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UR-1 : RIS 8T U

Paper—I : Objective Type Questions

g9 (T 1-30): ¥ 55 AHfcTeh T | T&AF T 6 2 3k TR Tk TAd I oh 1o7¢, 0.5 e e S|
forT s forw e vt ok foru shis 3k Tt fear Stravm =R = wmrer S| = f2w T ueden e ok fere wea
3G I IA:

Directions (Questions 1-30): There are Multiple Choice Questions (MCQs), and each question carries 2
marks. 0.5 marks will be deducted for each incorrect answer. No marks will be awarded or deducted for
unattempted questions. Select the most appropriate answer for each of the questions below :

1.

"R HTea" (REEET WSt aE i T & foh Tk e § 3Tl TiE T Hr(THRH) AR Hifdeh deme
(hITSTereT SheTadh) | T{aear st Te, Shel =2 o SR SIhi S shi 1T HUTa 2hl Ueh 1= It H TITE § TS qoh g (=T
TET Erell 31 38 AR ST ®Y W STHET ST 2

(1) foereTsrt e (2) ST FHE (3) T H (4) e

While "continuity editing" ensures that the action and physical continuity is maintained from shot to
shot, another style of editing, popularized by the French New Wave, has no continuity from shot to
shot. This is popularly called the:

(1) Disruptive cut (2) Jump cut (3) French cut (4) Ramping

et T A BE HHES] shl ST hl ST 3T1ET ohe hl ST ! dTd 2| 30 § fhe HHEE i 3214 aidl 371k Tacel
feam?
(1) et () o (3) AT (4) JTROT

Walter Murch talked about six criteria that go towards making an ideal cut. Which of these criteria
did he give the most weightage to?

(1) Story (2) Rhythm (3) Emotion (4) Eye-trace

e Serfien ST fihen Tfefm” & ge-ciaes sitet Ot & St @dTesh 814 o arer-are e off 9 33 & i ot fohem 316
g e ofto

(@) Taedt o (sfh) & Sk cAftreied i

(&) forer o8 (&) TR

\EETRE

(T () s (3) Tt (4) €

"The Technique of Film Editing" is co-authored by Karel Reisz who was an editor as well as a
director. Which of these films was/were directed by him?

(A)Everybody Wins (B) The French Lieutenant's Woman
(C) Before Sunset (D) Sunrise

Option:

(1) A 2)B (3) Aand B (4) Cand D
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4. 3 9 fore RA oher HTee i fhed HdTa o foTg Tatferes Tegie T0ehi STH gU &7

(1) &g (2) TITITER TTEHT (3) U, SR yaTe (4) gRTITs
Which of these Indian film editors has received the maximum number of National Awards for film
editing?
(1) Renu Saluja (2) Gangadhar Naskar (3) A. Sreekar Prasad (4) Suresh Pai
5. "SITANTY qIHTRT" § STSHT T TR I Aok ol Ush TTH, 3aTeLT &
(T) ATt COESEIEEL] (&) e Tfefer (@) FuHTR Tfsfér
TEY forhed T
()T ) st (3) TIHRTH (4) Hr s
The Odessa steps massacre in "Battleship Potemkin" is a famous illustration of which technique(s).
(A)Montage (B) Chase sequence (C) Dynamic editing (D) Parallel editing
Select the correct option:
(H A 2)B (3) Aand C (4) Cand D
6. T & fore ohem ot HTa I HeTs o foharm 22
() sfee &) 1942-T 9 @I (©t) afiar (&) feere arge o
IEETSeF
(1) T3 dr (2) TR (3) © s st (4) Fasft
Which of these films have been edited by Renu Saluja?
(A)Bandit Queen (B) 1942-A Love Story (C)Parinda (D) Split Wide Open
Options:
(1) Aand C (2) Aand B (3) A,Band C (4) All these

7. T Al H SR HT 87

What is the resolution of Full HD?
(1) 1280 X 720 (2) 3840 X 2160 (3) 1920 X 1080 (4) 854 X 480

