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UR-1 : TRIIS T[T U

Paper—I : Objective Type Questions

T (9 1-30): 3 55 AHfoush T Bl TS 94 o6 2 31 T T TAd I o T 0.5 3 1 S|
foram s fort w vt & forw onig 3 T fea Strarm < 7 shrer strarm| e fau o uen aw % fore aew
3G I G

Directions (Questions 1-30): There are Multiple Choice Questions (MCQs), and each question carries 2
marks. 0.5 marks will be deducted for each incorrect answer. No marks will be awarded or deducted for
unattempted questions. Select the most appropriate answer for each of the questions below :

1. FHfIRad 5 & i STfed STRTGHT o HT-8Te JHS TR o STHR1 o2

(i) TSR (ii) Gsfia (iii) forTre e grereT (iv) g STft
ﬁw;
(1) (i) 3R (ii) (2) (ii) 3R (iii) (3) (iii) 37 (iv) (4) (i) 3 (iii)

Who amongst the following are recipients of Sahitya Akademi as well as Jnanpith Award ?

(1) Gulzar (i1) Sanjeev

(ii1) Vinod Kumar Shukla (iv) Prasoon Joshi

Options

(1) (i) and (ii) (2) (ii) and (iii) (3) (iii) and (iv) (4) (1) and (iii)
2. F=faRad &1 e #)

Tefi-1 (TET) T2 (vFew)

(F) TS WIEAT - T RIS TRUTh (i) ST TR

(@) = o (i) sTeTrdrer = et

() BraT (iii) 9T 97 TE AR

() T= (iv) ferarsft wrEa

(1) (®)-ii, (@)-1, (M)-iii, (F)-1v (2) (®)-ii, (@)-1, (M)-iv, (A)-iii

(3) (®)-iii, (@)-ii, (M)-iv, ()-i (4) (®)-iv, (@)-iii, (M)-i, ()-ii

Match the Following.

List-1 (Book ) List-2 (Writer )

(a) Raj Khosla — The Authorized Biography (i) Banu Mushtaq

(b) Heart Lamp (i1)) Amborish Roychoudhury

(c) Chaava (111) Nagnath.S Inamdar

(d) Rau (iv) Shivaji Sawant

(1) (a)-ii, (b)-i, (c)-iii, (d)-iv (2) (a)-ii, (b)-i, (c)-1v, (d)-iii

(3) (a)-iii, (b)-ii, (c)-iv, (d)-i (4) (a)-iv, (b)-iii, (c)-i, (d)-ii
2uAaxxivivin | A-2 2




3. i At § Uaew did Y St ECIGiR

(1) ut=t & =i § =S 4t a1 3y (2) U AT A hit TG el AT IR
(3) U it T T hT I3 (4) TS T T HATYUT ST
Achilles’ heel that comes from Greek Mythological story denotes

(1) a flaw or a weak spot of a character (2) the superpower of a character
(3) the heroic rise of a character (4) an eventful life of a character

4. YA % AICHYTE F STTER TF AThIT Tl b1 gt I 1 82
(1) 9T 3T 3R AN G HARSH TS AT
(2) ETTRTER TR TSt arefareRdrsl Tt famst s e
(3) TEFTE-aRIeRT hi HIGAITHTT SN & HAT
(4) "I % HaER & e gt it e o

According to Bharata’s Natyashastra, what is the primary aim of a dramatic performance?
(1) To entertain through spectacle and action

(2) To reflect social and political realities

(3) To evoke ‘Rasa’ - the aesthetic experience in the audience

(4) To teach moral lessons through character behavior

5. =98 O fore oo A1 shgmit 319 HiTifeTeR Tl W Shigd 2
(1) feat =mear 2 (2) &R OELSEN (4) vEms

Which of these films is rooted in its geographical location
(1) Dil Chahta Hai (2) Haider (3) INU (4) Shanghai

6. Tmfcfad saftheal § & fore waiae Hifciesh Tearerm | & |1 Faian FIANG (3TSTCS) TEHAT FHT SHIEH! TR
T foa 22
(i) faferm Meei (i) TThE fE=rhieh (ifi) FIfeE BIE BT (iv) foreft ATgest
[EETRH
(1) (i) 3 (ii) @ (i), (ii) 3T (iii) (3) (i), (i), SR (GEV)  (4) (), (iii) 3T (iv)
Who amongst the following personalities have won Academy Awards in both writing categories
Best Original Screenplay as well as Best Adapted Screenplay?
(1) William Goldman  (i1) Alfred Hitchcock  (ii1) Francis Ford Coppola (iv) Billy Wilder
Options
(1) (i) and (ii) (2) (1),(i1) and (iii) (3) (ii), (it1) and (iv)  (4) (i), (iii) and (iv)
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7. IR o THR, T W (Hied ST T W@ T (HT6AT) § 391 T 8| FfeTRad 3 & i €1 0 91e
3 T T8 § TE & 9 Ul W 27
. Tﬁ[—»%lﬂ'l'(
g, 99— {5
T, HEOT — ek
Y., 8 — 3
(1) F3IRT (2) &, IR (3) |t (4) & AR

According to Natyashastra, each Rasa (aesthetic experience) is derived from a dominant Bhava
(emotion). Which of the following pairs correctly match Bhava to its corresponding Rasa?

