blanket in the temple, heared the lamp’s
explanation. His suspicions were cleared. When he went home, it was dawn, He
asked his wife about her story and her song. But she had forgotten both of them.
“What story, what song ?” she said.

Mark /
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(17) Mark /
FHEFL-I

T et & vy we dErl ot | SuE T ouw Mg W a1 ofT U 99 s
wE fBurmy @ ur | gEn ol feelt B 9w esrl dl R el 9 & e am g
g1 My |

SH Hige @ aax b 9w dEHl @R M @ @y go el @) A giE a9,
BT W AT A A 9| 95 9 v 9% 0F @ieen O @ o a8 wErl guwy S
T I Sl B S B HU A R sk R b AR wew d8 | ae Mg of smew
Fad T R T & FE @1 WY dod T G W 7|

Al2ell BT TRI ux WA A ST A Td Bl ) @by qu ueh F ger
B AT §T 7 39 SR fRE-a @) ow e ge-d S el we e & E o
7ol 5y A s w7 e

9B ST Mo T gall | SEH wE UST e | o 4l # wEngd g o 3
TS A deild B |yl 3 R § o dael Sern ok areET gaee ¢ AR
q AM A6 T |

afeet B W d T2 s @ aw w8 e wre

S W a8 Abel € @) €| g8 aR-aR wd) U g ¥ off Ry g7 e
IR T@ fFEd & 2 gwe R PRE oaw o9y RRm g3 fq iR W\ e

UEY & Wl BRI @) SRRl g {4 WM % 9® § aeReT & 9w afew ¥ om
g ol IRy A v ol gd 9w wfkR A adt @) oW | ag a
ferril @1 gfofiie gan-RrEm o $-o A agan)

S 1 OW faefe A oA A qen o v R S & gd o0

S8 wifer A IR fmer u # /W a9 ofsd F smer ) A g

9 Ui WA € @ oA B e oSl RS A on T ok @dl § ua $ie
IR G W N | Uk T9 e fova ¥ qefy 3 fhad S vl @ nn fr
S0 T g f 9 fewd & o g A @B ey I ST @) |

REEH O A | RS I o ST i

Y B Hfee U wEEl ik WA @l € afes I e freR @1 ae @e
AR M| T8 g sufey 9 ger fga T iR e BRINS IR | A i o i e
T 59 UBR ¥ S dgel o, ford fww A wfren o gw Hl 9 T

Fa # feme it § 99 RRTT @) greeha g0 Swe e e 8 an| oe
a8 W cller @ ggs T gl off S ot U | gy wED i Wia F AR # ger
AT T ST Al B e g off | F werll b e gwd e

Story-II : (Tribal tale from Orissa, collected by Verrier Elwin)

Mangla Naik the Didayi had five sons and a daughter. He managed to get wives
for five sons, but when he and his wife died, the gir]l was still unmarried. The
brothers lived together and the sister also stayed with them. Presently she made
love with a youth and soon was pregnant. When the brothers discovered this, they
were furious and decide to kill her. They took her to the forest and cut her into

pieces with their axe. They burried the different parts of her body in different
places, putting her entails in the middle of the path.

[ Turn over / Uoicax v



(a)

{¢)

(M

Q.2.

(18}

When the men returned home, their wives asked what had happened their
sister. “She fell from a rock.” they said ‘and died.” ‘We did not bring her home but
buried her at once in the {orest.” The wives said nothing at the lime, but next day
went to find the body. As they went along the path they found a ditch of freshiy-
dug earth and a cloud of flies hovering above it. They began to dig and suddenly
a cobra camc up out of the ground. They realised that their sister-in-law’s entails
had turned into a snake. To pacify the snake they offered their milk and it sucked
at each of their breasts in turn. It was this milk that turned into the poison that
the cobra carries in its fangs.

wEELI ; A ofeas g7 ufea ST &) U@ ISR BT (Tribal tale)

Hell 94d & Urg dc 3N uh A4 oft | SHR o Wi g @1 faae feaw aiR
3d fou uforil & airar (g wa IFST R SHS! U Bl FeG g8 O S 4l wrfanza
2ot w42 wene gEd 9 SN SF@ ggq ol Sie W vEdl off

