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UR-1 : RIS TI8T U

Paper—I : Objective Type Questions

g9 (T 1-30): ¥ 55 AHfcTeh T | T&AF T 6 2 3k TR Tk TAd I oh 1o7¢, 0.5 e e S|
forT werme forw e vt ok foru shis 3k Tt fearm Stravm =R = wmrer S| = f2w T ueden e ok fere we
Y I IA:

Directions (Questions 1-30): There are Multiple Choice Questions (MCQs), and each question carries 2
marks. 0.5 marks will be deducted for each incorrect answer. No marks will be awarded or deducted for
unattempted questions. Select the most appropriate answer for each of the questions below :

1. iewH fesmew sae foe MR 7
ERR I MICAESIEE T
W, ¥ TSR0 ST SR HIeH et Feii T e Tt
M. HToE SR ETT-HE T A ferewor qam e
o, ARYH
forepe:
(1) &, @ AT (2) & IRT (3) @, THAR T (4) @ AT

The Production Designer is responsible for:

A. Designing costumes

B. Creating visual environment and set aesthetics
C. Final detailing of props and furnishings

D. Location scouting

Options:

(1) A,Band C (2) Aand C 3)B,Cand D (4) Band C
2. S SR 76 §9 8 91 g &

(1) Fferee gfem (2) FYHATETE! SRRt SR fesireT

O ELEETI (4) T SASHETE

The Bauhaus movement is primarily associated with:

(1) Cubist painting (2) Modernist architecture and design

(3) Baroque art (4) Abstract expressionism

3. Tl fEsieT O "iiee LT ST SUNT STeReR f3ha STTaT &:
(1) SIS T Al TOHT HTAT
(2) AT H syraHTeTeh Tf et T
(3) WA SR T3 | BT &7 § HTHSREqUf TS ST
(4) HaTE SiTed % fIT um bt wiehd § W@t

The "Golden Ratio" in spatial design is often used to:

(1) Calculate budgeting proportions

(2) Determine emotional pacing in scenes

(3) Create visually harmonious compositions in frame and layout
(4) Place characters in focus for dialogue shots

4. TOIRRERRT Y18 T &9 ¥ Halled o

(1) STEIHAT (2) dfETH ARl Hre  (3) Tt AT (4) Trfefeaes s AT
The term chiaroscuro is primarily associated with:

(1) Architecture (2) Lighting contrast in painting

(3) Music composition (4) Literary tone
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10.

11.

e vifeherett Jg-forreft fuf fomr wiferr bt forem e fopan?

(1) FTcaTEr STedt (2) TSl feprET (3) T AT (4) FAG T
Who painted Guernica, a powerful anti-war mural?
(1) Salvador Dali (2) Pablo Picasso (3) Henri Matisse (4) Claude Monet

Ty TR # ii9-whi =t SwRi foher fora famam smar 22

(1) STET L Ui & et ol TehTeT ohl quratdd T

(2) Tefea & guvfi gwlt o ®7 § Isoae it i 99w & i
(3) fruweaw (faspere shaed) # sehass fwreme o fag

(4) e w1 de1 37 gt e wan

What is green screen used for in motion picture?

(1) To reflect light emulating from green foliage outdoors

(2) For projecting bright images as background scenery in studio
(3) For background replacement in VFX(Visual Effects)

(4) To keep the studio cool and dust-free

T FHATAT T AT 7758 T T 379 2

(1) i JerTeT e (2) SATY-Esiferd Haet gfseRtor

(3) FH o fheet (4) T fogia aafi

What does the term ‘patina’ refer to in visual arts?

(1) Artificial lighting (2) Age-related surface finish

(3) Camera lens filter (4) Colour theory technique

ISd T AGH IR T i ATt TTI et 2l

(1) IR (2) TR (3) sl (4) TeTE

The architectural style with flying buttresses and stained glass is:

(1) Baroque (2) Gothic (3) Brutalist (4) Neoclassical
TTH | I H FHAHR STTITE & el T2 ST 87

(1) S desh (2) SHITS I (3) Ueas i ORISEED
Which of these artists is most associated with minimalism?