A. Rati — Srngara

B. Bhaya — Raudra

C. Karuna — Soka

D. Hasa — Hasya

(1) Aand B (2) A,Cand D (3) All these (4) Aand D

8. firew & gwa § us ur Raeeht % wret et @ iR Ragdhl & g W uedt awl i d&i # 7W T 8, I6qF W FB
FART ST F T8 8| TEHAT TR 36 ATk GRT &1 SAHT <A1edT 87 ST HROT HT IA Hitor
(1) =g guriaT o6 Hiag 3 € 37 7€ g9 & T i S T 2
(2) e T T o sfter Seftehterer greer ffifa s
(3) aRTehT 1 I AT | FETIAT FEAT foh T AT ST L T &
(4) AT Haet o s fosm % T gHe Y T

In a film scene, a character quietly watches raindrops sliding down on the window while a tense
conversation happens behind them. Why might a screenwriter include this detail? Choose the most
appropriate reason.

(1) To show that the weather is gloomy and matches the mood of the scene.

(2) To create symbolic connection between nature and character.

(3) To help the audience feel what the character is sensing and experiencing silently.

(4) To give the actors a moment to rest between dialogues.

9. fFrfefad sert & sier fomml & & foraw wie o foedr Y Gerd g garaT 87
(1) Tar-frae et fSteer weh w1iq TTia & STeal st G 1 TFTEA0T 3 2
(2) T TR 1 IdT <ol & fo SEeRT AT FEIG Uoh YT AT 26l Sii=l T T o1 Wi gforen 7 8 for g o=
ST TdT ST AT 379 GRER T L& i)
(3) &1 =il fir firetsht Ueh sierdt bt gohT Wieid € 371 ST UTeehi shi Tldfe IoH Hell J&H hid &
(4) T SR e Tt AR o SAfoeRR st € e g @t I e Wi S € 9 39 Aeie e
forafea wvear 21
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Which of the following story ideas has the strongest potential for plot development?

(1) A retired pianist teaches music to children in a quiet village

(2) A journalist discovers that their missing sibling was investigating a corrupt election and must
decide whether to pursue the truth or protect their family

(3) Two best friends open a bakery and serve happy customers everyday

(4) A scientist invents a machine that makes people fall in love and gives it away for free

10.  Fffea i § i € ST=ia ST §est © S AT o =1 i $® 88 qe S9N LAl o7
(1) S - "B TreN HIER § ogd ATE g
SES ;"B FEER H AT Tre ST g8 1 7 AThT Srear gl
(2) HAE: - "TH q ForAT eTd, AT =t T2
SES ;- " STEH A T Y& AT ST o
(3) ARE: - "THE, IES TR At STHT AT AT
IE:- " AR
(4) SIRE:- "qH = T
& - "R

Which of the following lines sounds most natural and reveals something about the character?
(1) Aarav : ” I am very displeased with your behavior."
Urooj : “I apologize for any inconvenience caused."
(2) Aarav: "Why did you leave without telling me?"
Urooj : "I didn't want to argue again."
(3) Aarav : “Greetings, Urooj. Your departure was unexpected”.
Urooj: "Indeed, Aarav”.
(4) Aarav : "You left."
Urooj : "Yes”

11,  wifeea ®, € 3T wifqs-e & sfagmen . 49 ?
(1) WTeh A ) foran e (3) st g (4) ST SHT9HT

In literature, the concept of stream of consciousness is associated with
(1) Mark Twain (2) Leo Tolstoy (3) Virginia Woolf (4) Franz Kafka
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12. < 7 T Sl 39 YR ShHsE ol Toh ITeRT SThdH TSRS THT T2

Arrange the maximum emotional impact sequence from the given images :

(1) i, i, iii, iv (2) iv, i, i, il (3) i, iv, i, ii (@) ii, i, iv, ii
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13. Toret Su=me o sheTt ST thed o SUTaRa sHid G0 YehelT oi@e (T fafer st STomm &1 woreT st 2
(1) Hifeteh ToAT | 36 YR o TiEd ST foh s off 21id Tl ge=r 7 11
(2) T TS =T 3TI T T H A1
(3) Tifeteh ToHT o e ST f3red ot wefteifa Twsr ot 3 fommT it vmr o fora 3 m
(4) TfTsh ToT ST Tehet L A

When adapting a novel or story into a film, a screenwriter usually tries to

(1) Change the form of the original work so no one can guess where it was taken from.
(2) Transfer copyrights in their own name.

(3) Understand the theme and expression of the original work to narrate it cinematically.
(4) Copy the original work.

14. FmEIGET e o ITdHied ATe (Feceed) i 38 TehI THEAT ST Tkl &
(1) U o HAMTET T T8 F1ET G0 9L qLE HHET ol
(2) srafifea sartatl wremTT 1R forerm T €S wie A7 gt Hahdl o HTE W el
(3) Tohe™ o Tahriiehl Tee] S¥t foh SERTST ATSHT AT AL 1|
(4) weHT o oAt i 3o el

What does subtext in films usually refer to?

