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UR-1 : RIS 8T U

Paper—I : Objective Type Questions

g9 (T 1-30): ¥ 55 AHfcTeh T | T&AF T 6 2 3k TR Tk TAd I oh 1o7¢, 0.5 e e S|
TormT e fop T ety & foqw ants @ik Tt e st 37 = shrer st =frer fow e aerer wer <k foru s
3G I IA:

Directions (Questions 1-30): These are Multiple Choice Questions (MCQs), and each question carries 2
marks. 0.5 marks will be deducted for each incorrect answer. No marks will be awarded or deducted for
unattempted questions. Select the most appropriate answer for each of the questions below :

| I 15 M1 oA T S K P R G (2 R S o — 2l

(1) qisd 3R A== (2) AT T AR d T

(3) ST SR (4) T T IR 9= T

Two fundamental dance styles described in ‘Natyashastra’ are

(1) Tandava and Lasya (2) Natya Nritya and Geet Nritya

(3) Abhinaya and Mudra (4) Roop Nritya and Bhav Nritya
2. TTHd U H Heeol 31T 87

(1) 3frehe e (2) fefrer (e hifte)

(3) amEfaT &y (4) T3 Tt

In Sanskrit Theatre , what is ‘Mattavarani’?

(1) Orchestra pit (2) Wings (side corridors)

(3) Lighting room (4) Dance form
3. SR

(1) ifieR (2) ATER (3) Wit (4) wifcaeh

Pick the odd one out.

(1) Aangik (2) Aaharya (3) Marmik (4) Satvik

4, Frefafad o & w9 |1 Teg 3TosT 30T & fo ST Siceft f3he TehR quieht T STUaTatl sh i it 22
(1) o S ATt foer TureT foh e T T AT I T +ft ST qrEhR Sfidt &
(2) Tmifeer el & AT dierdr S g@id fof AT At Sireft 2
(3) T fohew 3TTH T O GuTehT hi T, ST 3T 37O g¥al o foTw oo et @
(4) Tpem frmfor & g farem 3R e hem W SR (Sieft) 1 18 ToTe e ggar @

Which of the following best illustrates how genre influences audience expectations in cinema?
(1) A high budget film always wins award regardless of its category.

(2) A romantic comedy is expected to include emotional intensity and tragic endings.

(3) A horror film typically prepares the audience for suspense, fear, and dark visuals.

(4) Genre has no impact on storytelling style of visual treatment in filmmaking.
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5. et ST ol HETMA § ST ohY $IfHTeRT i 36 SR RITET I 2:
(1) itfersh fefamatt & gt ueh warstfaren Sad &1
(2) A FHEITHAT ! GAHA ATAT WHITHR
(3) TF HEY FATEEH
(4) -3 S-S

In Peter Brook's Mahabharata, the role of Krishna was portrayed as a/an
(1) metaphysical God figure removed from mortal concerns

(2) political strategist rooted in human dilemmas

(3) omniscient narrator

(4) voiceover without physical representation

6. O IRFAT—F, @, T, T, 7, B, 3N T <okl o ATHA Teh Utk § oS 8;
o forega ot SaT @
&, H % qid o8 SR A3 &
T, ° % T T8 SR AT
D U SR HAT W BT
S, % foofid SR ST g
B 3R o & ofi= helel Th ARF 93T
@, AT % A H el ST

Seven actors — A, B, C, D, E, F, and G are seated in a row facing the audience;
D is sitting exactly in the middle.

A is sitting immediately to the left of D.

C 1s sitting immediately to the right of D.

F is seated at one of the extreme ends.

G 1s seated at the opposite end from F.

Only one person sits between F and A.

B is not sitting next to A or D.

TS H TEL T T 437 27

e 2 = 3= @7
Who is sitting in the second position from the left?

(I)B (2) A (3) E @ C

7. Sueie g foftad su=me e § fore wrrSies wwem st SamEm w82

(1) gfgeTe st Tarefiar (2) ToramT it sl SfiT ST
ORSUSICECIRCEIITI (4) Afarg

What is the main social issue depicted in the novel "Godaan" by Premchand?

(1) Independence of women (2) Poverty and exploitation of farmers
(3) Luxury of urban life (4) Extremism
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10.