(1) Jackson Pollock  (2) Donald Judd (3) Edvard Munch (4) Paul Cezanne

FIT T TR e 3w W) difters de e & sy fore St 27

(1) HATeRRT 3R e (2) et fife g Sarst

(3) @ st ST SR FeAHRRT (4) Fasft

Which Indian crafts are commonly used in period set dressing?

(1) Meenakari and Dhokra (2) Block Printing and Zardozi
(3) Bamboo Weaving and Kalamkari (4) All these

T e ot fee forer s femrenm 3 foram?

(1) T 3T (2) TE.TE. T

(3) vl fipaT g8 (4) Tt a1
‘Gajagamini’ film was directed by an Indian painter. Who was this person?
(1) Amrita Shergil (2) S.H. Raza

(3) Magbool Fida Hussain (4) Nalini Malani
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12. Tore fohem e o fore e Tite faferd ot 'fSie 31Tt Srehd’ o T § STHT ST &2

(1) § TTewret s it fheti (2) 3 HATE o GO

(3) T sis TR fthew HHis (4) T S8 e S0

For which film series, the cinematographer Gordon Willis came to be known as 'Prince of Darkness'?
(1) The Godfather series of films (2) The Game of Thrones series

(3) The Blade Runner film series (4) The Batman film series

13. 79 '3 I1e8 hT Y =

(1) BTITE I (2) I8 YN ST 3Gl T G
(3) <1 fet =t oo (4) & T TS

The term trompe 1'oeil means:

(1) Forced perspective (2) Hlusion that tricks the eye
(3) Double exposure (4) Depth of field

14. = 9 fhew <=ty dieswH fesieT & forw uen s=mmes 22

(1) fEfmrsAew (2) Tt (3) S TR (4) i

Which film is a benchmark for dystopian production design?

(1) Singing in the Rain (2) Amélie (3) Blade Runner (4) Gandhi
15. view fesme § Aaae 2

(1) gfe&q gfRmR (2) ¥ 1 T Y 3 AisA

(3) T LRIAE Whed (4) TS TeRT T YT ftheet

A magquette in production design is

(1) A prop weapon (2) A miniature 3D model of the set

(3) A storyboard sketch (4) A type of lighting filter

16. fimfcriiaa & & =i @1 e et 82
(1) STSiaT 3T T[T TR Y o TRk H feerer &
(2) |i=ht T = 6t o TR W e §
(3) TG-S T HIGT THaT 7T o et # feerd &
(4) STATEClt ST TaTarRt T o Tt § R 7

Which one of the following statements is correct?

(1) Ajanta Caves lie in the gorge of Waghora river

(2) Sanchi Stupa lies in the gorge of Chambal river

(3) Pandu—Lena Cave shrines lie in the gorge of Narmada River
(4) Amaravati Stupa lies in the gorge of Godavari River

17. @ fesme & | uftes 1 ST 369 Heg ohidT &:
(1) TUTET G (2) T T ST T BIT [T
(3) iafeer fesmsT o ush uftues sten (4) F T Feor T

The use of forced perspective in set design helps in:
(1) Enhancing quality

(2) Making spaces appear larger or smaller

(3) Adding a perspective to the space design

(4) Stabilising the camera
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18.

19.

20.

21.

e SreTsT & ENH, Tie fEsTTeET % FINT & Y8 el 1 82
(1) Tohew frmfar @ sefe i Wi ure T

(2) T-aX-9 O} W7o, e STR g9 UTeHT bl BTSelTse hiAT

(3) TS AIS SHHT

(4) FAR A TESTTe et

During a script breakdown, what is the first step from a production design perspective?
(1) Budget approval from producers

(2) Highlighting all props, sets, and visual motifs scene-by-scene

(3) Making a mood board

(4) Designing floor plans

AfreasHTETe fomuT 8, 9 fesgT ot

(1) STt g 3 ST ST afesies it et T @

(2) T T SR AR FESTE T SHANT el &

(3) forfire TRt o TTeam | U i weaTe feufa i gwar 2
(4) o ffifa Sie 3 Faer S feren T ohT SURINT LT B

In expressionist cinema, the set design often:

(1) Mimics real-world proportions and perspective

(2) Employs neutral colours and minimalistic designs

(3) Reflects the psychological state of characters through distorted architecture
(4) Uses only practical locations without constructed sets

frfafaa o @ o1 fhew Treaem fesmeT § sheree & e fogia 1 aoi 3T=a1 SaTetor 272
(1) gedt & &9 bl g