(1) The explicit dialogue that directly conveys character's mood

(2) The underlying themes, emotions or ideas that are implied but not directly stated by characters
(3) The technical aspects such as lighting & camera angles

(4) The chronological order of scenes in the narrative

15, Toreft umt & e o q@ o oft afe shert o wrefehdT shuegar S gt & & foret B fiew for st & forr fgw s
(1) FeATHE ITIHAT T TEH T T ST AT 3 FRT FETH hi Igenfed foram g
(2) T ST TS Bt ST (ST Uk 3 918 Teh W@ S|
(3) T Rl ST - AT TS & HAIfra fomaT S|
(4) TiceTer <t 388 Tt i fthew g 3=t 7|

Even ten (10) years of a character's life can be effectively woven into a coherent and meaningful
narrative in a feature length film if

(1) time, space and milieu of the story world are explored with narrative precision

(2) the story events are randomly placed, one after the other

(3) the story is structured into different episodes

(4) the director's previous work is good
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16.

17.

18.

19.

20.

(1) ST =T THTEH IH

(2) T SR qiET SR T T
(3) Goe 33 T U A frepm|
(4) T T vkt i

In a traditional three-act structure, Act Two is primarily focused on
(1) Resolution of the story

(2) Setting up the characters and their world

(3) Rising conflict and character development

(4) Introducing the antagonist

TES (&1, 95 gam ERCIGHICIER

(1) e (2) At 3feam e

(3) YR HiEhfcrah Heier qiwg (4) T fohen farenmer fmm
Bahujan Hitaya Bahujan Sukhaya is the motto of

(1) Doordarshan. (2) All India Radio

(3) Indian Council for Cultural Relations (4) National Film Development Corporation
frferfad & & s |1 3u=rme swfdg stfem i &2

(1) SBT3 AR 2) foefam g sefimer

(3) TT3H AT . foreamar (4) AT B 3 3R

Which of the following novels is not by Arvind Adiga?

(1) White Tiger (2) Between the Assassinations
(3) House for Mr. Biswas (4) Last Man in Tower

TS ST HIRSTIAT T AT TS &, AT T ohe HETET | 82

(1) 3T (2) TR (3) afegor iR (4) T
If you are travelling to Mauritania, which continent are you in?

(1) Africa (2) Asia (3) South America (4) Europe
frferaa et | i |1 TR ATIe o foTe @die 2

(1) =g =ateh <t wer uet ol oiar 8

(2) TUE 3T, FUSIET SR Aarati o |t i e =t

(3) = safwh fSraen 3t tcia e ?

(4) 9 Afth ST 3id ¥ Wl o & a1 &

Which of the following best describes a compelling protagonist?
(1) Someone who always makes the right decisions.

(2) Someone with clear goals, flaws and ability to grow.

(3) Someone who has a mysterious backstory.

(4) Someone who defeats the villain in the end.
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21.

22.

23.
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ATTRAT (A): Teh 3T HATISTA YLHAT ITFL T SHehI TTEHT ol ITei hial 2

HRUT/Ah (R): T SR 6T 5RT T 6l T 3R raTeres S[eTa 1 9T Ta § Hag fied! 2|
(1) ST (A) 3T (R) T B 3T (R) T (A) Y TS SHRHT AT ST bl &

(2) FT (A) 3R (R) T & AR (R) T (A) Toh T somen 72 o S wehar

(3) (A) T B Afeh (R) ST ©

(4) (A) 379 8 AfRd (R) T &

Assertion (A) : A well-structured screenplay typically follows a three-act structure.
Reason (R) : The three-act structure helps in maintaining emotional engagement and narrative pace.
(1) Both (A) and (R) are true and (R) is the correct explanation of (A)

(2) Both (A) and (R) are true but (R) is not the correct explanation of (A)

(3) (A) is true but (R) is false

(4) (A) is false but (R) is true

ATTHAT (A): 30 & A wiew™ & fofw fordt S areft geeherm ot /R frarshemd o a1 ufvaites wiie ¥ foran
ST 21

FRuT/aeh (R): 311 2 21 o gxich TfUHISH i U |1 9@d & (foiS-ater) 3R 3 =med & for e wfuare foreft e
|1 FETH 2

(1) ST (A) 3 (R) T & 3 (R) T (A) =l T SHTEHT THT ST Tkl €

(2) THT (A) 3R (R) T & AT (R) 3T (A) T wom samean 7 o St |ehat

(3) (A) T 2 AfhT (R) ST ©

4) (A) T g AfRT (R) T B

Assertion (A) : A screenplay written for OTT platforms tends to follow episodic format with
clifthangers.

Reason (R) : The OTT audience binge-watch content and expect suspense at the end of each episode.
(1) Both (A) and (R) are true and (R) is the correct explanation of (A)

(2) Both (A) and (R) are true but (R) is not the correct explanation of (A)

(3) (A) is true but (R) is false

(4) (A) 1s false but (R) is true

frefaReaa =1 fiem )

Fefi-1 (arieaTiies sreg)  wei-2 (Hifsar & sarevo)

(%) frwEm (i) 'sifsmT e Ufte U Ui die W wuTe 2T

) ERISIE (ii) =1k foRT - TRl TfEre

() wRIEET (iii) swfersr &Y s 1 Teha

() IIere TfuEre (iv) RIS =T ISR T 0T T o o foIg e ferarm wrarm e wftre
(1) (®)-1, (@)-ii, (M)-iii ()-iv (2) (®)-ii, (@)-iii, (T)-1, ()-iv
(3) ®)-1v, (@)-i, (M-ii, (F)-iii 4) (@F)-i, (@)-iv, (M-ii, (F)-iii
Match the following