8.  Hured st wT H fewiea o R o7ef 72
(T) 3% T H G ST B T HE HHA
() 9 3T T HE TS BT § AR T o B BT §
(&) ST 3T T S TSl | 22 ST & ST g 'off' ohl Tt ol &
@) o forsgerar ot faseter @ ol hH & SITet Ragrehrdn/aeherar & 7R SEehl ST o et @
[EETRH
(HT () &t (3) TR (4) W RS
What is the meaning of a DISSOLVE in editing parlance?
(A) A smooth transition from VISUAL ‘A’ to VISUAL ‘B’
(B) A transition when VISUAL ‘A’ fades out as VISUAL ‘B’ fades in
(C) When VISUAL ‘A’ breaks into many pieces and gives way to VISUAL ‘B’
(D) When VISUAL ‘B’ slides/pushes VISUAL ‘A’ out of frame and takes its place
Options:
() A 2)B (3) Aand B (4) Cand D
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10.

11.

SISTg ! T

(1) mfgsTer (2) & e® (3) Uit (4) BT T TN
Pick the odd one out.
(1) Moviola (2) Steenbeck (3) Picsync (4) Final Cut Pro

T U8 9 T o1 i ST Teh SATEHT 319 T | IS el o Teseteh & ST 21eht Tgeh TR Aol & =1t &7 81 3T 8H
HTEH o TEa § T8 ol oh 5Tk T AAST NS (@I, T &H hi= HT HTeT 9T 3L aTd 82

T A

. T

ot T

& =

IEEIGH

(T (2) s (3) €, st sl (4) Tt

Imagine a scene where a man is jauntily walking down a road, unaware of the banana peel that lies
in his path. If we cut to a close shot of the banana peel before the man reaches it, what emotion(s) do
we manage to create?

A. Anticipation

B. Humour

C. Suspense

D. Romance

Options:

(H A (2) B 3) A,Band C (4) All these

TR ToeTmT 5 SIS qehii o o H @t e qe-

(i) STET AT ieeh TR HRATT FEHT 7 SATSfa Airar o forg feam St arer wdi=e e 8

(if) Torem 3 FoTT Ty kX =T Uel ST AT, TR ST YaT foharm SiTat &

(iti) SRS ¥ STET HTEe iceh T o Tac STHeh o

(iv) ToReHthar Qe R sht TTIHT T BRI shi 7T off

forepe:

(D (@) (2) (i) #R (ii) (3) (i) ¥R (i) (4) sTHEHE T

Identify the correct statement about prestigious awards in Indian Cinema.

(1) The Dadasaheb Phalke Award is the highest award in Indian cinema for lifetime contribution.

(11) The National award for film is presented by Ministry of Information & Broadcasting, Government
of India.

(1i1) Satyajit Ray was the first recipient of the Dadasaheb Phalke Award.

(iv) The Filmfare Awards were established by Indian Government.

Options:

() (1) (2) (1) & (ii) (3) (1) & (iii) (4) None of these

13//XXIV/VIID 4



12.

13.

14.

FfeTRad # & forg ATl = STehTawT qUehTt (STReaRy) Sfar?

(i) g S

(ii) T IR, WHAH

(iii) G T

(iv) FHfcash T

IEETRE

(1) (i), (i) 3 (iii) (2) (i) 3 (iii) (3) (i) 3 (ii) (4) Faft
Which of the following Indians won an Academy Award (Oscar)?

(1) Bhanu Athaiya

(1)) A.R.Rahman

(ii1) Resul Pookutty

(iv) Ritwik Ghatak

Options:

(1) (i), (ii) & (iii) (2) (ii & (iii) (3) (i) & (ii) (4) All these

frefctiiad o & =i € e Wi H 7o e o &0 7 fiefist g8 off?

(i) TR

(ii) Z=ET

(iii) oRT g8

(iv) Ik e

foheq

(1) (ii) #R (iv) (2) (@), (i) 3 (iv) 3) @ (4) FEft
Which of the following films was/were released as silent films in India?

(i) Raja Harishchandra

(i) Indrasabha

(i11)) Lanka Dahan
(iv) Keechaka Vadham

Options
(1) (i1) and (iv) (2) (1), (iii) and (iv) (3) (1) (4) All these
e

How many triangles are there in the figure below?

(1) 28 2) 16 (3) 32 ) 12

13//XXIV/VIID 5
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15.

16.

17.