ST G e "Il 3 TN H FeferRad § & i |1 e e 22

(1) SHTSEhT T T 1T YRR & Foree ST =Iet T8 71k TITd & SHehT 38T ailg TRl | &

(2) FThT TR T § Faret Hfgersit g foram S 2

(3) ST T ST STt foruer @ forem sreterTiien SremyEt 3 Sefird TR 2T 2 368 St fied of 1oy
T ® (ST,

(4) SHTSTERT SaTCTelt T ST St Y STt oAt fireTTeRt Ue afieft oo &9 2

Which of the following statements about the Japanese performing art "Kabuki" is true?

(1) Kabuki is a silent, masked dance drama originated from Buddhist rituals

(2) Kabuki is traditionally performed only by women

(3) Kabuki is a classical Japanese theatre known for stylized drama, elaborate costumes and male
actors playing female roles (Onnagata)

(4) Kabuki is a western opera form combining Italian music and Shakespearean stories

Toret fohem o g & SAfira o eesre W ATl g9t arett frfarRad & & 61 | SeTetr S99 72

(1) TRehT T T T16E AT & o 1T IR & 7R T T § HATE FeT

(2) et foh WTEIqUl ST ST 1 QT ST foh WTNT 6 SR GRT SESIdT § ST WaTensh ey gRiT
(3) T # ford TTC SR foRamaal sh 37 HaTel i Stk Stoh T AT

(4) TLHRA | Sict T HATE o TTogah 372 o HT HTETST o e i foledhel Hel G

Which of the following best illustrates an actor's mastery over ‘subtext’ in a film scene?

(1) Delivering dialogue loudly and clearly to ensure every word is heard by the audience

(2) Expressing a contradictory inner emotion through silent pauses, micro-expressions or eye
movement while speaking neutral or polite lines

(3) Memorizing and reproducing exact physical actions written in the script without deviation

(4) Matching the tone of voice exactly to the literal meaning of the spoken dialogue in every sense

[EKIEECTE

am e

(i) T A T () TR

(i) S (@) wrfee sfist 37 T

(ifi) T R =L WEEIEIRIE]

(iv) fomer fim (<) it

(1) 18, ii-9, iii-s, iv-T (2) iii-h, 119, 17, iv-@
(3) i-9, -7, iii-9, iv-sh (4) iii-sh, i, 1i-8, iv-9
Match the following :

Names Book

(i) Rahi Masoom Raza  (a) Sanskar

(1) Iravati Karve (b) Sahib, Bibi Aur Ghulam

(ii1)) U R Anantmurthy (c) Aadha Gaon

(iv) Bimal Mitra (d) Yugant

(1) i-b, ii-d, iii-a, iv-c (2) iii-a, ii-d, i-c, iv-b
(3) i-d, ii-c, iii-b, iv-a (4) iii-a, i-c, ii-b, iv-d
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1.

12.

13.

14.

16/U/XXIV/VIIL 5 U-3

T recTTarehl 3 STTER, TaEi & T 3 7= o st T 37 82

(1) T ATETeH &, 9 IR @

(2) Tifer ofteram it Tefilfa st B, o e it nifa it frmrar 1 wefifa et 2
(3) e Teg AT & TR o Gl AT &

(4) & e fafmg e yree &

According to Stanislavski, what is the difference between "tempo" and "rhythm" in performance?
(1) Tempo is emotional, rhythm is physical

(2) Tempo refers to speed, rhythm to pattern and variation of speed

(3) Tempo is speech based, rhythm is movement-based

(4) They are interchangeable terms

"G HTE HeT 21 HI" ATHeh 3ATeRenelT fmfaitad § o forer stfydar 3 fogdt?
(1) 31 afear (2) AN siel (3) T S (4) S e

The Autobiography titled "Songs my mother taught me” was written by which of the following
legendary actors?

(1) Al Pacino (2) Marlon Brando (3) Robert De Niro (4) Jack Nicholson

'SARATSTY Rl ST e Gord ol 2%k i o foT FeerdT ST Tt =nfew| 5@ e o i € e ffga 22
(1) Teerar gaem STeMT o1 = Hidt &

(2) AT HErS ol GaITaT o HTET © STar A7 fo@ma &t S dehat

(3) Tl 36T ST AT T T g1 Tkl &

(4) e sriafies fomm @ s weahrdi @

Statement : "Actors must maintain stillness to convey inner conflict". Which assumption is implicit
in the statement?