List-1(Term) List-2 (Example from media)

(a) Clifthanger (1) Breaking Bad episode ends with a twist

(b) Anthology (i1) Black Mirror-standalone episodes

(c) Foreshadowing (111) Hints dropped for future events

(d) Pilot Episode (iv) First episode used to pitch/show concept

(1) (a)-i, (b)-ii, (c)-iii (d)-iv (2) (a)-ii, (b)-iii, (c)-i, (d)-iv
(3) (a)-iv, (b)-i, (c)-ii, (d)-iii (4) (a)-1, (b)-iv, (c)-ii, (d)-iii




TEeT (I9 24-29): = @ =rwa g forfaa Tk e et € T R e ven & e frefafed vet % sw

T AT WM 2l U g G ALhRT aeteh, 3T ffifer saishia ush AT A1eae o RIet Hih ol gul sl # o3t o1l
T8 I ST TATE ITET UL AR AT T TS of T&T AT Ak 1., ST foh sgg 3=k &1 T FHeT-ai | o
ST & TRt 6T foraor Tt 1T 21 Sar T2t & w2  Qifeh STaTeh <ot o1 <ied fshe T, J6eht 311 1 TTs, Seeht
i ST, . SH AT ATl H AU T 8 fofu, =1 b 3. AT " I6 et St foh 3119 et Wbl &) forelt a1
et oft Sier et 72t 21 foram Sid 8 ok afcrer srefterss off, ot shvft-aft ot firelt sprfarer oty wft < e 2
SrTeRTE i ST it 9 T 3T, IE ST FHIA © AT =S UisT H Tk [ fh hl T8, I8 9 o 7T FER-S4X J@T
fop o Swreht Bt @ forelt a1 oI <t 1Y 8% 21 <ifer Tt a1 wiw o <o e S e fof 3|eh W vt i § o 99
TEET NS I ST 70 7ot R ST T AT 10 T § WG U )@ & 3R e € de § 59 9999 © 3 9% 7l b,
<afenta 3 qftaed fasm § e Teh ATTies SeeT fsigielie bl qe=m|

g TR foreT ot S T 2, SAfeR foRe oft g atfter 1 wEr mmehy wi =l

IlehId Teteh H WIET, ST I IR ST 6T S G, SIS o6 i H GHGEnl
"&FHT Y, FETATEH, o & T Bieh o i 30 ..."

"SI o foTq W3t A1k b, ... 7 QT wer e o’

o, e, i e R A

rertenta wififar o, 9 FEaTqel & & TR SR He Y ST T T AR 3T I IS HEE T 81 Tl oT| 9 e |
TR B T &< H, I8 forgietiar o T T, 38eh STeT H <l 7T, ST 3701 I o1 Hegd i ¢ SJaaara:

" 3T O ST, HEm{EH, 3 A .31 SRaw,. A v e o
"37TE, S B T H 9T T o, ST ST 36k SR H A HL W S F ST & ST foreren e feand gu R

"IE T TN 8, TR ITehT ST H Toh AT =weh 21" ST shi SR Eiewd 3 | Swrd gU sHfepial "=l "3 e o T2l
AT =R H I8 AHHMT AT, foh H el § U1 SU=T A2l 1., {6 Ig Wepfal o (&, 3=l a7 @i fof # 38 W
BTewT =TT o7 38 37T UET A2 AT, Tifohe a8 H 9% Ut el

SR TR S1ehid o SO Teeft shl S ISR o Seeter o S # S 36 A foh S6sh! Teit 36 HeHAT i Sgd 8o H
o 2, a1 <t <0t g8 oft, Afort STar 3@ e v o Fordietrer gt feramr & 2, ot a1 svara 21 g

"R Y, SIER ST TR H STToRT HTHHT T Q| 38 e, " 1 a8 | foh s AT o |TH ot STaeT T 1Y, I8
e gan”

"SI TET ST | 8 AT i, Ao 38 39 fordl atw, arsier atieh ot 36 aHser] 9 Uk vise oft T et St 8 a1
T T THT T A"

T fot =rrfentar 4 78 I ueHt, STt sheaTu 3R fs@iciia o UTE SRt SO+ STd GHeTS; ST o ST el § ST 38
T foh FEl s W ATfershThal o I S S i o, S I IATS S T A1) S ATeehrehd el 8 AT i o oa
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SR A ST TG 3378 3TN Ftehlar hT TR @]

" TSI H, SR HTUeh! ATE &I, HETHIGH," <HATehId 4 T, § BiehT .. TeAd 4..."
"R SHATY ... T8 H a1 & W W R......| H ATk FTg 7T ot Tehd1 52"

S o ST ATIRTRAT 2l HelTed L 5T FaTl

ERIEE R EC KRS ISR O]

"G T € ok I8 IS 2.... e, 56 AT bl AT Tel SIST ST Hehal... H U Tz g

ST SR | ATerehiehaiatl § § SR & 7o Seriia §HTH sht ST 30 Siiieh Hel hl ST AT, o = lehla § Ieh! AR
T haH 51T HIT JESRTT:

1T T ek B & o) forame i

ST o A7 R o ATl 2 et

"RT, HATY S HU AT 3T T8 8, T, IG a1 3T 3T e ST oi8 L foram|

" TSI U ST T ST §2" STeRra o |, "5EH U IS o1 e 8

“TE IR &, TR I8 T a1 ohdl| ST UET & a1 § 36 § 37l 37 ATHT T AP S 36 337 of ) & 38 T o
forem, <ifer § e T St siwrar o6t shew, § et St

U EieId §U = Tehle B SIS T8T AT 38 S ohl O el o, 9 |eIdT T8T ST |ieaT &1 ST 9 0 T o1 6eh1l 36
3T ot AT &9 & G ST o)

"B e TETHISH 2l TR A T SR ISAT," 98 Jeearl

el SR 3 36 T HATierT TS 33TE,

"HSTTh U o o e, ST fof 3110 I8 gt @R o Tof 1 3179 & Bieret o fore wrehl Wit TaT ..., 311 H SAT0ehT HSiteh 38T ol
o off T <@ TehaT| SR H AT ATk 38T ohT fErd ohidT, TR 89 ASTeh SSH o, df Il o foTd shis TV 8 8
ST

"SI Bl STSAT" S FoIeaTT™T, ST=Te: 38eh <iat 31 U1 ST 2l T, TR O [ hiq |
"FRITY" ST FEGHT GT FHHASI AT & YT, ST T8 91 & Gl 2 1)
"SI ST SRS I qeehd gU Tl

SHRATeRTE % U H % 22T g3 T T ATl F off 7 3@ gY AR F ot 7 YA gL I8 ASTSTT gHT STl shl AN I¢T, HSh
o ket T, ST TSESTAT §HT AT AGT..... [oHT STt I&T AN, AT =R Ig=H, I8 Al T e T ST AL 7]
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24, TfARad & & F1 FHEH! 1 I I 82
(1) =fsprer (2) e (3) ata i oedt (4) T FRA

25, fafafa & & &5 a1 axheT FEt o kel W1 Rl ek Stk sraTar 82
(1) =79 SRSt ot Feft TS |7 L
(2) 3TehT ST EH GAAT ST e T T &
(3) SaeT ua g
(4) ARIBR B T T 9 Afh Y AT 51 1 ]

26. T ISk HSAT STl HETHT 6 T UTH o HTHI- Sa ! foraterd st odT & ST eI 1 TTfd <dt 8l 36 e (6 TeT
IeISTeh ST T 22

(1) ==feRiar AT 3G ST ©

(2) =T = e W/ Siehdl &
(3) =HTehie Feheht Tsreiettal & AT wiTTaT &
(4) =T o & o fo st o sy

27. AT 30 FHETT 1 T U TSI BT i1 T FHETHT bl Heilel I st SIr?
(1) & (2) T (3) =g (4) T8 @ IS e

28. AT S8 ! BT T UTA TSr2ieiial &1 it e T Ferdd Tl shat i foraime T 812
(1) SaTeT 7 Gy
(2) AR @I sl 9TeHT
(3) T TSI | & 319 Serefiaat & foreft b1 Sfia T8 W HehaT
(4) T AT ST Sfa W T8 A 8

29. AT ST foh Tt TETIeh YfHeRT H 81 A1 ST, fohel ShTe SrwTferd gt 2
(1) € =RATATHIE hT G AT o7t
(2) 98 =Ramehre foh T s arem st
(3) T =RamTeRd foh et i 37 e 3t
(4) Sueht Sufkefa et & Toe &t St
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Directions (Questions 24-29): Given below is a short story written by Anton Chekhov. Answer the
following questions after reading the story.

One fine evening, a no less fine government clerk called Ivan Dmitrich Tcheryakov was sitting in the
second row of the stalls, gazing through an Opera glass at the Cloches de Corneville. He gazed and felt at
the acme of bliss. But suddenly.... In stories one so often meets with this ‘But Suddenly’. The authors were
right : life is so full of surprises! But suddenly his face puckered up, his eyes disappeared, his breathing
was arrested...he took the opera glass from his eyes, bent over and... "Aptchee!!" he sneezed as you
perceive. It is not reprehensible for anyone to sneeze anywhere. Peasants sneeze and so do Police
superintendents, and sometimes even privy councilors. All men sneeze. Tcheryakov was not in the least
confused, he wiped his face with his handkerchief, and like a polite man, looked around to see whether he
had disturbed anyone by his sneezing. But then he was overcome with confusion. He saw that an old
gentleman sitting in front of him in the first row of the stalls was carefully wiping his bald head and his
neck with his glove and muttering something to himself. In the old gentleman, Tcheryakov recognised
Brizzhalov, a civilian general serving in the Department of Transport.

"I have spattered him”, thought Tcheryakov, " He is not the head of my department, but still it is awkward.
I must apologise”.

Tcheryakov gave a cough, bent his whole person forward, and whispered in the general's ear.
"Pardon, your Excellency, I spattered you accidently...”

"Never mind, never mind."

"For goodness sake excuse me, I... I did not mean to."

"Oh, Please, sit down! Let me listen!"