(2) ST SR g Ted o sfter 7 SHee

(3) TS H T A ST 1 STANT T

(4) Tefrear ok sifoes Bt ot fater wftmsror

Which of the following best exemplifies the design principle of contrast in production design?
(1) Repetition of motifs across scenes

(2) Colour blocking between foreground and background element

(3) No use of uniform textures throughout the set

(4) Seamless blending of digital and physical sets

Tohen e feste fagia d, "shiTeifus foreaor &t aread 2

(1) AT THRET TR LA TEsireT o sfier Tera dw@or

(2) Tafae vfdeTfees ar wreafes srer@st st Tt fafarerar st i Je T
(3) ST H ST A STt ¥ FYhT hT ITANT HEAT

(4) UH TeSTgiiT T2 St A o TfeRier &9 § S8 &

In production design theory, "chronotopic distortion" refers to:

(1) Misalignment between the plot timeline and the spatial design

(2) Layering of multiple historical or fictional periods into one cohesive space
(3) Using visual metaphors that repeat across scenes

(4) Designing sets that change dynamically on camera

15/Q/XXIV/VIII 5



22, fiem(sey) AT (AT I R 87

(1) AEEE) (2) RN(SATRST) (3) BSfer (4) demEEn
What is the complimentary colour of blue?
(1) Red (2) Orange (3) Magenta (4) Yellow

23. o foreft ©ie T FRTeht ol STHEIRT WEohT o ToTU fesTTe forar ST &, i forwr Tt frgia ot Seeter o swkt fora

ST R?

(1) foerd = fom (2) STESIfesh THETAT (3) TTfes fdatar 4) fwd=

When a set is designed to disorient the viewer deliberately, what design principle is being violated or
manipulated?

(1) Rule of thirds (2) Diegetic symmetry (3) Spatial continuity (4) Mise-en-scéne

g (9 24-25): 3 AT % I A o T fmfarRad werisr 1 samgEs steram iy

Directions (Questions 24-25): Study the following passage carefully to answer these questions.

ST e T shi eI GRTehT 0ok <IeTdll &, W shl JTAT bl TSSITERI %hi 7 haret STV o HTEaw ¥, Sfcsh shaeid §¢ EIHI
TN § EHY I ST FF H S HAT AT T B Fod 3¢ hl SR & TATee a9k YEHAT § TRafad 8 @ehdl &, 3R Brien
TR & ST HFATATE H IR 8 JehdT 8| I THE GErTd oAt forid eI =TTeT - ST STTHTNd L o ST el
SATE H G ATcl| SRIehi T 366 ST H ST ST o SISl o S T TodTd 8T =1y

“When a film spans decades, designers must visually express time not just through costumes, but through
evolving spaces. A home may subtly transition from raw brick walls to painted plaster, and furniture may
shift from traditional to modernist. These transitions must be coherent yet unobtrusive — serving narrative
flow rather than drawing attention. Viewers should feel the passage of time rather than be told about it.”

24.  ITIH Ui=se % ATER fhon Treae fesims o a1 aftard fomm o fore srerfier gear Suertor i 87

(1) T AT BT SN AT (2) € st Tt F AT ST i ERI FHEAT

(3) TRTST ST TET (4) TorSF=T STV aTeT SATHATSAT T & ST AT
According to the passage, what is the primary visual tool for showing temporal change in production
design?

(1) Modifying camera lensing

(2) Modifying the spatial and material language of the set
(3) Changing the lighting

(4) Using actors with different costumes only

25. 3 =T % STTER, HH GREdH ol 95 I8 &9 § foem | 1 SRad 87
(1) ERTRT T WA AT (2) T JaTE & ST BT
(3) Ufcrfrer qealt <A TTeTd & o SR SR (4) AR BT STE feET

According to the passage, what is the risk in showing time transitions too explicitly?
(1) Confusing the audience

(2) Drawing attention away from the narrative flow

(3) Misrepresenting historical facts

(4) Making actors look inconsistent

15/Q/XXIV/VIII 6



TGt (9 26-30): i few T formr ot s o 3 fow T ferehedt & & wret ferehewr ot it 3 e Sl

Directions (Questions 26-30): Study the picture given below and answer the questions choosing most
appropriate option from the choices given.