(1) Stillness always communicates emotion

(2) Inner conflict cannot be shown through speech

(3) The absence of motion may enhance dramatic tension
(4) Movement distracts from inner thought

'STR T T & ffia S & wer vt sl e o Afeer g R syt ok fore s s an
(1) TSRS (2) ITETHiSH
(3) T #fiuTe TSTed (STe e (4) #im AL

Which legendary Marathi actor known as "Sringara Samrat” (Emperor of Romance), was famous for
his exceptional portrayal of female characters on stage?

(1) Raja Paranjape (2) Dada Kondke
(3) Narayan Shripad Rajhans (Bal Gandharva) (4) Shriram Lagoo




15.

16.

17.

18.

19.

i, mif STR T STaTST § SATaR e TRt T 3 TTR1eTor &, T STH foRam ST HehaT 22
(1) X (2) A fEEr
(3) TITAT IR ATSHTHS T (4) SfeH w&Tor

In voice training, what is the ideal balance between "Pitch", "Pace” and “Pause” primarily aimed to
achieve?

(1) Vocal health (2) Breath control
(3) Clarity and emotional rhythm (4) Volume projection

FOhSTEEhae” fIuet sl Ueh derdier @ ST EECIBG RS
(1) Steif Terseht (2) YA ke (3) IATTE AT (4) i sied

‘Verfremdungseffekt’ is a technique in theatre associated with
(1) Jerzy Grotowski  (2) Samuel Beckett (3) Augusto Boal (4) Bertolt Brecht

e it Areh AT ‘TERAT F e FUTE=H B 2
(1) T hTET=h (2) IR FHATATTH (3) 3 HATATEH (4) IS FHTaTEH Tl

‘Dasakathia’ — the folk art form of Odisha, involves )
(1) One Narrator (2) Four Narrators (3) Two Narrators (4) No Narrator

“TTgHC =@ Tk & &9 & i o weifera 2:

(1) Toret U=t o SAiaiies i ol 21+ o foTT STt BTa-9Ter ol SUFTT AT
(2) Torelt ST o 3T o SATwET & HTSHTCHe T

(3) TR UfTeTT & foru sxaferd arem

(4) Test e o fore sramssaT

“Michael Chekhov Technique” is primarily concerned with:
(1) Using external gestures to create a character’s inner life
(2) Emotional recall from an actor’s past experiences

(3) Systematic approach to vocal training

(4) Improvisation techniques and spontaneity

(1) Tifcrefier ST ftard-efict JeRTeT JTer 9aT T (2) = 3T IE T UIH HAT
(3) TUTIIST WIHE FIT LT, T8 JehTeT 1 (4) YT I STAT TR ST

The purpose of ‘Fresnel light” on stage is to

(1) create moving and dynamic light effects

(2) 1lluminate the background of stage

(3) produce diffused, soft light with adjustable focus
(4) create sharp focused light
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20.

21.

22.

16/U/XXIV/VII 7 U-4

g Uk T 2, B Tel AT ST € - ARATU o6 Torer T1eeh | 3 diehal 82

(1) ST ATTH 32 (2) T He 3ATH AfG

(3) T HATET o (4) TS B AT

Which Shakespearean play has the lines, “All the world is a stage, men and women merely players”?
(1) As You Like It (2) The Merchant of Venice

(3) The Taming of the Shrew (4) Measure for Measure

ST, ST S fRurforat 7 e SIaeT Bl S AT 7 - I8 IR0 & 71 iy R aftreT ®

(1) = Roant (2) BTHIE AR

(3) VAT TSR (4) I RFTeATaREhT
“Acting is behaving truthfully under imaginary circumstances”, is a definition of acting given by
(1) Lee Strasberg (2) Sanford Meisner

(3) Stella Adler (4) Constantine Stanislavsky
ffaRaa %1 firem #

1T €9 At Forer o v wvarg AW

(%) Tfteh T (i) i uRerm

(@) g T (ii) Seiee s

WEEEERUEE (iii) TRET BTIHT

IR (iv) ST et

ferepeu:

(1) @) - (i), (@) - (iv), (T) - (D), () - (iii)
(2) @) - (iv), (@) - (i1), (T) - (D), () - (iii)
() @) - (1), (@) - (iv), (M) - (i), (=) - (iii)
(4) @) - (i), (@) - (iv), (T) - (iii), () - (D)