Tcheryakov was embarrassed, he smiled stupidly and fell to gazing at the stage. He gazed at it but was no
longer feeling bliss. He began to be troubled by uneasiness. In the interval, he went up to Brizzhalov,
walked beside him, and overcoming his shynes, muttered:

"I spattered on you, your Excellency, forgive me...you see.. I didn't do it to..."

"Oh that's enough... I'd forgotten it, and you keep on about it! Said the general, moving his lower lip
impatiently.

"He has forgotten, but there is a fiendish light in his eyes. thought Tcheryakov, looking suspiciously at the
general. "And he doesn't want to talk. I ought to explain him... that I really didn't intend.. that it is the law
of nature or else he will think I meant to spit on him. He doesn't think so now, but he will think so later!"

On getting home, Tcheryakov told his wife on his breach of good manners. It struck him that his wife took
too frivolous a view of the incident, she was a little frightened, but when she learned that Brizzhalov was
in a different department, she was reassured.

Still, you had better go and apologize." she said, "Or he will think you don't know how to behave in public."
"That's just it! I did apologise, but he took it somehow, queerly... he didn't say a word of sense. There wasn't
time to talk properly.

Next day Tchervyakov put on a new uniform, had his haircut and went to Brizzhalov's to explain; going
into the general's reception room he saw there a number of petitioners and among them the general himself,
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who was beginning to interview them. After questioning several Petitioners, the general raised his eyes and
looked at Tcheryakov

"Yesterday at the Arcadia, if you recollect, your Excellency,” the latter bagan, I sneezed and... accidently
Spattered... Exe..."

"What non sense... It's beyond anything! What can I do for you; said the general addressing the next
petitioner.

"He won't speak," thought Tchervyakov, turning pale;
"that means that he is angry... No, it can't be left like this... I will explain to him.

When the general had finished his conversation with the last of the petitioners and was, turning towards his
inner apartments, Tchervyakov took a step towards him and muttered:

"Your Excellency! If I ventured to trouble your Excellency, it is simply from a feeling [ may say of regret!..
It was not intentional if you will graciously believe me."

The general made a lachrymose face, and waved his hand.
"Why, you are simply making fun of me, sir," he said as he closed the door behind him.
"Where is the making fun in it ?" thought Tchervyakov," there is nothing of the sort!

He is a general, but he can't understand. If that is how it is I am not going apologise to that fanfaron any
more! The devil take him. I'll write a letter to him, but I won't go. By Jove,  won't." so thought Tchervyakov
as he walked home; he did not write a letter to the general, he pondered and pondered and could not make
up that letter. He had to go next day to explain in person.

"I ventured to disturb your Excellency yesterday," he muttered. When the general lifted enquiring eyes
upon him, "not to make fun as you were pleased to say I was apologizing for having spattered you in
sneezing...and I did not dream of making fun of you. Should I dare to make fun of you, if we should take
to making fun, then there would be no respect for persons, there would be..."

"Be off!" yelled the general, turning suddenly purple, and shaking all over.
"What?" asked Tchervyakov, in a whisper turning numb with horror.
"Be off!" repeated the general, stamping.

Something seemed to give way in Tchervyakov's stomach. Seeing nothing and hearing nothing he reeled
to the door, went out into the street, and went staggering along... Reaching home mechanically, without
taking off his uniform, He Lay down on the sofa and died.
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24.  Who among the following is a protagonist of the story?
(1) Tchervyakov
(2) Brizzhalov
(3) Tchervyakov's wife
(4) The General

25.  Which of the following best articulates the central idea of the story?
(1) Never upset your superiors
(2) Always listen to the people who care for you
(3) Don't overthink
(4) Fear of authority can reduce a man's life to nothing

26. Aninciting incident is the event in a story that disrupts the protagonists’ normal life and sets the main
plot in motion. What is the inciting incident of this story?

(1) Tchervyakov goes to watch the Opera

(2) Tchervyakov sneezes on Brizzhalov

(3) Tchervyakov apologizes to Brizzhalov

(4) Tchervyakov sees a fiendish light in Brizzhalov’s eye

27. Will the central idea of the story change if the protagonist of the story is Brizzhalov?
(1) Yes
(2) No
(3) Maybe
(4) None of these

28. What will be the most appropriate central idea if the protagonist of the story is Brizzhalov?
(1) Don't overthink
(2) Fear of authority can reduce a man's life to nothing
(3) Authority can unknowingly destroy someone's life by being indifferent
(4) Some people are capable of destroying themselves

29. If Tchervyakov's wife is a supporting character, how does she affect the course of events?
(1) She helps Tchervyakov calm down
(2) She reflects Tchervyakovs’ concerns
(3) She makes Tchervyakov even more anxious
(4) Her presence is irrelevant to the story
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30. fT=fafaa = frem #:1

o1 (3 o) T2 (Reew)
(%) forter Tz & Raams (i) S

(@) forER 3= =afth & e (ii) SAhmE

() forER TuTst % Raes (iii) sTgerett

() FortER wTeferen wifRa o Rt (iv) T HTE 18

(1) (F)-1, (@)-i, (M)-iii, (F)-iv
(2) (F)-ii, (@)-iii, (T)-i, ()-iv
(3) @®)-iv, (@)-i, (M)-ii, ()-iii
(4) (F)-1, (@)-iii, (M)-ii, (F)-iv