BIAIRN A Yb Aah § W B T SR Tiew € F TRl B8 T oW wigal
P TH N W TAT Gl O 9 BIET B W AR FEN SHal g@n w37 & Poly o fomr
g 99 o A o W AR oG erle Cdhe-gdhe BRd Wil & dfelT-arer url
IR AT B OFHIE W NN orfdfsal B RN & wHem W # s faan |

W fl g9 R @l a1 Il afkd 9 qoT fe dee B @ g3 2 9=

a & ag U Feer 9 ey s wi safay 9d o qd o sl s § &
Gﬁ%ﬂv—«ﬂﬁmjﬁm 99 fam A g A9 @ R avd R 99 ged e
T | W9 G IR WS VE oft @ UF S U PP AX 9e E @al T Tegr i,
e afeagt e v ot S=in 99 Wi 3w P ok seHe SuHd U@
PERT WU IR I T TS gA M B IR e & @dwe 9u @ Wy o femw
B o O weH o & fIU S o9 qu flemn | e wd 9 gifad § wHE w =
Q ogEnE (A ad) g e 4 HeY & w9 4 IHb 99 H AR Bl 2

How can you differentiate between above two stories in terms of form, structure,
mode of narration etc. Don’t mention the events as point of difference.

SUAERT S I BT S BY HH WY, e, AT AT B HER YT HE BT A
§0 3N & WU H "ol & Jeod T B |

Which of the two stories you find more suitable for cinematic adaptation 7 Why
do you think that ? Don’t consider any provision of special effects in this regard.
Rrpg worRe @1 gfed S ST onud) At JugET @ el € v e U &4
Ad & 2 39 e 4 e waa & fedt ol wreur uxowura 9 8

Develop a narrative situation rich in visual and sound details corresponding to
any part of the chosen story.

T R Pl & B N W d ITEU geardTd U SUEaE gad Uh eqTegTaTd
fRafy fawfira @ifa |

OR / srerar

Read the passage below and answer the following questions

“In cinema it is all the more the case that observation is the first principle of
the image, which always has been inseperable from the photographic record. The
film image is made incarnate, visible and four dimensional. But by no means every
film image can aspire to being an image of the world : as often as not it merely
describes some specific aspects. Naturalistically recorded facts are in themselves
utterly inadequate to the creation of a cinematic image. The image in cinema is
based on the ability to present as an observation of one’s own perception of the
object. ( From Andrei Tarkovsky’s The Film Image, Sculpting in Time).

Mark /
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(19} Mark /
ST

frer o ™ oftesT w1 oug e FEfafa geat & s e

R F ww Refa ghen qewgel o & fF sdeled BT @1 ugar Mg g
g o 5 ata & BRE (WIOnNEE) & RES ¢l qRusy o dld 2 et g
ef) o1 g4 wv T 5T gwE w9 (fafge) Td o dr o (PR sraeee) 99
Sl €| ey R o gfie O v & fyam @) fAwg o1 arafae w5 98 w9 o
W | fbeg a8 dr pw fafire gggell @1 avie A gkn 8 | wiefe w9 9 Ree &
e A e H RrE fegw & FEter & fg wdyn aiw @) # e e
vt v & @ eddled @ W@ ) yguRvn o giar 2 |

(3vgl dPpiad! &1 The Film Image, Sculpting In Time ).

{a) Expand this statement as per your understanding of the basic nature of cinema. 10

(®) N WA B ATANR R F Hed WY & e 0 g9 Bud ) @] aY |

(h} Write a note strictly based on observation on your locality, rich in visual and sound 10
details.,

(@) $ad AYERT fFA 13 sldelld™ & RN W U 3elids F Ty § v fouefy fod
fored geal o eaf wwal B faega e 8

(c) Write atleast ten (10) images (and not shots) based on your observation to create 10
a narrative situation.