Frferfaa o & 7 1 diveaaT TaeH Sifeat gure diweaat = 82
() @ o fisies i wew fiftrr

(i) TETS e T ST TSI T

(iii) ufare whfear saier T gt ama

(iv) 1 T AR =TS

IEETRE

(1) (iii) (2) (iv) (3) (i) 3 i)

(4) |t

Which of the following software combinations are "Not' Video editing software?

(1) Da Vinci Resolve & Adobe Premiere
(i1) Final Cut Pro & Adobe Encore

(ii1) Avid Media Composer & Sony Vegas
(iv) Pro Tool & Nuendo

Options:

(1) (iii) (2) (iv) (3) (ii) and (iii)
ST o R it i 38 Sfeek fagm 3 fram 2

(1) fefer (2) wTERTERE

(3) TS (4) wgrard

Binary number system is described by the Vedic scholar

(1) Pingula (2) Bhaskaracharya
(3) Ramanujam (4) Bhattacharaya
e Hurer Fehwal § SSD o T IS &2

(i) ST ST AT &

(i) =13 AT (e aram) s 7, At i 2

(iiiy HDD ¥ %" 1T

(iv) SUh Gt

[EETRH

(1) (i) 3 (ii) (2) (i) 3 (iii) (3) (iii)
What is/are the advantage(s) of SSD in video editing workflow?
(1) Faster data transfer rate

(1)) No moving parts, more durable

(111) Lower cost than HDD

(iv) All of the above

Options:

(1) () & (ii) (2) (i1) & (iii) (3) (iii)

13//XXIV/VIID 6
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18.

19.

20.

Yree-gieseH Yfshan & ufimfeea o e s 22

() S T YE-F T

(i) ifowarafen

(iii) e il TEaR TEaT 7T THg % fow

(iv) oo T Sifcw srfa

ICETS]

(1) (i) (2) (ii) 3 (iv) (3) (i) 3 (i)

What is the purpose of animatics in the post-production process?
(1) Pre-Visualization of scenes

(i1) Final color grading

(ii1) For better clarity and understanding of the story

(iv) Final submission of the film

Option

(1) (i) (2) (ii) and (iv) (3) (i) and (iii)

HTE HTHRIL H "hl-SFH" STIeh! SEehT TN ol &

(i) THT % T SFETSAT T FHEAT

(ii) T 3 g ety e

(iii) ATEafereh THT | TT e HET

(iv) TS Sl Heh da(THHE) AT

ICETS!

(1) (i), (ii) 3 (iv) (2) (if) 3 (i) (3) (i) 3 (i)

In editing software, "Keyframe" allows you to

(1) Change opacity over time

(i1) Adjust position over time

(111) Color correct in real-time

(iv) Animate effects

Options

(1) (1), (i1) and (iv) (2) (i1) and (iii) (3) (1) and (ii)

TR T o6 3R I % HaTashi § e &

(i) TS BTeh

(i) <TeT ATEs ek

(i) TSRTHR

(iv) e det

ICETS]

(1) (ii) 3R (iv) (2) (i) 3 (i) (3) (i), (ii) 3R (iv)

Editors of the silent era of Indian cinema included:

(1) Sarswatibai Phalke

(i1)) Dadasaheb Phalke

(1i1) Ezra Mir

(iv) Baburao Painter

Options

(1) (ii) and (iv) (2) (1) and (iii) (3) (1), (i1) and (iv)

13//XXIV/VIID 7
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(4) All these

(4) Fasft

(4) All these

(4) Aaft

(4) All these




21.

22.

23.

TaHTeHe €9 ¥ ARG g9 H, Fefeilad o & a9 o1 Hu1e fashed $Heh YTa-TcHe: TTd oh @1 HehdT 87
. Tordll Ut & sliet o SN, TRl 3TR/AT I1E H Wi ShT SUFT AT

@, I H YA ITT o Sffsha Sited afeferd s

TS TR ST TS R T ©, SEeRT ST ST SHTE W@

H. T [eoR TS e A ST FLAT

faerea

(1) () 3R (@) (2) @) (3) (*) ) (M

In an emotionally charged scene, which of the following editing choices can enhance its emotional
impact?