Match the Following

Theatrical forms/approaches Associated Names
(A) Epic Theatre (i) Martin Esslin
(B) Poor Theatre (i) Bertolt Brecht
(C) The Absurd Theatre (111) Safdar Hashmi
(D) The Street Theatre (iv) Jerzy Grotowski
Options

(1) (A) - (i), (B) - (iv), (C) - (i), (D) - (iii)
(2) (A) - (iv), (B) - (i), (C) - (i), (D) - (iii)
(3) (A) - (©), (B) - (iv), (C) - (i), (D) - (iii)
(4) (A) - (i1), (B) - (iv), (C) - (iii), (D) - (1)




23.

24.

25.

i TR 3% ST foheeh 5 forenfea T g B2

(1) T TSR (2) STHIE ATZSR

(3) Fieerg R eaasht (4) ARE AR

“Magic if” concept is developed by .

(1) Stella Adler (2) Sanford Meisner

(3) Constantine Stanislavsky (4) Lawrence Oliver

afer fieew vaftr (Fafifeasm) @ afsrerdrars it o) ufafda gare, = T Uk IR &
(%) fosaa g (@) wHEan

() =t afEdA (%) e o Ste o ITR-=ed

(1) () 37 (@) (2) () 3T (M) (3) (m) 3T (=) (4) () () 3T (¥0)
A shift in character from cynicism to activism is an example of:

(A)Broken structure (B) Static beat

(C) Character transformation (D) Character arc

Options

(1) (A) and (B) (2) (A) and (C) (3) (C) and (D) 4) (A) (C) and (D)

THE 33 |, TH H T 91 Tel 18T 8, TR a1a 1 6 8| FfeTiaa # & =it o1 i |1 e e ST 872
(1) Hisha 2o TR <eX i gen Alafsmamd

(2) SR & = o foAT I ®9 & 31T 81

(3) Tt wfafsram s S foR 1o vt I w1es g 1@ &

(4) 3O AT 3T Tk HTEHTeH 9 8 q8Y T T

In a group scene, one of the characters is not speaking, but is central to the tension. Which of the
following inserts of the character are most effective?

(1) Active listening and subtle facial reactions

(2) Physically disengaging to avoid overacting

(3) Reacting as if you’re hearing the words for the first time
(4) Staying emotionally neutral until your line comes

16/U/XXIV/VIII 8



oo (w99 26-30): FrferRaad TehTeTa (W) T € & e, ST fHRier 919 6t U gfY-arfed o saur-anferd ageht i
Seh 1% 2T AT bl TIST el &1 ST FHE oh ST UL, AT T 7T Fif o6 I <l

fireiet, 317 g shi S el 4@ Wohd © , S GHL W 2| 3TTUehT G T THEH 1 UF STehT diehl JaT fohaT 72T 2 7 36
SR H e 2 T ST 7T @ o1 G Wkl 8, I8 9 SANH & Toh 1T 37 +ffe R Hegd ahd 21 STTeR! 3T gl 7, fea 7, ik
et & & GmT-TweT B | g et S genre @ sl 8, feR STaeht 1ot g sht g s 2 weh T g
TS shiS 37 T @ wehaTl 179 26T 56 T o Srehaire , FRreT 37 sk smend 2, cifet SR STy wreRy SRR . ofd
&, 1 o7 T @ WY 7 gafere wfafen e & of arew o wry 1ot @rers aret Bt | # wret stues W € - ue e
o & H e, dlceh STdeh HTIezieh o &Y H| & 1Y HTsht, 1Y <hl 38 QAT g H AT sht TSt I+ @ | 379 51 <Rt
o SITeIS[E 31T o4 T AT & 56l H 37Tk A1 &

Directions (Questions 26-30): Read the following monologue carefully, which explores the journey of a

visually and hearing-impaired girl named Michelle and her mentor. Based on your understanding, answer
the questions that follow.

You will not see the world as others do, Michelle. You have been given a different way to understand it. It
is not about what you can see or hear, it is about what you feel inside. You must listen with your heart, with
your hands and with your mind. This world is full of sounds and light, but you have to create your own
world. One that no one else can see. It will be lonely, frustrating, and full of obstacles, but if you give up,
you lose everything. So you must fight, every day, with patience and courage. I am here with you — not as
a teacher, but as your guide. Together, we will find your voice in this silent world. Your strength is not in
what you lack, but in how you overcome.