(M & UrdrAae Rafd Yo &3 & 7 iyl saelidd & IuRw &9 | o9 10 sl
@), (1 5 5w, shots) fored |

{ Turn over | Uolesdy aRaT



{28)
3. Read the passage carefully and answer the {ollowing questions

From story by Nirmal Varma

Between Kalka and Simla, there is a forgotten hill station—Solan. Here and
there, some Bungalows and houses of the British times-empty and open, with broken
To-let boards hanging in front of them. The hills are silent there.... in the melancholy
of the evening only the songs of the hilly shepherds is heard floating in the air.
A little below the motor road, there is a small foursquare hollow-surrounded by the
depths of leaves. This space is very silent. On the grey stones presence exists, but
letters have eroded. In the eternal silence lic the stones, for years.... the air ruffles
the leaves, they rustle and they fall. In the mound of leaves the stones are almost

hidden.

I have read the names written on these stones, many a times. Each time the
names seem new. I read them and 1 forget. They have no significance for me, and 1
am not significant for them, yet I come here every evening. A little above this there
is a small patch of slanting grass, like a raised hand. Every evening 1 sit on this
grass palm, and look at these silent stones. This patch is not stone, and yet, not
differentiated from the stones. There is wet soil under my feet, some flowers grown
in this mud, the colourful butterflies around, flying from one cross to another. There
is a strong, stringent smell in the air, this is not the fragrance of the flower, but of
the stones. You get this smell from the stones’ body, the smell is that of the old
paintings, their old colours. Seems like there is a medley between the shadows of
the tree, and the stones—the stage is in a light sway, in the amphitheatre of the
hills at the back, semeonc’s footsteps can be heard, in the bushes and twigs, and

their echo is livening all the corners of the space, before melting in the air of the
hills.
7 & uRede @ ayds dfey siv frafefad weat & Sax 4|
fadder gt FY Tl

FTadT X e F fig us dre vl Re-wwE gEed | ofye §owEE
¥ go el o Fer whas Ma vR S ok gems, fE am gele @1 gll
wal afardl gert el 8y

ggl vETEat wEhe e ¥ o oD Serdt 4 aad wEidl avdrEl &1 iR g
# SoaLucaal gEE @ wdl ¥ Aew-de § SR fld AR e dleil Wi d-art
IR dw & ud Fgoor H R g |

T8 Wdel agel WEE ¥ | ahe gerl W oW Wl g eeR fie R g favem
g F err ¥ gep W g, ewel oW w € oo w@l A udd oud & R guem
W AR T udl & B eX F yrRr TEW M E

7 Yl R ol AW R 9% e R Ul 2-ENaR W T @ €, 'Y AR
I UEeR Yo R €] R v IFer o ol 7l R wAd fag o v e el
2, foeg Y oft § gy o TET o €| 39 ORI $W UM @1 BICIAI I GHSI
T8 &8 | = oww o ) 59 50 el W g 39 WY geRi @
e € st wer R E g wer) ¥ seeer @ @ W ORI & i el fed ©
Fe-Blue d feg wat & Grfaeh fald € A e 6T 9 SEer g WY W

o widl &) ' # e ducldl @ug R Sen @Rl 2w gl @) 7], TRl of gy

% we T ged §Y Ul @) gug 8 el & g T [ frerd @ o) fit qrel afsen
¥ SO, ol O QR ¥ o § O uel o wrel § W UeR) & 98 Hd
MV 2 <@ 8, v wifed! & voiteey # 5t & R 6 gm sledl & 4
ORI G & ol @ ok Swe) W ARy el # weweeR ugEl gar A

Mark /



(29) Mark /

{a) Create a sound-scape of the space described in the passage. Write at least ten ¢
sounds with their mutual and spatial and temporal relationships.

(@) g1 guy A affig vy wefud e wih R Ga9r o9 F9 @ 39 10 \mtE @)
SHF Wpfad, e oy GH-arEie arErgl oA folau

(b) Put a character in the space, write a narrative situation and give an appropriate 10
Title to it.
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Q.4. Answer the following questions based on any folk festival that you think is specific
to your locality.

(a) Write about the specifities in terms of audio-visual images of various elements of 6
the folk festival and the range of collective emotions expressed through the festival,
Why do you think it is different from other similar festivals ?
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{b) Mention about at least a character with delails of gestures, speech, performance, 6
expression, emotion, whom you have seen repeatedly appearing in the festival.
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{c) Create a small narrative situation of interest including dialogues and other 8

necessary details around the festival. It can be based on true incidents also.
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