A. Using silence during, before and/or after a character speaks

B. Inserting reaction shots of the characters involved in the scene

C. Maintaining a continuous shot of the speaker as they complete their lines
D. Using a static wide shot

Options
(1) (A) and (B) (2) (B) (3) (D) “ (©)

ITTRAT (A ): HUTEH I hared fafRTe Higesmw ot it 7 e 2

FHROT/Aeh (R): HIeh HOTE HHERR T e F1 8 § HUTEshid hiRTet hT HRIAdTIeeh SUFNT L H 7eg fierd 2|
T

(1) (A) 3R (R) EHI Terd & 2) (A) @A (R) Tord &

(3) (A) 3 (R) ST aA & (4) (A) Teld (R) Tcd &

Assertion (A): Editing skill does not solely depend on specific software.
Reason (R): Having deep knowledge of standard editing software helps demonstrate editorial skill
efficiently.

Options :
(1) (A) and (R) both are false (2) (A) is true but (R) is false
(3) (A) and (R) both are true (4) (A) is false but (R) is true

ATRAT (A): fther Tt sHelt TUT 6T Th TIISH 2

T/ (R): UG hT FHeTTcHeR STV TG deheiTeh o hIITeT shl HTST HT HehlT 2
fereheT :

(1) (A) 3 (R) ST aea & (2) (A) 3R (R) S TTerd &
(3) (A) ¥ (R) Teiad & 4) (A)Ted (R) T &

Assertion (A): Film is a combination of all art forms.

Reason (R): An artistic approach by the editor may dilute their technical skill.
Options :

(1) (A) and (R) both are true (2) (A) and (R) both are false
(3) (A) is true but (R) is false (4) (A) is false but (R) is true

13//XXIV/VIID 8



24,  foret ufefdn divesmr & eTgraTe st U= 2
(1) ST BT bl TR BT
(2) Fa e yafia e
(3) ToreT =l SraIfberd S ST AT
(4) ehTST ST SRl e e
The timeline in an editing software is used to
(1) Store unused footage.
(2) Display audio only.
(3) Organize and sequence clips.
(4) Control lighting effects.

25, At
(1) fafer emfim (2) TS HL
(3) o e (4) ek gasfi
Pick the odd one out.
(1) Shimit Amin (2) Raj Kapoor
(3) David Dhawan (4) Hrishikesh Mukherjee

26. -Ter T AT T B2
(1) Touf it
(2) ST AT Higed
(3) 5T T g o Tt Tk FesT
(4) T
What does the term 'B-Roll' refer to?
(1) Background music
(2) Backup video files

(3) Supplementary footage to enhance the scene
(4) Deleted scenes

27. form grifiyer iRt fhen fmfar 3 e ok 311w U v O gum=iaT Gure st ST foRam ar?

(1) TG Ied (2) =Tt =t

(3) Sl.zscy, fftey (4) TsfeT ud, qidt

Which early American filmmaker used parallel editing in ‘The Birth of a Nation?’
(1) Orson Welles (2) Charlie Chaplin

(3) D.W. Griffith (4) Edwin S. Porter

13//XXIV/VIID 9



28.

29.

30.

FrfeTRed # & =i a1 dured foehed HaTg i IUART fony foT forelt =it 3t stiafien wieHTesh Rt =i Wehe & |
&G T el 27

. TR h WAl T FATS-3T] T

w. fafsy=r i 9T o st @t dspuor

T, % I IO ST <R ok farferer e T SuReT S

. TohTcHe AT E9 GRIAT o1 START AT

o

(1) (), (@) 3 (M) (2) (@) R () (3) () 3 () (4) Faft

Which of the following editing choices can help reveal a character's internal emotional state without
using dialogue?

A. A close-up shot of facial expressions

B. Quick transition between different framing scales

C. Using multiple camera angles and various facial expressions
D. Cutting away to symbolic imagery or metaphors

Options
(1) (A), B)and (C)  (2) (B) and (C) (3) (A) and (D) (4) All these
AT HTe H T STl T 22

(1) U forra et efieft iy & T

(2) S STISFH BT TP HTAT

(3) haet At fata s

(4) AT AT Pt T T fort | T

What does ‘nesting’ allow in editing?

(1) Placing a clip in slow motion

(2) Grouping multiple sequences

(3) Exporting audio only

(4) Keeping all unused footage in one bin

ERNIEREICHCICIER Coc o B

(1) et ot v 3 WTeTcHe: T I saet ot ©
(2) IRk BT o G & 379 IS4~ HhLd &

(3) Gt Tt sIgT ket &

(4) vrehTeT forelt quar ot AeTGIT ol JTferd ahtaT &

The ‘Kuleshov Effect’ demonstrates how

(1) Sound changes the emotional tone of a scene.