26. T Y foam w2l
(1) TG FT F=TS T &R (2) TG F &Y A=
(3) TG F FTE F T A TR (4) T8 Y HIE T&l
The Scene has been drawn from
(1) Eye level (2) Below eye level
(3) Above the eye level (4) None of these
27. =AfEH ST S SR T 8
(1) ToFT T ST sl T (2) I Fiet =2 e wag 3T
(3) ITh! G q2T (4) IJaeft
The person has been made prominent by
(1) his central position in the composition. (2) the dark mat on which he is sitting.
(3) his unique posture. (4) All these

15/Q/XXIV/VIII 7



28.

29.

30.

goa/femt a1 safafen e foRweh g we ol TS 27

(1) & e (2) &t o T ST SHTAT ereal
(3) | AT AT 4) U

Additional depth to the composition has been provided by the

(1) central cottage. (2) dark patch of the river water.
(3) front cottage. (4) tree.

EEEIRSE B

(1) wufufa (2) |9aA

(3) fer (4) =T

The composition of the picture is

(1) Symmetrical (2) Flat

(3) Static (4) Informal

T AT S % ST, T 3T G99 qed S ol § Sweert | 37T @, 98 §

(1) ATHfd (2) 3ATHR

(3) = (4) femm

Besides value or tone, another visual element which stands out in the picture, is
(1) Shape (2) Size

(3) Texture (4) Direction

15/Q/XXIV/VIII 8



YR-11 : i <5y =
Paper—II : Subjective Type Questions

Frder (w97 31-32): aoireres 3o fow T T W & fore ST @ st % fore i s T2 {1 o (S oft
T o foTT a7 ST et el Gfeer T T sk TH1C TH 2

Directions (Questions 31-32): Descriptive Answers are to be written in the space provided. There is no
provision for supplementary sheets. Drawings (Wherever asked to Draw) are to be drawn using black
pencil only.

g 31 ; FAfafea 7 9 fordt v o ST difsig

Question 31: Attempt any one of the following :
20 3k
20 marks

31. 3T AT O UHAIATSIITE oISt GLIETT ohg deh shi 31T ATAT hT Fort | i i)

Describe your journey supported with drawings, from your residence to the FTII entrance
examination centre.
ar/ OR

FrfaReaa =1 fosr s

() ST AR 6 T el H {eTdl T o 3ok o1et {eod Ueh = ol g O =1 oY T8 &) 6o Goe 7 a1t @ 3T AR
SHERT 81 g9 T AT L 37 T T T 7 o s

() T SRR T et H TS % FohT i BTl o o T & fER 3T 3T 31 3 Uk Wl sfar aret +ft T 317 1
2. g9 T ST L 3R 3 U T T X ST

Draw the following:

(a) You are standing outside a railway station in a village in India, having tea at a tea stall located

just outside the station. Time is Morning 7 a.m. and the month is January. Visualize the scene and
draw in the space provided.

(b) A Palmist is sitting on a roadside footpath in a city, surrounded by a couple of people. A fruit
seller can also be seen in the distance. Visualize the scene and draw it in the space provided.
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Ty 32 : FAfefaa 7 & foreft we a1 s difs
Question 32: Attempt any one of the following :

20 3P
20 marks

Toret wep oo o TISaRTe TESTIe ot SATeaHTcHe: TIsgNuT ohi, ST U Ueh e o diT 9T 1Y it &l SIATd foh el
TesTTe dea et forsli 7R St o Sffa o SAR-=¢Ta I 436 A

Critically analyze the production design of any one film, where the setting functions as a metaphor.
Explain, how design elements reinforce narrative themes and character arcs.

a1/ OR

forel a1 YR MregawM festet it SRR fhedl & 9 a7t 3T gdes feamer g Sfeafad feedi 8 9w Y
e Ieft ==t

Name four films each by any two Indian Production Designers and discuss the design style of one of
the mentioned films by each designer.
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X% B & foy o8

Space for Rough Work
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X% B & foy o8

Space for Rough Work
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X% B & foy o8

Space for Rough Work
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drerreft o feru 99T / INSTRUCTIONS TO CANDIDATE ]

10.

11.
12.

W

SANNG

10.

11.
12.