26. i <t forer Tiieft oo o IR T 36k ATTeRieh T SIATH ShT ST L 1@ 892
(1) THRIST ol emeon =1 foresper ol <t ameom o |a @
(2) e fir=T 2 ofit 3o fore 3t & W ) aer Y STk @
3) FTEAE
OB ESICCHEREDISIEISFY

What is the mentor trying to convey about ‘Michelle's perception of the world’?
(1) It is exactly the same as other's perception

(2) It is different and requires understanding beyond senses

(3) It is insurmountable

(4) It should be ignored

27. wTieRie A TR % Ghe B o g fod 17Tt i forenfa st o forg =t 2

(@) 9 R wrEw| (@) B 7 {1 () 7T ST IR KIERE R
ferepeu:

(1) 3R (2) @IRH (3) FIART (4) Faft

Which qualities does the teacher emphasize Michelle needs to succeed in?

(A)Patience and courage (B) Not to accept defeat

(C) Develop Speed (D) Build strength silently

Options:

(1) Aand C (2) Band D (3) Aand B (4) All these

16/U/XXIV/VIII 9



28.

29.

30.

"3 BTl ), foet @, I fGHTT & que S Heqd " 36 e W HTiesich i T ST 87
() STt Tft FAGTAT & ST L SRS

(@) 9T T ST T

() ST STELd &, I Tl o

(=) 1ot aeft afsher et o forame v

forrea:

(1) % SR (2) @3RH (3) ® e @ Tt

What does the mentor mean by "Listen with your heart, with your hands, and with your mind"?
(A) Use all senses and emotions to perceive and understand.

(B) Listen to the destiny.

(C) When in need, take advice.

(D) Have faith in all your active faculties.

Options:

(1) Aand C (2) Band D (3) Aand D (4) All these

TS 0 Taed o o1, 36 AT 3hl ST &9 8 S L o 1T shie € IR ST S0k 2T

(%) IS A o foTT 38 THIGART T 3 TR TR & TGT

(@) SR I HUT- ST Sl o Thel H STH Ioh AT TR HIHTCHE FHtl T Lo AT
() gRe-anTfera ST sraror- aTfera foremfelat s fatetent st fAteror o6t 26 3Teh SATER 9T dARY HEAT

(5T) THT AT G 3T ITehT Tohed AT
fareneu:
(1) %3 e (2) @ 3T (3) s off T T § @) Fasf

For a method actor, which preparation would be most aligned with performing this monologue
authentically?

(A)Reading it aloud multiple times for memorization

(B) Visiting a school for the blind and deaf to observe behavior and emotional energy

(C) Preparing by the observations of blind and deaf students and teachers

(D) Watching similar performances and copying them

Options:

(1) Aand D (2) Band C (3) None of these (4) All these

TorRreT sht Aot TSt g s o6l Seed Si STidiish Tet <l 56 HIAT H Jerl 3Tersh ggaT § ST s s &
fagia ufaeafa ar 22

(1) < g Rerferat (2) SITgE e (AfSTe §%)

(3) wTaHTeH T O R:EIERIEER PRI

Which acting principle is strongly echoed in the monologue emphasises on Michelle’s unique internal
understanding and the need to create her own world, one that no one else can see”?

(1) Given circumstances (2) The magic if

(3) Emotional memory (4) Psychological realism

16/U/XXIV/VIII 10



TR-I1 : Ifdafs <=y ue=

Paper—II : Subjective Type Questions

T (w97 31-32): aoireneh 3o fow T T W & fore ST @ st % fore i s T2 {1 o (S oft
T o foTT a1 ST et el Gfeer T T ek TH1C TH 2

Directions (Questions 31-32): Descriptive answers are to be written in the space provided. There is no
provision for supplementary sheets. Drawings (Wherever asked to Draw) are to be drawn using black
pencil only.

g 31 ; FAfafaa 7 @ fordt wes o s difsig

Question 31: Attempt any one of the following :
20 3P
20 marks

T eIt T ST HEHH ol T8 HTaHT e 2, Ffceh a3ieh § 30 Ueh TG §ied STHa ) AT & a1ars 7§ 18-freafa
(T 3 TorwIToT) ST SToRA o =it 3Rl I8 TsRaT ST I ST qefri1ohi bl 8l ST Sl & AT 3ok &1 8 Tt
22

Rasa is not just an emotion felt by the character, but a distilled aesthetic experience evoked in the
spectator. Discuss the process of Rasa-Nishpatti (the creation of Rasa) as laid out in the Natyashastra.
How does this process challenge or align with modern screen acting techniques?