(2) Audiences create meaning from the juxtaposition of images.
(3) Music can drive pacing.

(4) Lighting affects the mood of a scene.

13//XXIV/VIID 10



YR-11 : RS ™Y U
Paper—II : Subjective Type Question

Frer (w97 31-32): aoirerss 3o fow T T W & fore ST @ st % fore i s T2 {1 o (S oft
T o foTT a1 ST et el Gfeer T T ek TH1C TH 2

Directions (Questions 31-32): Descriptive Answers are to be written in the space provided. There is no
provision for supplementary sheets. Drawings (Wherever asked to Draw) are to be drawn using black
pencil only.

g 31 ; FAfafaa 7 @ fordt wes o s difsig

Question 31: Attempt any one of the following :
20 3P
20 marks

T ST TE H WG (e shi Gie Seer@H 3 foRISdT fARgy) TTelt §uTe qeheiiehi bl JaRId i dTel HuTaehi o
AT ATl IechEHT e o IaTEUN o BT 370 Teh T THLA FHd T Tedsh foRivaT W R & ==t il 36
AT, T T TATH B AT FA o (¢ FS ol § FAsiR A1 fEeTawrt durer o IS |30+t
SATATEHTCH TF & i (JTUHT IETELT shaled =R et aeh iftd @)

Write five defining characteristics of a well edited film. Discuss each characteristic in detail,
supporting your argument with examples from notable films with the editors names that showcase
effective editing techniques. Additionally, provide your critical opinion on instances of weak or

disruptive editing in certain films to strengthen your overall assessment. (Restrict your example to
feature films only)

It/ OR
R e A fopar T # wrecaul AT 9 ATl = fhe HaTashi o o H fAfag) 3er grr dted e fhert
& oI T =] oL, STTIeh! Sk HUTe h1d | T e ST 3T SIS o)
Write about four film editors who have made a significant contribution in Indian Cinema or World

Cinema. Discuss about the feature films they have edited, what you liked or found inspiring about
their editing work.

13//XXIV/VIID 11
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g 32 ; FrAfafga 7 @ fordt wes o ST difsig

Question 32: Attempt any one of the following :
20 3®
20 marks

T SHITI, o AT ATHIOT TR 7 STt fofaTe T8 Woh i<t T HoTed I & aTe o ST9eh U1 3 5l o B ©
et rrefiott (o ferame o e o7 ey 2T) % ArETeRR 3R 3T SR 6 HATRT e § S 3 foamet & e 8
HR SR Toreed & TTeTs AI<t, Trer 8t ATHTiSIh FHriehd el S I Saaq AR o HTafTcshi ot e 81 3ATaeh
TE g ST oot UTHIVT Se o Gl 3T AN o aed il 8 SIS B 26T 21 ST9eh U1 WU ave o ¥ fopart gt
T TASh! 1 T S5 &l el TETTeeh R |l & ST STeeh S STHATIRTG &9 & ST [T o6 SATHTd o 1 H e’ & &1
AT IE F ST 2| SATTHRT 36 Fhew T WIS A 1 T GEHIOT BT 3R STTHR T il Hihd fohd T8 &
T ST 31T T8 HE JTH LA HT T HT?

Imagine that you are about to start editing a documentary on child marriages in rural India. You have
several hours of footage which consist of interviews of villagers (both for and against child
marriages), interviews of those who have gone through these marriages and those who fought the
system, as well as social workers and law enforcement officials. You have hours of footage of rural
landscapes and people going about their lives. You also have one badly shot long interview of a girl
who suddenly and unexpectedly started talking in detail about the trauma of child marriage. How
would you approach the edit of this film? What do you think should be the focus of the narrative and

how would you try to achieve that?
a1/ OR

T el STaT © Tk et 31 eolet W ST 8- TEIeT Soiet ST WISl Soiet| ST 3119 36 ToT TshaT, 3T Ueh Ueahell &
Tk R e | Ui 8, TRa=1 o SR ST Hohd 87
It is said that films are made on two tables — the writing table and the editing table. Can you explain

the process of this journey and the transformation that happens as a screenplay metamorphoses into
a feature film?