Match the following :

List-1(Central Conflict) List-2 (Film)

(a) Character against oneself (1) Deewar

(b) Character against another individual (i1) Abhimaan
(c) Character against society (ii1) Baahubali
(d) Character against natural forces (iv) Life of Pi

(1) (a)-1, (b)-ii, (c)-ii1, (d)-iv
(2) (a)-ii, (b)-iii, (c)-1, (d)-iv
(3) (a)-1v, (b)-1, (c)-ii, (d)-iii
(4) (a)-1, (b)-iii, (c)-ii, (d)-iv
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ORI : AfFfTS TZT U

Paper—II : Subjective Type Questions

Frder (19 31-32): TviTeres ST faw e v W € o ST o Ut & e g e T2 {) o (ST s
T % fIT T ST et el Ut T TN Heh ST TH 2

Directions (Questions 31-32): Descriptive Answers are to be written in the space provided. There is no
provision for supplementary sheets. Drawings (Wherever asked to Draw) are to be drawn using black
pencil only.

g 31 : Freferfaa # & foret e 1 sw difs)
Question 31: Attempt any one of the following :

(@

(1)

(ii)

(i)

20 3P
20 marks

319 e Siia ot Teh TEt w21 18 hifr fSrae sTraeht gfvenivn siget faam 36 s et § Suiaid #ieh fhen o
o 5 orens i fian)

* YUY TEETH oh oI H his STHART T ¢

* TR H ITEdIh STt ohl ST 6T H&IT | 0T hifSTd| 3T 38 TaTcH el &Y <o foer, T i W ol
*  ZY YIhHYT ok Uh g9 Rl T AT qerm aife, uftarsr, foramet st o7 gwr st AramTershdT 1 g91ise

Think of an event from your real life that changed your perspective. Adapt it into a fictional cinematic
scene.

* Do not reveal your identity.

*  Begin by briefly explaining the real-life event. Then creatively fictionalize it: change characters,
location, stakes, outcome.

*  Write it as if it were a scene in a screenplay — describing the setting, visual action and emotional
tone.

rgar/ OR

1ef feT¥ o 9ohT < ATt ShTH i U2 o aTe B liedl € o Wi ot il st T8 & S el Heq foh ST=Ieh 3 1
1S T HeT Bt St Ik Sttt § Ioret Qo R 3 R Bfed St € SR R 30 et o ' A 3 acEt
TETE ISR - T, TTe, e, HiaTser =Tt 371 el Fadt g8 31eh diaciel

Parth, after finishing the tiresome work, is all set to finally call it a day and go off to sleep, unaware

that something will turn this night into a long chase. What happens and how? Give it a story shape.
Use following elements — Rain, Ink, Pen, Mobile Charger and Half-eaten dark chocolate.
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o 32 ; FAmfrfaa & @ fored) T o s s

Question 32: Attempt any one of the following :
20 3P
20 marks

(i) TS TET AT S 319 STORIUT o STaI[g THE TR/ 2, 39 forar a1 safthea ffifa ifsmn

*  gHeh SITa ol ST ATl SATEAT SRR 3T STl o ST T U hiforel

* 39 TRY AT AiGT o STV fohd kT 3w fedt ST 36k ot st wiford ahid &

* et FoAor S BT I8 SaTgd foh Tordl SRt 78 T Torah Tt BT & AT STaiatd tedl &

* e UHT g9 SN ShifST foraw STdfiens Sor et foram 1T 3SR e 2

* 8 Ui HIFSTT 5 &1 38 O & I 98 T ©
(1)  Write a character sketch of a deeply flawed protagonist who is still likeable.

*  Describe personality, habits, contradictions and past experiences that shaped the character.
Show how flaws affect his/her relationships and decisions.

Imagine the character arc — how the character evolves or remains unchanged.
Include a scene where an internal conflict is visible through external action.

L L

Reflect on what makes this character relatable.
srgat/ OR
(i) TETERYS | ThTITd Safeeh forsmoe g afterr ITe a1 s feh firerd & i 3o § siraeiia s @ 21 38 SITaeiia o ferfay)
(@) 30 affar frfera sfoefiar fardt fomm areft, SIS aTe T aTeft, 3T i i fogam arcl, Tmifeeh & §
A T o TTC, SS8W Fiod Jeafy, Twhallal O, SRTaT ST WIS s foh ARTeT T et Jae =ey)
TR T aTet (g H) U 3TeEH 7 |
(@) T 30 T G, 6°27, 3T @ ara, Ia0 Seafy, o 3 (33,373,281 ), T, 1. (3TTE. 3775, TH), A H T
i Sgaefr sfeh H FeTeh ST H3SR o U8 T I €| A=l qie & saafeerd Tt el 37 el 5w &)
T A 2l AT F B 5T T 3 98 T ST BINAR 3R ATRv T2 & fof Toreft A bt stmepfva o w6
3 34 370 W1 forTe o oI w1 Wen| SUfIe 9% 99 | IE STUel e © o § 3k [T gt eHEer ST
qftae =T fof @I | AT ST T QUIaT SIS o |1 fodTe 3 o 370 Sia ol T8 i o foTg Sqa <, af
FT T I T e H A
(1)) Write a conversation between the two characters whose details have been published in a matrimonial
ad in the newspaper, who have met now.