T I B H TS T-HE-3T AT 3 o 3 STTHIR ¥fie W STTarwareh STHeRT o

R (-1 AR U-11) 3t e Srafer 120 e @) fesai afterrefl o ford et 40 fime stfafiara srafer o Shise 1 STaa™ 21 TR9-H8-3w
T TIe o U e SEehT qutdT ot Sifer Bl

YoR-1 3 e 30 SR8 R 6 4 &

U T o AR e (1), (2), (3) 3R (4) 21 37 IR Frehedi § ¥ hact T & Sad 3uged AT 9l I 8| ToAH W4 o (070 e 3ugerd
[T AE I F FTEY [THTT 1 T | Tedsh T o I BT HA (A (THIARIT STt ATSHT o STTER Tl ST

Tl 37 +2 IfE At T Iugerd a1 Gt forwmed AT T,

[ 37 0 A 1 T forhed T =1 T § (T, W ITANG 2);

TRRTCH Soh: -0.5 3= gl qTwedi H)

TS THR o IR ST T T 3Afohet R ST &, ST 31T & retoer g ¢ 2

T % I o T H Ueh ST ITSTHR ohl hTcAT L [T ST &, Y T 3w 81 ST fIehed hl Teh SR hTeAT Sl o 1S sIgel T2l ST HehelTl
FATE T STETTAT 6 AT H, SIS ST T AT HIT ST TeH-He-I IRAehT H & T 1 AT 81 T 1 i oh f7g Te-H8-
SR et & wHd SHTE 4 S 2

UUL[] ¥ afs YR o 51 2| forsres s o 3 fo Tq worre 7 € forwel| @it Sreett oht bl ek & AT H forwel 3Tty Siuistt o 2 et 1
¥ T IR o o A STSTHR T AT L o T et Siei/aiet sl 95 U 1 TN il BTeiter, Wt 3 o o sheret ufeet s
STINT Tk ST

T TRH-HE-IT IR T 6k TR ST ohi TLTeT BTt o STeX of ST 3T o ST 3T ST aht afTet airereft o foreeg, Sk fferar/maaeren
et i S

forelt oft (<7 =Rt 3iferm qearten & STEX A T STfRreRR e Ttk < ure |

T8I etk o fereft oft 7 o wister o ottt frdiereh & TAetehtor 4 AiTl| 370 Feliae i sh1 9T i)

Fill up the necessary information on the cover of Question cum Answer Booklet and the OMR Sheet before commencement
of the test.

The total duration of the Test (Paper-1 & Paper-11) is 120 minutes. There is a provision of additional 40 minutes and scribe

for candidates belonging to PwD. Check for completeness of the Question cum Answer Booklet immediately after opening.

There are 30 objective type questions in Paper-1.

Each question has FOUR options (1), (2), (3) and (4). ONLY ONE of these four options is either the most appropriate or
correct answer. For each question, choose the option corresponding to the most appropriate or correct answer. Answer
to each question will be evaluated according to the following marking scheme:

Full Marks: +2 If ONLY the most appropriate or correct answer is chosen;

Zero Marks: 0 If none of the options is chosen (i.e., the question is unanswered);

Negative Marks: —0.5 In all other cases.

Objective type Answers are to be marked on the OMR Answer-Sheet, which is provided separately.

Once oval is darkened as answer to the question, it is final. Answer option once darkened cannot be changed.

In case of ambiguity in translation, English version will be deemed authentic. Rough work is to be done in Question cum

Answer Booklet only. Dedicated space is provided for rough work in question cum answer booklet.

Paper-11I is of subjective type questions. Answers to subjective questions are to be written in the space provided. All
questions are to be attempted in only one language i.e., either in English or in Hindi.

Use only Blue/Black Ball Point Pen to darken the oval for answering a question. However, sketches and drawings are to be
drawn using pencil only.

Appropriate civil/criminal proceedings will be instituted against the candidate taking or attempting to take this Question

cum Answer Booklet or part of it outside the examination hall.

The right to exclude any question(s) from final evaluation rests with the testing authority.

Do not seek clarification on any item in the Question cum Answer Booklet from the test invigilator. Use your best judgment.

e ¥ B TR I8 AHR ¥ 3R g —He—swR gRa@T IMI diel < |

This OMR Sheet and Question cum Answer Booklet both are to be returned on completion of the test.
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