13//XXIV/VIID 16
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X% B & foI o8

Space for Rough Work
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X% B & foI o8

Space for Rough Work
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X% B & foI o8

Space for Rough Work
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derreft o foru 99T / INSTRUCTIONS TO CANDIDATE ]

10.

11.
12.

W

SANNG

10.

11.
12.

T Y B H TS T-E-3T AT 3 o 3 STTHIR ¥fie 0 STTarwereh STHehRT o

T (-1 AR A1) ot e Srafer 120 e 81 femai afverrefl o ford et 40 fime stfafiara srafer o Shise 1 STeam™ 21 TR9-He-3w
IR W % qLd a1G Ssh! qUidT shl ST

YoR-1 7 et 30 FEHE T o 7 Tl

T T o AR e (1), (2), (3) 3R (4) 21 37 IR Fehedi § 8 hact T & Sad Iuged AT HEl I o ToAH W4 o (070 e 3ugeRd
[T AE I F AT [THT T T | Tedsh T o I BT HA (A (THIARIT STt ATSHT o STTER Tl ST

ot 3t +2 AT Fac TaH Iuged a1 @t freheq TR,

[ 37 0 A 1 T forhed T 1 T (T, W IR 2);

TR 37eh: -0.5 371wt AT H)

FEE T 6 I HATTHSR I T SHfehd o ST &, ST 371 & ITerod g T8 3

% o I o &I H Teh TR ST 2l Tl B T STt &, A 98 e 81 I forehie ohl Toh SR Sh1eT il o S1G Gl a1 ST |ehdTl
HATE H ST 6 WA H, SIS ST <hT YT HIHT S| TH-He-I GRAehT H &1 T shred hieAT 81 T il st o foTe ea-He-
SR et & HATId SHTE 4 S 2

-1 7 forsRrfes Tehm o 17 8| forsrfIes w7 o 3t faq 710 Tor o & forwel| evft Sref oht skt Uk &1 T fored s farstt & o fédt o
T T I o o 1T STSTHR T T i o TTT Sharet Alel/ehiel Siie UTge U 3T ST il BTl TR, (@Tte iR ot 7 hae ufeet 1
I hleh SHTY)

T TRH-HE-ITR IR T ek TR ST i TTeT BT o SITeX of ST 3T o ST 31 ST aht aftet airereft o foreeg, Sk fferar/maaeren
AT & STl
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Fill up the necessary information on the cover of Question cum Answer Booklet and the OMR Sheet before commencement
of the test.

The total duration of the Test (Paper-1 & Paper-11) is 120 minutes. There is a provision of additional 40 minutes and scribe
for candidates belonging to PwD. Check for completeness of the Question cum Answer Booklet immediately after opening.
There are 30 objective type questions in Paper-1.

Each question has FOUR options (1), (2), (3) and (4). ONLY ONE of these four options is either the most appropriate or
correct answer. For each question, choose the option corresponding to the most appropriate or correct answer. Answer
to each question will be evaluated according to the following marking scheme:

Full Marks: +2 If ONLY the most appropriate or correct answer is chosen;

Zero Marks: 0 If none of the options is chosen (i.e., the question is unanswered);

Negative Marks: —0.5 In all other cases.

Objective type Answers are to be marked on the OMR Answer-Sheet, which is provided separately.

Once oval is darkened as answer to the question, it is final. Answer option once darkened cannot be changed.

In case of ambiguity in translation, English version will be deemed authentic. Rough work is to be done in Question cum
Answer Booklet only. Dedicated space is provided for rough work in question cum answer booklet.

Paper-11I is of subjective type questions. Answers to subjective questions are to be written in the space provided. All
questions are to be attempted in only one language i.e., either in English or in Hindi.

Use only Blue/Black Ball Point Pen to darken the oval for answering a question. However, sketches and drawings are to be
drawn using pencil only.

Appropriate civil/criminal proceedings will be instituted against the candidate taking or attempting to take this Question
cum Answer Booklet or part of it outside the examination hall.

The right to exclude any question(s) from final evaluation rests with the testing authority.

Do not seek clarification on any item in the Question cum Answer Booklet from the test invigilator. Use your best judgment.
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This OMR Sheet and Question cum Answer Booklet both are to be returned on completion of the test.
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