(A) Match for a 30-year-old opinionated feminist — educated girl, short hair, piercings, working in
the social sector. Wanted — Handsome, well-built, only son with thorough knowledge of
cooking and gardening. Those who snore (during sleep), kindly stay away.

(B) My 30-year-old son, 6’27, fair, good looking, well built, B.E. (IIT), MBA(IIM), currently
working as Assistant General Manager in a renowned multinational Bank. Professionally well-
settled and earning a lot. Own house. All this and my stupid son has neither got the charm nor
the smartness to figure out a woman and convince her to marry him and he expects me to find a
suitable match for him. Any good-looking, mature understanding girl, who also hasn’t been
successful in winning a guy’s heart, please contact us with your photo-shopped portrait. Please
feel free to ruin your life by marrying a total stranger.
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Space for Rough Work
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girerreft o oo 29T / INSTRUCTIONS TO CANDIDATE ]

10.

11.
12.

oW

9.

10.

11.
12.

T I B § e T-08-3T IR 3 e ST STITHITR fie W STawash SR s

T (Y1 S UL-11) 2T et S7afer 120 fore 21 feeai afvermeff o fora et 40 fire stfafar srafer qom Shiser 1 Terem 21 TRe-8e-3
QT I o qid a8 38eh! qUidT sh ST ol

U1 H A 30 TEE TR F T 2

T W4 o AR e (1), (2), (3) 3R (4) Bl 37 IR farehedl § € o U 2 Tae SUIER a1 9t I 8| TF W4 o e wed suge
AT AET I o STEY forshed 1 =4 hl| Tk T4 oh I b qedioh (ATCTRa 3Hehe FISHT o STTETL foharm ST

ol 3 +2 IS Faet TEH IS AT HE rehed T,

[ 379 0 ATQ s WY forehed TE1 =1 T € (37T, T SN ©);

TR 37eh: -0.5 371 T} ATt |

FEE T o I SATHS I T Ao ToFT ST €, ST 37T & 9red g 1T &)

T o ST oh B9 § Ueh I TSI hl HcAT hT [T ST &, a1 I8 3ifam 81 ST forened hl Ush oI ohTedT ot o ofTE sIgedT gt SIT HehelTl
HTATE H STEITAT 6 HIHC H, ST FEHOT i THTI0TH HIAT S| TH-HE -3 bt H & 76 R AT 8 76 1l i o FoIe e -ure-
IR qfereht # i sTe T 2

Y1 forfes Werm o 51 2| forsres s o 3T 3 71 S 7 €1 forwel| wnft St oht skt Ueh & T H forwel 37ty Siuistt & o et i
ST 3T I & o TTT STSTHR T TeAT A o TTT Sharet i/l e e U 3T STANT il BT TR, @1 SR ot 7 haet ufeet 1
IUANT ik ST

T T-HE -3 IRAHT AT 56 FoREt ST 2Rl YT e o STet of ST AT o ST o1 STH ot aiTet aiterelt o foreg, Soyeh T feret/smterss
EAREINE 1Ll

Topett +ft ST (T) T AT Faie & STeX ST o1 ST TLET TR 6 0T 2l

T8I ek o Toreft oft 7 o et o qlie frdiersh & SeteRtor 1 it 7o weliee o skt T )

Fill up the necessary information on the cover of Question cum Answer Booklet and the OMR Sheet before commencement
of the test.

The total duration of the Test (Paper-1 & Paper-II) is 120 minutes. There is a provision of additional 40 minutes and scribe
for candidates belonging to PwD. Check for completeness of the Question cum Answer Booklet immediately after opening.
There are 30 objective type questions in Paper-1.

Each question has FOUR options (1), (2), (3) and (4). ONLY ONE of these four options is either the most appropriate or
correct answer. For each question, choose the option corresponding to the most appropriate or correct answer. Answer
to each question will be evaluated according to the following marking scheme:

Full Marks: +2 If ONLY the most appropriate or correct answer is chosen;

Zero Marks: 0 If none of the options is chosen (i.e., the question is unanswered);

Negative Marks: —0.5 In all other cases.

Objective type Answers are to be marked on the OMR Answer-Sheet, which is provided separately.

Once oval is darkened as answer to the question, it is final. Answer option once darkened cannot be changed.

In case of ambiguity in translation, English version will be deemed authentic. Rough work is to be done in Question cum
Answer Booklet only. Dedicated space is provided for rough work in question cum answer booklet.

Paper-11I is of subjective type questions. Answers to subjective questions are to be written in the space provided. All
questions are to be attempted in only one language i.e., either in English or in Hindi.

Use only Blue/Black Ball Point Pen to darken the oval for answering a question. However, sketches and drawings are to be
drawn using pencil only.

Appropriate civil/criminal proceedings will be instituted against the candidate taking or attempting to take this Question
cum Answer Booklet or part of it outside the examination hall.

The right to exclude any question(s) from final evaluation rests with the testing authority.

Do not seek clarification on any item in the Question cum Answer Booklet from the test invigilator. Use your best judgment.

e R BN IR I8 AIYHAR Y 3R UT—He—SwR JRAPT Il dleT < |

This OMR Sheet and Question cum Answer Booklet both are to be returned on completion of the test.
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