FYAT/OR

TR0, HETHRA AT e o foret +ff T1esh & U TET OT 99 S STT9eh! ey S71oeh STTeha T | 91 % 70,
SOTTSAT, FErST ST qiare ol fored® & forsdwor shil Ueh ST 36 T i 3T 98 W13l g1, T % 3R <@,
ST 3R AT TEUs 1 G2 8¢ o A1 BhA T TTeft & & &t Sfieid o wehar 82

Choose one character that fascinates you the most from the Ramayana, Mahabharata, or any play by
Shakespeare. Analyze the character's traits, motivations, conflicts and transformations to detail. How

can an actor effectively bring this character to life on stage or screen considering physicality, voice,
emotions and psychological depth?

16/U/XXIV/VIII 11
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Ty 32 : fferfaa 7 & foreft weh a1 s difs
Question 32: Attempt any one of the following :
20 3P
20 marks

et Ter Sociar fhem 0 1fsrar o 1fir ot forsdwor ot forem Wer Aecameniadt SAREdT & &9 § 3119 9T T80 TH1e
ST BN AT 36 ST 3 B T @ T STIoh! el ST THE ST 3R T2 360 A o6l g & AR et
ST ATIHT THET UL T IS ILT 3T AT 3794 hH H 369 =1 Hig A9

Analyze an actor’s performance from a notable film that deeply impacted you as an aspiring actor.
What specific aspects of the actor's performance stood out to you, and why? How did observing this
performance influence your understanding of acting craft, and what lessons would you apply in own
work?

F¥ar/ OR

T, Tefifors ofi Tmwir (ATeh) & i At st o o oee i eft 81 3 STt 3 wresmt | weifera yfireereiy
T ST o ISRIOT ot fohe T STfard ahid €2

How does the art of acting differ in Cinema, Television and Theatre (Play) and how do these
differences affect an actor’s approach to the role pertaining to these media?
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X% B & foI o8

Space for Rough Work
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X% B & foI o8

Space for Rough Work
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Fill up the necessary information on the cover of Question cum Answer Booklet and the OMR Sheet before commencement
of the test.

The total duration of the Test (Paper-1 & Paper-11) is 120 minutes. There is a provision of additional 40 minutes and scribe
for candidates belonging to PwD. Check for completeness of the Question cum Answer Booklet immediately after opening.
There are 30 objective type questions in Paper-1.

Each question has FOUR options (1), (2), (3) and (4). ONLY ONE of these four options is either the most appropriate or
correct answer. For each question, choose the option corresponding to the most appropriate or correct answer. Answer
to each question will be evaluated according to the following marking scheme:

Full Marks: +2 If ONLY the most appropriate or correct answer is chosen;

Zero Marks: 0 If none of the options is chosen (i.e., the question is unanswered);

Negative Marks: —0.5 In all other cases.

Objective type Answers are to be marked on the OMR Answer-Sheet, which is provided separately.

Once oval is darkened as answer to the question, it is final. Answer option once darkened cannot be changed.

In case of ambiguity in translation, English version will be deemed authentic. Rough work is to be done in Question cum
Answer Booklet only. Dedicated space is provided for rough work in question cum answer booklet.

Paper-11I is of subjective type questions. Answers to subjective questions are to be written in the space provided. All
questions are to be attempted in only one language i.e., either in English or in Hindi.

Use only Blue/Black Ball Point Pen to darken the oval for answering a question. However, sketches and drawings are to be
drawn using pencil only.

Appropriate civil/criminal proceedings will be instituted against the candidate taking or attempting to take this Question
cum Answer Booklet or part of it outside the examination hall.

The right to exclude any question(s) from final evaluation rests with the testing authority.

Do not seek clarification on any item in the Question cum Answer Booklet from the test invigilator. Use your best judgment.
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This OMR Sheet and Question cum Answer Booklet both are to be returned on completion of the test.
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